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I have learned now never to take well-earned breaks, no matter how well-earned they 
are. Fate cares not that you are sitting writing introductions to fanzines at 6:21am, or that you 
managed to hypnotize yourself after having to format over 2,000 reviews into HTML to go into 
a website. Nor does Fate care that deep down inside you really are a nice person with a little 
heart of gold. Because Fate knows that you deserve no breaks, no rests, not even a ten second 
breather. See, tomorrow afternoon I'm setting off for the aforementioned well-earned break of 
a few days in Surrey, a small present to myself if you wil for not only getting this issue of 
Fracture done in time, but also for managing to build the Fracture website single-handly from 
scratch at the same time too. Of course, my well-earned break means I've been up til daybreak 
every night this week and Dave meanwhile has turned into a gibbering wreck convinced that I'll 
never get everything done in time. Honestly, that man has zero faith in the good-to-honest 
workers of this world. 

So anyway, I moan, I whinge, I gripe, I'm happy. Here's Fracture #6 for your visual and 
mental pleasure, it seems strange that by next issue I'll have done more issues of Fracture in 12 
months than I did of my previous fanzine in 7 years. I guess I just needed real deadlines and 
people leaning on me to finish stuff every day. 

As always, thank you to all of the advertisers and distributors, without these people 
Fracture would not be in your hands now, so support them all. 

Stay red and white to the bottom of your souls. Russell Remains, Hull; Feb *99. 
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DISTRIBUTION BYTHE PUNKS! 


fracture magazine no 6 

CONTRIBUTIONS: Absolutely! Being in what are 
still our 'failure days’ we need as much help as 
possible, be it in the form of articles, interviews, 
letters, artwork, photographs, scene reports and so 
on. What do YOU want to see in FRACTURE? If you 
can, please send all text contributions on PC com- 
patible disk, preferably as a TEXT file, but if you 
don't have a computer then try and send it in in some 
kind of typed format so we can scan It (10 point size 
and above please) . The written word WILL do though 
if that's all you can come up with. Get your stuff seen 
by thousands of peoplel 

CLASSIFIEDS: These are £2.00/ $3.00 each for 
up to 40 words, but you can also opt for 41 - 60 
words which are £3.00/ $4.00 each. No more 
please, as we’ll just end up editing your text. 

ADVERTISING CRITERIA: Please send all payment 
with advert - cheques/ IM0 made out to DAVID 
H0PKIN only - this Is ESSENTIAL as printing costs 
are covered solely by advertising. Send your advert 
as either a correctly sized laser print or on PC 
compatible disk - get in contact if you need to 
discuss specific formats. 

Telephone: (UK) 01222 339 782 
E-Mail: fracturezine@hotmaiI.com 


Fracture is now distributed in 100% DIY fashion by the following fantastic people:- 

UK: Crackle, Flat Earth, For Want Of, Overground, Household Name, Wrench, Pigdog, Suspect Device 
Subjugation, Land Of Treason, No Barcodes Necessary, Vinyl Japan, Bald Cactus, Weird Surehand Dave 

Ml U ! rt ’^ n< ?!! asMlllWard ’ Graham Ross and tons more.../ Italy: Dario Adamic/ Sweden: Communichaos Media/ 
USA: No Idea, Icki Murrmann/ Japan: Snuffy Smile. 

You can also pick up copies up at SCARPER! gigs and we will also be giving bundles to various touring bands 
to take around the UK and out to Europe, so have a look on the stall at any gigs you go to. 

c her K i Rj JSSe |[ Re JJ 1ains/ Tina Turner ■ Monk Dave/ The Offspring • Mel Hughes, Dave Taylor, Anthony Palmer, Icki, Hilary Ellis 
bean McKee, Gaz Suspect, and Paul Resolve. (Uh, soeveryone else, did the novelty wear off or what?!) 

DISCLAIMER: All the views and opinions published in Fracture are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something does not necessarily mean we agree with it. 

COVER: The layout is by Monk Dave and the photograph is of SPY VERSUS SPY which was taken by Amy II PRINT RUN: 5,000 

$$$$ MftKE ft RIDICULOUS AMOUNT OF MONEY! $$$$ 

Because Fracture now has a voluntary cover price of 25 pence/ 50 cents you can make a bit of money bv 
taking a few copies off our hands for just the price of the postage Gust check out the options below) You 
could even just sell enough to make your money back, and then give the rest away, securing you a place 
in the hearts of the kids as being one cool as hell mother fucker! There’s absolutely no catch here. You pav 
postage, we send you 'zines. You sell them, give them away or stick ’em in some of your local shops and 
all parties end up happy. Cool, huh? When you write, please include a house address (not PO Box) for us 
to deliver to. All cheques need to be paid out to D. Hopkin only, NO SALE OR RETURN either, sorry 
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30 copies: 
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100 copies: 

£8 
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150 copies: 

£8 

£30/ $50 
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300 copies: 
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£40/ $65 
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Delivery In the UK SHOULD take 
1-5 days, depending on quan- 
tity. Delivery in Europe on 150+ 
SHOULD take 5 days. Rest of the 
World and less than 150 to Eu- 
rope will be via Book Rate and 
may take quite a few weeks// 
Doubles on some of the prices 
are not typing errors, it’s just 
the way the rates worked out. 
(NB: all $ are US only). 


ADVERTISING RATES: 


1/6 page (57mm x 
1/4 page (87mm x 
1/3 page tall (57mm 


125mm) = £25.00/ $40.00 
125mm) = £40.00/ $70.00 
x 255mm) = £55.00/ $90.00 
1/3 page square (119mm x 125mm) = £55.00/ $90.00 
1/2 page (180mm x 125mm) = £70.00/ $120.00 
1 full page (180mm x 255mm) = £110.00/ $180.00 


SUBSCRIPTIONS - As you know, FRACTURE is basically a FREE 'zine so the following prices 

are based on 2nd class postage (inland) and Airmail (rest of world), and also the cost of an 
envelope. To avoid as much hassle as possible though we've come up with one range of prices 
and they are for a TEN issue subscription. (Please don't ask for anything else): 

United Kindom - £5.00/ E urope & Ireland - £10.00/ U.S.A. - $25.00/ Rest Of Word - $35.00 

Take it or leave it... Oh, and remember to include your address . Cheques to D. HOPKIN only . 

MAJOR LABELS? Nah, forget it. You obviously didn't give a shit that half your money would 
be going to charities and only wanted the 'indie' rates. All together now - FUCK YOU! 


Obviously we reserve the right to refuse any advert we 
damn well please, be it from racist, homophobic organi- 
sations or double page spreads for the latest 'Best Cher 
Tribute Album In The World Ever...'. Send this shit in at 
your own risk 'cos we will basically keep your money 
AND bur " your advert in a fun, drunken ritual. 
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FRANKENSTEIN 

I’m Not Your Nothing 
CDS.Limited 7” 

"following in the dishonorable 
tradition of such New York 
guttersnipe legends as the 
Ramones, The Dictators, and 
the New York Dolls, EF know 
what R n R should be about." 

- Kerrang 


CAUSE FOR ALARM 

Beneath The Wheel 
CD.LP.CS 

"CFA is to the present time 
what Minor Threat was to the 
early '80s- that is, the voice 
of rebellious informed 
counterculture" - Rockpile 


INCOMPATIBLE ! 

One of a kind CD-Rom 
and compilation features 
new, exclusive music by All 
Out War, Buried Alive, 
Damnation AD, 88 Fingers 
Louie, Indecision, Less Than 
Jake, plus cool columnists 
reviews, videos and more... 


Victory Records P.O.Box 146546, Chicago, IL 60614 www.victoryrecords.com 


STRIFE 

Truth Through Defiance 
CD.LP.CS 

A seventeen track anthology 
from the West coast's undisputed 
kings of hardcore. Outstanding 
unreteased and rare recordings. 
They may have disbanded but 
they'll never lose the crown. 


SKARHEAD 

Kings At Crime 
CD.LP.CS 

Spawned from the ashes of 
Crown Of Thornz, Skarhead 
is ready to crack the 
hardcore scene in the jaw 
with their two fisted 
streetwise style. 
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Garnet ace's first full-length release in three years. 
Their most textured and inspired songs to date. 
Available March 23rd. 
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kill holiday reinvent themselves on 
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Last September Rae and I went on a trip to San 
Francisco . It was my second visit to one of my 
favourite cities, the first time being four or 
five years previous when I was a lot more 
energetic and more heavily involved in skate- 
boarding than I am nowadays. That trip was 
just basically two weeks of skating down 
hills, meeting up with skaters who stole all 
our stuff to sell for drugs, and hunting down 
all the neat little skate parks and spots that can 
be found in the Bay Area. 

My second visit was totally different 
though. Whereas the first trip was a ‘skate 
holiday’ I suppose this second trip was a 
‘punk holiday’. We were really lucky in that 
one of Fracture’s writers, Icki, was living 
there after getting a shot at being a co- 
ordinator for Maximum Rock’n’roll, and he 
was good enough to put us up for the two 
weeks that we were there. Now I’m not going 
to go through this trip day by day, as we did 
what any other person who’s into punk does 
on holiday in San Francisco - go to gigs (Good 
Riddance at Gilman and Brandtson at Bottom 
Of The Hill were great though!), meet people 
you’ve been writing to for years, get drunk in 
rancid bars and throw up in the Maximum 
Rock’n’roll toilet. These things, to the aver- 
age reader, are boring when turned into a 
long, drawn out account. The reason I wanted 
to write about this trip was because it inspired 
me in so many ways that it seemed kind of 
silly to not mention it at all , especially with the 
forum that I have available to me. 

I suppose that unless you’re involved 
with doing ‘stuff within the punk scene, be 
it putting out fanzines, running a record label 
or whatever, and that ‘thing’ you do is totally 
embedded in your life, then it might seem a 
little odd that someone can get inspired by 
going on a holiday. There was a lot more to 
it than that though. Just being witness to the 
day to day running of Maximum Rock’n’roll, 
and indeed 'working' there for a day, was an 
inspiration in itself. Regardless of what you 
may think about MRR (and I’m as confused 
as the next guy when it comes to their review 
policy!) Jacqueline’s commitment to that 
fanzine is second to none, as is the commit- 
ment of all the workers who fill the house each 
day with their varied views, opinions and 
input, even though most of them also have full 
time jobs just to be able to make their rent. 

Together with Icki’s incredible anti- 
apathetic attitude to everyday living, my 


whole outlook on my own life shifted quite 
dramatically within the space of literally a few 
days. Just being around so much activity, so 
much creativity made me feel like shit, but it 
was a reverse psychology kind of ‘feel like 
shit’. It was the kind of ‘feel like shit’ that 
made me get a job within a week or two of 
returning to Cardiff, and the kind of ‘feel like 
shit’ that now makes me get out of bed every 
morning and use my day to the fullest. It 
didn’t matter what the job was, just the fact 
that I’d have more money to put into Fracture, 
into the things that I love the most was/ is all 
that mattered. Wasting away on the dole is all 
well and good, I have no problem with people 
deciding to live their lives that way, but I 
simply couldn’t afford it anymore . I surprised 
myself, I really did. I hate 'real' work, I’m 
renowned for it, yet because my approach to 
it has changed so much due to my experiences 
in San Francisco, I now find I don’t really 
‘hate’ it, I just get on with it. 

But I don’t feel like shit anymore. 
Now my days are even more full than they 
were before and, as well as working on 
Fracture every day, I’ve also set up a mail 
order with money I’ve saved from working 
(see advert later in this issue) which I hope 
won’t die a useless death, and from early 
March, only for a month mind you, Fracture 
Radio will be on air in the Cardiff and 
surrounding areas region. I’m excited about 
all of this, these are the things I feel I really 
NEED to do in order to give my life any 
worth, and I’m doing them, not talking about 
them, not saying ‘maybe’, just getting on and 
doing. And it feels great. 

So what exactly am I getting at? I think 
I’m just saying that everyone needs to stop 
once in a while, look at what they’re doing in 
their lives, what they’re achieving, or not as 
the case"may be, and change what they see is 
wrong. Sometimes you need to be inspired; I 
got my inspiration from Icki, Jacqueline, 
Allan and all the other active people I met in 
San Francisco, but you may get it from 
somewhere else. Now I’m home I get my 
inspiration from other places - Russ’ commit- 
ment to this magazine is an inspiration in itself 
(*quick plug! If you’re on-line, make sure 
you check out the Fracture website - it’s 
awesome, and is ALL down to Russ and his 
hard work, I didn’t touch a single button!), as 
is the on going support of all the other people 
involved in the ‘zine who I hassle more than 
I should to get their reviews and columns 
done. Everyone needs to be inspired once in 
a while, it’s the golden ticket to motivation, 
and once motivation has kicked in, anything 
is possible. No, really. 

The Survey: Oh yeah, that thing! Jeez, what 
a fuckin' headache that was. I’m seriously 
considering never running one of those again, 
simply because of the absolute hassle of 


compiling the results! I mean, I totally appre- 
ciate all you folk sending them in (funny how 
you all started your letters with, "I know I'm 
the only one that has sent one in, but 
nevermind " when in fact we had tons of the 
things in) but in the end it just took up so much 
time to compile. And a big "DUH" goes out 
to those folk who seriously didn't get the 
point of it at all! Questions like 'most offen- 
sive record' meant WITHIN punk and 
hardcore, NOT fucking Cher, Bewitched, 
9 1 1 or any other chart toss . We al 1 know those 
are offensive records, that's why we spend 
our lives seeking out something different! 

Anyway, as I said, we had loads of 
answers back and in the end I think they make 
for really interesting reading, so be sure to 
check those results out later on in this issue. 

Fracture Radio: I really wanted to include 
the dates and times of the radio show we're 
gonna be doing, but unfortunately the stu- 
dents in charge are being ^cliquey dicks, 
making sure their mates all get the best time 
slots, so things are up in the air at the moment. 
Oh well , I' m sure I'll have a recording of each 
show we do, so if you're interested in having 
a copy, please get in contact with me via the 
usual address/ E-mail. 

Okay, well that's from me this issue. I'm 
currently writing this three days from going to 
print, and there's still a load of stuff to do, so 
I think I'd best be off. Cheers! 



Two or three interesting happenings for the 
day, which is quite a catch really. So I just 
finish watching ‘Less than Zero’ which is 
better than I thought it would be, and it’s time 
for chemotherapy. There’s some drama re- 
garding a block in my Hickmann line, but this 
soon smoothed out and a ruby sachet is 
attached to the line and proceeds to fill my vein 
with its active ingredient. This is the stuff that 
makes me piss the colour of tea, remember? 
Anyway I’m letting it go about its business, 
when I notice a red splash on the floor to my 
side. At first I panic and think that I’m 
bleeding, but it soon becomes apparent that 
the damn chemo shit is leaking out of the drip 
and onto the floor, instead of through my 
veins. The panic button summons an orderly 
who is swiftly despatched to bring help. A 
nurse arrives, makes an appraisal of the 
situation then informs me (t don 't worry about 
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the spilt stuff, just stand back, it ’s dangerous 
for it to touch your skin. ” She shuts the line 
and leaves to get a replacement valve. Her 
words stay with me though and it strikes me 
as odd that its dangerous for it to touch my 
skin, but perfectly okay for it to be pumped 
directly into my veins. Go figure. 

I just went for a walk in the miserable 
precipitation lingering beyond the miserable 
incarceration of my hospital room. As I left, 
the nurses commented on my freshly shaved 
head, and curiously my manner of dress. 
When I told them I was going for a walk they 
told me that I should watch out for security 
‘dressed like that’ . Apparently wearing a dark 
coat with a hood, in rainy weather, is what 
criminals do. 

This week has been thought provok- 
ing as regards my illness. You see no matter 
how many injections and IV drips I have, I 
still find it hard to convince myself that there’s 
actually anything wrong with me, I suffer no 
physical ill effects of the treatments, and 
visitors comment on how well I look, not how 
sickly. So when Dr Zobolovski (undoubtedly 
spelt wrong) warns against any kind of human 
contact the weekend, it’s real hard to take him 
seriously. Still one has to be responsible and 
I obey most of the rules they set me (I still eat 
untoasted bread, AND I had a sip of beer!). 

Of course the other major factor of the 
my hospital tenure is the relentless monotony 
of which I continually moan. I had to face 
some home truths this week. For this I thank 
both the consultant Dr Tringham, and my 
friend Adi. I have to face up to the fact that I 
am going to be here for 6 months, and I’m 
only three weeks into it so far. I just have to 
deal with it. I needed the impetus of others to 
bring me to this realisation. I can’t expect to 
just be granted compassionate leave whenever 
I get a little bored. I’m quite proud of myself 
for coming to this revelation, and I’m actually 
looking forward to the coming week. I guess 
the best way to look at the start of the new 
week, is as being one week closer to the end 
of my treatment, rather than the beginning of 
another 5 day stretch. As part of this new 
mindset I hope to make better use of my time, 
particularly as regards reading and writing. I 
know that I can’t begin another week like last 
week: terminal depression by Tuesday after- 
noon is not going to aid my recovery. 

One piece of crap news - Midland 
Bank were very kind the other week, promis- 
ing a compassionate treatment of my account 
due to my most unfortunate medical condi- 
tion. They began their compassionate treat- 
ment this week by revoking my credit card. 
Thanks. 

At 8am my pager starts beeping and I 
know then that my Grandfather is dead. The 
message says ‘call Dad’, but it’s a formality. 
He passed away at 1.30am, peacefully and 
dignified. I think we’re all glad that it’$ over, 


and that he’s at peace. My dad is going to 
spend the day with Grandma, whilst I reflect 
on things from my room. I haven’t really got 
much more to say about it. 

So big chemo today. I have the ruby 
red ‘makes your piss look like tea’ stuff, the 
injection in the arm and of course the lumber 
puncture awaits in the afternoon. I have to 
give a massive blood sample from my left 
arm, which is quite painful afterwards, but the 
results show an unexpected rise in my platelet 
count, which is good. The lumber puncture 
itself is a bit of anti-climax. I’m bracing 
myself for drills and bonesaws, but not even 
the anaesthetic injection is of any great conse- 
quence. Within terf minutes I have a huge 
plaster across my lumber region and I’m on 
my back for 6 hours. It wasn’t as difficult as 
I thought it would be, but I still managed to 
soak myself with piss (the colour of tea, of 
course) whilst attempting to urinate into a 
cardboard bottle. This is annoying, but I can’t 
do much about it as I have to stay on my back. 
I ride it out. 

If last week was a revelation for 
accepting my hospital internment, today was 
a bit of a wake up call for accepting that I am 
ill. The sheer quantity of medical treatment 
today kind of enforced upon me the fact that 
I do have a serious disease and I am at risk of 
being in a lot worse condition than at present. 
I am not surprised to find out that I will not 
be able to attend my Granddad’s funeral, and 
I resign myself to not being able to attend 
Halloween parties and the like. Never mind, 
one has to be realistic about these things. It’s 
still odd to say to yourself ‘you have leukae- 
mia, you have cancer’. I wouldn’t say that 
admitting this plunged me into depression, 
rather it was like a slap round the face. To 
reiterate my attitude towards boredom: just 
deal with it. The nurse has just mentioned to 
me that I’m borderline anaemic, and I will 
probably have a blood transfusion in the next 
couple of days. I told you I was ill. Shit. 

Something not good has happened. 
I’m in the kitchen making myself a cupasoup, 
and on the off chance my day to day doctor, 
an Armenian who goes by the name of Ara 
pops in. He asks how I am, and then as if he’s 
discussing the weather just drops a total 
fucking bombshell. My brothers are not a 
suitable match for the bone marrow trans- 
plant. The rogue cells, which they were 
testing will in fact render them incompatible. 
He casually mentions that we now have to find 
an unrelated donor. I am of course caught a bit 
off guard about this and his rather casual 
attitude. Only 2 weeks ago he was saying how 
good it was that my brothers matched, as 
finding a non related donor is very difficult. 
Now he’s all “well there’s billions of people 
in this world. ” My head aches, and for the 
first time, I think I’m scared. 

They’re going to do a bone marrow 


test next week, which they predict will con- 
firm that I am for the time being leukaemia 
free. This does not mean I am cured (though 
there is a slight chance), but rather, for the 
time being, I would be a healthy human being. 
Now the thing is that the cancer can and most 
probably will return at any time, but being in 
remission is most definitely good news. It 
means my treatment works, I can have a week 
off chemotherapy and the transplant should be 
easier. 

The Day of Reckoning. Dr Hamid is 
very jovial when he pops in to perform my 
bone marrow test. His optimism is enthusing 
and I have no qualms as he goes about 
preparing sharp metal objects to plunge through 
my sternum. Luckily he also provides anaes- 
thetic, -so it’s not as traumatic as one might 
fear. It is quite unusual to have a 4 inch long 
inkwell screwed into the centre of your chest 
though. To this a syringe is attached and a 
most unusual sensation occurs as the bone 
marrow is sucked out of the cartilage. Any- 
way, Dr Hamid is very excited as he collects 
the sample. The small white deposits are, he 
ensures me, a sign that I am well on the way 
to complete remission, and he hurries them off 
to the labs for further testing. 

Yes I made it into complete remis- 
sion; that is to say less than 1 % of my cells 
are cancerous. This is pretty cool considering 
I was at 98% at one stage. My blood counts 
were also good, so they predicted that I could 
go ahead with Stage 2 on Monday. The other 
option was to give me another week off to 
recover my white blood cells a bit, but yet 
again I’m responding too well and forcing 
myself back into treatment. I guess the sooner 
I start the sooner I finish though. Anyway Dr 
Tringham informs me that I’ll get to enjoy 
another lumber puncture on Monday, so 
that’s something to look forward to. 

Well I’ve just spent 6 hours lying on 
my back, which is not exactly my idea of a fun 
way to spend an afternoon. On the plus side 
I mastered the art of pissing prostrate and 
avoided any kind of urinal spillage, but on the 
down side I was in a foul mood to begin with 
and even this little victory could do little to 
change that. I woke up this morning feeling 
crap with the aching in my legs having spread 
to my arms, and presumably henceforth to 
other extremities. This aside I am frustratingly 
contemplative this morning, with that old 
chestnut ‘why me?’ driving me to distraction. 
It strikes me today that I am missing out on a 
year in the ‘prime of my life’ . Previously my 
age had not been an issue, I had just seen my 
treatment as a temporary obstacle to my 
current plans, plans that will continue uninter- 
rupted as soon as the obstacle is overcome. 
Today it strjkes me that 20 is a particularly 
unfortunate age to have to endure this incon- 
venience. Though there is never a good age to 
develop such a malady, I will be spending my 
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20th year living the life of a 70 year old. I 
purchase a copy of The Face today and am 
reminded that for the next 6 months at least I ' 11 
not be clubbing, meeting new people, going 
to gigs, behaving irresponsibly - in short 
living as any other person my age would be. 

I spend the afternoon in my new but 
not improved hospital room trying to over- 
come this self pity. Fortunately as much as 
The Face reminds me what I am missing, it 
also reminds me of what I have to look 
forward to, and how much I will appreciate it 
when I’m healthy. As Dr Hamid applies the 
lumber tap I resign myself to another 6 hours 
staring at the ceiling. 

For the uninitiated, the above writings are 
excerpts from my diary of my treatment for 
Acute Lymphoblastic Leukaemia. If you would 
like to hear more about my life in hospital then 
email me at shoes@clara.net 



She turned my world upside down and inside 
out. Just as I was leaving, she came, knocked 
on my door and knocked me on my ass It all 
began when, in August, she sent me a quick 
email message: 

icki- 

hey, are you in the bay area by any chance?! 
i picked up an mrr for the first time in like, 
years, and saw your column. . . i’m doing my 
phd. @ uc berkeley now (geeks rule) and if 
you’re around, i totally want to say “hi” - 
especially since rachel will be in town later 
this month and i know she would LOVE to 
see you!!!! Anyway, get in touch! 
xo mimi 

Simple, innocent enough. I tried to call her. 
She tried to call me. Neither of us got in touch 
with each other. We talked to each other’s 
answering machines. Eventually I semi-gave 
up, adding Call Mimi to my perpetually 
growing List of Things To Do. Fate wasn’t 
pushing hard enough. 

Then I began falling. Everything in 
my life up was in the air and crashing down 
on me, around me in no patterns. I couldn’t 
see to the end of the day. I came back from a 
jaunt to New York City and found this 
message in my mailbox: 

icki- 

i got mad busy & school started, ack. i’m 


teaching, yah, but anyway, i STILL wanna 
play catch-up with you... how ‘bout it? 
xo mimi 

We met years ago, but didn’t actually meet. I 
stayed at her place while she wasn’t home. 
And over the next couple of years, we passed 
postcards back and forth. We brushed past 
each other through a string of coincidences. I 
was in New York when she was, but didn’t 
have her number. She called my mom’s house 
to try to get a hold of me. My mom didn’t 
know where I was. In hindsight, it seems like 
fate was doing its best to push us together. 
When fate finally got its way, she and I 
collided like a pair of runaway trains. 

After her second attempt to get in 
touch with me, I tried harder to meet her on 
my end. And then it happened. She was home 
when I called. We talked and arranged a time 
and place to meet. 

She built a sand castle with a tunnel to 
the top and an elaborate opening from bottom 
to the top. We were at the beach. My favourite 
beach, and it turned out, hers. I had just gotten 
off work, a graveyard shift unloading catering 
trucks and washing dishes. Nothing was 
going to keep me from hanging out with her 
before I left town, not even an 1 lpm-7amjob. 
My head swam and roared and rolled with the 
ocean. I was drowning in tiredness. I was 
drowning in fun. I was drowning in her. It 
was the most we’d ever hung out together. 
Instead of being awkward and uncomfortable 
and relying on past friends and experiences 
for bland conversation, we fit together like 
two pieces in a puzzle. She laughed at my 
stupid jokes. 

Even when we walked in complete 
silence with nothing to say everything seemed 
more than okay. That is magic, pure magic. 

She scared the hell outta me. Scared 
me because I knew and I didn’t want to know . 
I knew she was more than just a hanging out 
friend. Despite my attempts to keep us as 
such, fate kept pushingpushingpushing. I 
was leaving town for good in just over a 
month. I had established a pattern of meeting 
girls right before I move far away from a city . 
All over the States. But this was different. I 
didn’t want her to be another Girl. And I 
didn’t want another long distance relation- 
ship. Never again I told myself after years of 
going out with girls who lived miles and miles 
and hundreds of miles away. 

Never is a curse I’ve yet to learn to 
avoid. Saying never is a promise that what 
ever you’ re trying to avoid will come back and 
haunt you. Always. 

Halloween and we decided to drive to 
Oregon, to cross the state line, spit, then turn 
around and head back to the Bay. In her car, 
with my music, me driving, her leaning back 
in her seat, taking in the scenery of the tallest, 
oldest trees in North America. The Avenue of 


Giants, Confusion Hill, Humboldt and we 
head North on 101 , hugging the west coast in 
the rain. It’s absolutely perfect and I can feel 
it in my bones. She’s absolutely perfect and I 
can feel it in my heart and it hurts to think I’m 
leaving. All I let myself think about is that 
night. Halloween with Mimi. Driving with 
Mimi. Wrestling, pillow fighting and finally 
making out with Mimi in the Beaver State 
Hotel , just inside the Oregon border. The best 
Halloween ever. 

She called me from a pay phone in 
New York. She bought me an ice cream 
birthday cake, which melted in her refrigerator 
as we made out in her apartment across the 
Bay. We hung out and talked and emailed each 
other often. I tried to put distance between us. 
I tried to back away to prevent any casualties 
of the heart. The sooner the better, I thought. 
I thought wrong. 

Mimi, Mimi, Mimi. I couldn’t get her 
out of my head. I didn’t want her out of my 
head. Leaving, leaving, leaving. I was going 
and I couldn’t figure out what to do. Some- 
times when something or someone is so 
absolutely perfect, I become suspect. My luck 
is notoriously bad. My pessimism is notori- 
ously strong. When good things happen, I 
immediately look for the (more than) equal 
and opposite reaction of Bad Things . As good 
as things were going with Mimi, as absolutely 
perfect as she was, I was expecting the moon 
to fall out of the sky and land on my head. 
Only something that bad could counter how 
great I felt. 

The moon didn’t fall out of the sky 
and she wouldn’t let me push her away so 
easily. Instead she poked and prodded around 
my head. She asked why, she asked how and 
she asked what the fuck I meant and she 
wouldn’t settle for a vague, cloudy answer of 
“I dunno... ” If I said no, she demanded a 
reason. She deserved a reason and I didn’t 
have one. So I said yes. 

I recanted on my promise of never 
again. Never again going out with someone 
who didn’t live in the same city as I. She was 
too good to let go. I knew it. Despite the walls 
and moats and booby traps I set, she found her 
way to my heart. Right to the fucking centre 
where NOBODY has EVER been. A place I 
didn’t even know existed. I lay vulnerable to 
her and it felt right. She lay vulnerable to me 
she said, “and it feels right.” She scared the 
hell outta me and I loved her for it. 

She helped me pack. She helped me 
put away that life. She helped me end it with 
a bang. Walking and wandering around the 
city in the night. Eating pints and pints of ice 
cream. Falling asleep and waking up, taking 
hours and hours to get out of bed, talking and 
kissing and talking. Talking and sitting in 
absolutely perfect silence. 

The hardest thing about long distance 
relationships is saying goodbye. There are too 
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many goodbyes. Whether it’s at the end of a 
conversation on the phone or after seeing each 
other. Our first goodbye, when I left the big 
city for my small adopted hometown, was a 
painful end to the first chapter of our lives 
together. I knew it would only get harder to 
say goodbye from here on out. I had this 
feeling in my gut as I poked around the 
apartment, looking but not really looking for 
things I might have forgotten. I was looking 
for a reason to stay. She was the only reason 
I needed, but I didn’t see it. I poked around 
the apartment, not wanting to pull away. Not 
wanting to say goodbye. 

My old roommate Jeff, who was 
driving across the country with me, turned to 
me as we were headed South, out of the city, 
sitting in a rainy sea of headlights of rush hour 
traffic. I looked ahead, staring blankly. I 
knew what he was going to say. He had been 
silent until now, when slowly turned his head, 
looked at me and said, “You’re stupid. You’re 
stupid for moving. You’re stupid for leaving 
a perfect girl behind. You ’re stupid. ” 

“I know” was the only response I 
could offer. I knew and I felt it rotting out my 
brain. I knew and I felt it stabbing my guts. 

It’s funny the things a girl can do to 
me. It’s scary what Mimi does to me. Scary 
in the best way. Scary like being rocketed to 
another planet. An unexplored planet. I’ve 
never been here before. I’ve never felt this 
way before. It’s dark and I’m groping around, 
kind of afraid of what I might find, but too 
excited, too happy to slow down. For ages 
people have written about this feeling. I read 
it and rolled my eyes. I saw people like me and 
Mimi and my stomach retched. Now I under- 
stand. Now I get it. The only way to get it, 
really understand it is to Feel it. A lot of things 
I’m finding are like that. 

She calls me everyday, unless I call 
her. She came to Indiana for the first time in 
her life, during the worst winter I can remem- 
ber in years. We email each other multiple 
times throughout the day. I watch my mailbox 
for packages, letters and postcards. She keeps 
a steady stream coming. She keeps my head 
spinning and my heart beating. She keeps me 
on my toes and she keeps saying things she 
thought she’d never say. Because she knows. 
Because she knows I know. She listens to my 
music, from the Ronettes to the Real Kids. 
And I listen to her theory, from Adorno to 
Butler and theory of her own thinking more 
than any other. She sends me photobooth 
pictures. She sends me to the moon and 
crashing back. She’s sending me back to be 
with her. 

In a week that will feel like a year (the 
days move too slow when she’s there and I’m 
here). I’ll be There. In exactly one week, at 
this time (6 Feb. 11pm PST) we will be 
driving through the desert, headed into Las 
Vegas, Nevada. By the time we exchange our 


messy, painful goodbyes, we’ll have made 
more plans to conquer the world. The future 
is ours and we’re going to seize it like the reins 
on a hellbeast. We’ll have looked over maps 
and step toward turning dreams into our living 
day to-day. We’ll have matching His and Hers 
tattoos. We’ll have spent three days in Las 
Vegas and eight days in Berkeley. We’ll have 
ridden rollercoasters, gone to the a drive-in, 
visited Alcatraz and seen Exotic World, the 
Burlesque Museum of the west. She’ll have 
talked me into moving back to the Bay, at least 
until she can move to New York, our destina- 
tion by the year 2000. And hell, who knows, 
maybe in Las Vegas, we’ll get married. Why 
not? I figure we’re destined to do it - getting 
married was always the biggest Never. 

Mimi and I have broken a string of 
nevers neither of us ever expected to cross. 
And as I said, saying Never is a curse you’ll 
be destined to bear somewhere down the road. 
Mimi is a curse I can’t live without. Mimi is 
a curse that isn’t a curse. Instead of a curse, 
she is a benediction. Nevers that reappear as 
curses can be blessings too. 

Last Gasps... 

♦Shameless Plug Dept: I’m still collecting 
photobooth pictures for the zine/book I’m 
doing. Thanks to all of you who’ve sent them 
in! The final product won’t be out for at least 
a year or two. I want to collect around 100 sets 
of photos. To be included, send me a strip (or 
square) or photobooth pictures. I MUCH 
rather originals than to have photocopies. All 
pictures will be returned after the zine/book 
comes out. Be sure to include who is in the 
picture, where and when they were taken... 
for those of you equipped with Real Audio, 
I do a radio show that can be heard on the 
internet. Tfie URL is: www.wfhb.org. The 
show is from l-3am, Thursday nights, Cen- 
tral Standard Time. Do the math to figure out 
when it is on in your part of the world. Most 
likely it’ll be early in the morning, like when 
you’re getting ready for school or work. . . Sty 
Zine #28 is finally finished, but I don’t have 
any money yet to print them. Keep an eye out 
for 'em though. And I have NO IDEA when 
the photozine I put together back in the fall is 
going to come out. I can’t get a hold of the kid 
who was supposed to do it. 

♦There’s a chance Mimi and I will be in 
Europe this May and June. If you know of 
any must see things, let me know! 

♦Thanks to everyone who responded to my 
looking for the Turbonegro stuff. Interest- 
ingly, I found both of their Lp's here in the 
states at a mailorder place called Underworld 
Rock. For a real cool full-colour catalogue, 
send Mark Henry $3 or 3 IRCs: 170 East 2nd 
St. Apt #17/New York, NY 10009, USA. 

icki * PO Box 1223 * Bloomington * IN 
47402 * USA * icki@mindspring.com 



Now that I am living in the protected shell of 
university life, doing fuck all, all day, except 
pumping my body full of drink, drugs and 
vegan junk food I would like to say that 
everything people say about students is true 
and everything they say about themselves is a 
lie . -Y es they are lazy bastards who do nothing 
of any worth, drink every night and get 
terribly worried about the world for five 
minutes. They are not poor (they just waste 
their money on booze and clothes, etc), they 
make no contribution to society and are 
whining little bastards. The wofst thing of all 
is that they still think that stealing a traffic cone 
is funny!?!?! (before any students send in any 
letters remember I am a student I am being 
flippant, and these comments should be taken 
tongue in cheek. Furthermore my reply will 
just be ‘whining little bastard’.) 

Prisoner News. 

I missed out some of the prisoner support 
groups last issue so here they are now, 
incidentally if you know of any other organi- 
sations, or specific prisoner cases that people 
should be aware of drop me a line and 111 
mention them. Remember, they’re inside for 
us and were outside for them! Earth Libera- 
tion Prisoners (produce the spirit of freedom 
covering prisoners with ecological slant), BM 
HEAL, London, WC1N 3XX. Justice for 
Women (support for women imprisoned for 
defending themselves from abuse), 55 
Rathcoole Gardens, London, N8 9NE. Peace 
Prisoner Support (Covering those impris- 
oned or on trial for anti-military/ nuclear 
action) c/o 16 Sholebroke Avenue, Leeds, 
LS7 3HB. Some cases of special note are that 
of Mark Barnsely and Keith Mann. Mark 
Barnsely is a writer from Sheffield who has 
been sent down for 12 years after defending 
himself from attack by 1 2 drunken students on 
himself his partner and baby . It is clear he has 
been victimised for his involvement in anar- 
chist causes. Letters of support to: Mark 
Barnsely, WA 2897, HMP Full Sutton, 
York, Y04 11PS. Leeds Support Group c / 
o The Cardigan Centre, 145-9 Cardigan Cen- 
tre, Leeds, LS6 1LJ. London Support 
Group c/o PO Box 467, London, E8 3QX. 
Keith Mann was sent down for eleven years 
for various animal liberation offences, he 
should have been released by now however he 
has been denied all privileges, job and visits 
from his partner, he has been put in the 
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punishment block, it is believed this is due to 
him sending regular contributions to The Law 
Journal Concerning Prison life. Letters of 
support to Keith Mann EE 3588, HMP 
Parkhurst, Newport, Isle of Wight. Justice 
For Keith Mann, PO Box 3690, Brack, 
Berkshire, RG12 8NW. 

Eviction emergency at the 121 Autono- 
mous Centre in Brixton. 

The Brixton 121 Centre is under direct and 
immediate threat of eviction. Squatted for 18 
years, the centre has been a focus point of 
anarchist activity in London providing serv- 
ices for literally thousands of groups and 
individuals. The 121 centre is an invaluable 
resource space for the various radical groups 
that have access to it. Brixton Councillors and 
the Brixton Challenge (local gentrification 
bureaucrats) need to know there is opposition 
to this eviction and that people support the 
centre. Get in contact with 121 Centre, 121 
Railton Rd, Brixton, SE24. Tel: 0171 274 
6655, Fax: 0171 326 0353, Email: 
carolynl21@hotmail.com, ‘International 
Friends Of 1 2 1’ : friendsof 1 2 1 @hotmail . com . 

Publishing casualties. 

As I mentioned last issue, Profane Existence 
have now ceased publication and disbanded, 
however there may be a Profane Existence 
section in HeartattaCk in the future. Though 
I have never been a great fan of much of the 
music PE covered it is a shame to see the 
magazine go. It’s even sadder due to the 
reasons why - money, or more specifically 
lack of it. There should be no room for rip- 
off merchants in punk, yet they have managed 
to kill off one of the best punk zines around. 
The strength of PE was that it was about more 
than music, and its departure it has left a space 
difficult to fill. I really believe there is a need 
for a large scale anarchist music magazine, 
going beyond PE’s anarchopunk and cover- 
ing not just punk but also folk, ska, dub, pop, 
metal, etc. The PE web site will remain, and 
is one of the best anarcho-punk resources on 
the internet, and you can find it at: http//: 
www.Profaneexistence.com. On a similar 
sad note the Subversion group, after ten years 
of work and 24 issues of their magazine, has 
now disbanded. Many ex-Subversion com- 
rades will be working under the banner of The 
Anarchist Communist Federation (ACF). 

We are more possible than they can pow- 
erfully imagine. 

On Friday June 18th to coincide with G8 
meeting in Koln, Germany, direct action 
groups all around the globe will be taking part 
in autonomous co-ordinated actions in several 
key financial areas. In the UK groups like 
Earth First!, Campaign Against the Arms 
Trade, Movement Against Monarchy and 
Reclaim the Streets will be descending onto 


the city of London. Regular networking 
meetings are taking place in London each 
month. On February 27th there will be a 
conference. To get involved either contact one 
of the radical groups or plan your own action. 
More details from Reclaim The Streets. (0171) 
281 4621, rts@gn.apc.org. See you there. 

That’s it again this time, I seem to be plagued 
by computer trouble all the damn time and 
hence this is quite short. I was unable to make 
the 350th anniversary of the beheading of 
Charles I on January 30th, but I hope it went 
well. The May 1st anti-monarchy demo is off 
due to police pressure however MAM will be 
taking part on the June 18th with a demo in 
Trafalgar Square. The April 1st giving of 
maudy money in Bristol demo is still on. 
Don’t hesitate to get in contact if you feel the 
need. My E-Mail address is 
Po0u808e@liv.ac.uk and my real addresses 
are 5 Tunnel Terrace, Newport, NP9 4BT, 
UK or Rankin Hall, Elmswood Road, 
Mossley Hill, Liverpool, L18, UK. 



Jeezuz fucken Christ, does the bullish 
broad at Oakland never leave the goddamn 
building? She was up and on my toe tips no 
sooner than I had seated my ass on a terminal 
seat. The clock was a little after 6 (what the 
hell is it with Greyhound terminals and that 
hourof the morning?), and I was on the verge 
of brewing up some sarcastic jibe as my 
defense on why I was there in the first place. 
I told her I was just waiting for my ride to 
show up. A brief, and utterly subtle smile 
seemed to be breaking across her face, but 
with the power of mind communication, 
asked her not to break the stereotypical 
opinion I’d built around her. 

“Okay, that’s cool”, she said. 

Yer damn right it’s cool I figured under my 
breath. There was no rides dragging their 
hungover ass to meet me at this hour, and I 
wasn’t about to set one foot out in front of the 
other for the long haul home. In the blue 
corner stood the entire 9 hour situation of my 
final journey from LA, whilst over opposite 
in the red corner stood the company that had 
provided the entertainment. For some reason 
I felt owed. An hour later I took a left onto 
Telegraph and smoked my last Slim whilst 
waiting for the 40L. 

I rode all the way to the nearest ATM. 
Spare changing was not really an option at the 


wrong end of this road with little passing 
traffic. I need at least 4 bucks to start the day 
and the nickel and few pennies wouldn’t be 
kicking my ass like the 12 ounces of coffee, 
an 80 cent donut and the pack of smokes 
would. The guy in the liquor store gave me 
a smile with the change. Maybe I’m just 
missing something here, but I thanked him 
anyway. 

There was nothing but silence back at 
the compound, not an eerie vibe that would 
give you the piss shiver, just way too much 
ambience of calm. Sure, a couple of the 
residents had dragged their hungover asses 
out of bed for the daily work ethic, the rest, 
I assumed, would still be sleeping theirs off, 
so I sat alone with breakfast and the collection 
of chewed up cats, not wanting to disturb 
anyone (hey, like I’m a nice guy, y’know). 
But then that’s probably the worst of all 
nightmares, the thought of just sitting alone 
with nothing but the abominations and crazy 
demons bungling around my head, musing, 
pondering and the inaccurate analysis, a little 
math-rock soundtrack and too much red eye 
action. Another fucken wayward trip, quick, 
throw me a fucken line. I’m slipping 

12 hours later I upturned the egg timer, 
and brought home a six pack. The argument 
over transportation for tonights show was 
over-ruled by the losing contestant on the 
grounds that she didn’t want a ticket for DUI, 
but she still got to power her beast to the 
show, and pretty much intoxicated with it. 
We held a party in the back in her honour. She 
would later pass out and sleep through the 
entirety of the routine to follow. Okay, more 
drunken gags including the law and an open 
container, don’t worry, it’s only Part One. 

Familiarity of the club joined me as 
soon as the five note entrance fee was snatched 
from my mitts. I gave the girl a smile as she 
returned my scammed membership card with 
a nod of approval. Is there an equation 
between smiling and a con? I’d had it twice 
earlier that day, and now I was showing my 
teeth to some chick with spikes and heavy 
make-up. But I had familiarity, and therefore 
felt the advantage, so of course I knew where 
everything was. I felt like a local, I saw faces 
I knew, I got asked questions, and for 
somewhat of a change, knew the correct 
fucken answers. Who the hell cared who was 
up on stage, I did the rounds and then I did 
them again. Then, of course, I needed a drink. 

I picked up on the trail of high school 
kids all heading in the same direction of a vast 
line of cars parked up the alleyway. Alex 
herself, figured the scenario filled with too 
much mirth and curosity and hollered over if 
they were all on curfew . The slur, the stumble 
and’the 22 oz of booze probably explained the 
jeers and retorts we got back in return. Alex 
dug her claws in deep at the best of times, but 
she was always up for a good time. We 
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headed up the lane and swung a party attitude 
back into the confines of the Ram. The cops 
eventually showed up a little later as more and 
more kids stumbled outside with similar 
intentions as ours. 

Someone spotted a squad car through 
the rear windshield. They were parked little 
more than 20 feet away and were busy 
shooting flashlights over adjacent buildings 
and shrubbery. The panic meter quivered a 
little below halfway, a decision to baton the 
hatches and lay low. Kristin was already 
laying low, spark out in the loft and she was 
the driver, plus we had various full and empty 
crates scattered around the vehicle. Pity the 
forward thinking decision I had to stash a 22 
ouncer behind a skateboard wasn’t proceeded 
with an even better plan to hide far more. We 
kept low, and we kept schtum. We watched 
the security johnnies shine their lights with the 
cops, plus we foolishly figured that with a 
street party simmering nicely at the opposite 
junction would sure be enough to draw 
attention, and I guess that’s why it’s foolish 
enough to think you can get away with pretty 
much anything in one day, is such a crock of 
shit, for yes, the squad car packed in it’s 
overweight uniformed characters and trans- 
ported them out of our sight. 

The following avalanche of events be- 
gan with Jerry sauntering over with a couple 
of friends, one being the bottle in his mitt and 
the other a young rocker who looked happy, 
but obviously strung out on some shit or 
other. They appeared at the right hand win- 
dow a few seconds after we spotted the squad 
car parking it’s ass over the chain linked 
fence. A feeble commotion and failed attempt 
to highlight the situation didn’t transmit soon 
enough through the glass, a spotlight and an 
enormous afro literally appeared from no- 
where. The cop was upon the fucken lot of us 
before any form of a getaway, but man, this 
cop’s afro was a huge Hollywood affair that 
tweaked my sense of humour. I figured I 
could at least find some solace from this 
sketch. 

Jerry lost his 22oz straightaway, the 
contents lying with a froth beneath the van 
doors, which were now open and heavily lit 
up. “But those bottles aren’t even fucken 
open!”, the unsteady (and as it later tran- 
spired, under-age) rocker was shrieking, as 
one by one, the cop spotted the collections of 
six packs just waiting to go. The cop gave her 
the routine, he gave anyone with a large and 
belligerent attitude the routine to match. The 
comedy of errors continued, “So, you guys 
got anymore booze?”, enquired the lawman, 
but of course he knew damn well we had a 
whole stash of brew, as one by one, his nosey 
flashlight began dancing around the dark 
interior picking up either a half crate or full 
case. I was keeping my mouth shut, the 
doddering young rocker on the othex hand 


figured someone better do the yapping. I 
could take the rap and argue the toss. I could 
also find myself on the next available flight 
home, so when the afro gave us the choice of 
an $80 ticket for everything, I gave up the 
fight. Acceptance of the situation only mar- 
ginally below the reality, and that simple 
economics dictates. Oh sure, we can stick it 
to the man, I figured I could stick it to the man 
and still have 80 bucks in my pocket. 

So nigh on 20 or more unopened bottles 
of the best stuff sloshed the tarmac, and a 
philosophical mind would have this sacrificial 
offering of sorts view the scenario with a c ’est 
la vie response. Cops, and the law, and the 
open container bullshit are nothing new. 
Perhaps, with Part Two I can relay the trip to 
Harrisonburg, Virginia; another drunken tale, 
more cops, that’s an open container, “You got 
ID?”, blah, blah, blah. 

Jerry even agreed to recycle the empty 
bottles, the much giddy loudmouth got told to 
shut the fuck up, and with the cop off down 
the lane in search of more drunks to bust, let 
the joy and elation rise, producing the slippery 
hidden bottle much like the magician would do 
with the rabbit. Not so smart now copper. We 
polished the brew down, and made back for 
the hardcore meltdown. 

Incidental notes. The show was at 
Gilman (the exact same place that had me a 
year and a half previous, lose half a jug of 
hard liquor), and the headliners were 
CHRISTDRIVER, although I found the set 
from GRIMPLE to be of more entertainery 
flavour, for it was their guitarist who had the 
curfew girls up front all swooning once he’d 
gone topless. 

My name is where’s the goddamn 
party?! You mean the party with the dog 
voluntarily puffing away on a Slim like it was 
no big deal? The one with the drunken roadie 
dancing high upon the roof of a stationary 
vehicle, seductively stripping to the sounds of 
a disco classic? Or the party with the potato 
cannon? I guess that would’ve been the party 
after the show, and long may such occasions 
of fun and fortune exist for a fool like me to 
take advantage of. 



Ah, New Years Eve. A time of contempla- 
tion, revision and reassessment. An evening 
of nostalgic reflection and critical appraisal, 
coupled with a looming sense of irrevocable 
change in the months ahead. A time to love, 


laugh, rejoice and join hands backwards 
mumbling. Something about ‘taks”, “droons”, 
and “aynes”. 

It is no coincidence that of all people Robert 
Burns should be most closely associated with 
the dawning of the new year. You see Burns 
had a unique approach to poetry. Where most 
writers fell by the wayside struggling to match 
meaning and rhyme, Burns just threw all that 
out of the window and made up a shitload of 
words he could use whenever he liked. In a 
lot of ways he was an early Caledonian Zen 
Buddhist, and true to his non-sequitured 
beliefs was able to give credence, Dharma if 
you like, to the most unpronounceable 
bollocks. For instance, if Greg Graffin had 
penned-: “We ’ll tak a cup of tarn my friend , 
for the sak ofauld langs ayne ” we’d have said 
(and quite rightly): “ What’s that sellout has- 
been wittering about now?” And no-one 
would have leapt to his defence. But Burns 
has somehow managed to democratise lyrical 
mysticism to such an extent that “takking a 
cup of tarn for the sak of auld langs ayne” is 
universally recognised as meaning “get stu- 
pendously pissed and make embarrassingly 
undisguised attempts to ravage the nearest 
vaguely human form as the clock strikes 
twelve”. 

Of course it could be argued that it is the 
occasion and not the song which incites this 
kind of behaviour. But in response to this I 
would suggest that the hour of midnight 
passes at least 364 times a year without us 
sexually assaulting our mothers, and yet not 
a “tak” or a “tarn” is uttered without us 
grappling with a boner that coupled with your 
quiff and your size tens make you look like a 
large letter ‘E\ I consider my case rested. 

No. Aside from subliminal sexual incite- 
ment the only other possible reason for 
Burns’, shall we say, rather liberal use of the 
English language, is of course more obvious: 
that he was absolutely fucking caned. Now I 
consider myself a fairly average example of a 
twenty-something human male, and without 
pushing the recollective powers of my memory 
too hard, there are several (un)clearly recalled 
instances of late night sojourns from sobriety 
during which my pronunciational prowess 
could be called into question. Whether they 
be rather complex, in-depth analyses of the 3- 
5-2 formation and its compatibility with Sun- 
day League football; or yet another strained 
attempt to pin down the key change in the 
middle eight of “ Somewhere In My Heart” ; is 
irrelevant to the arguement. The salient point 
here is that alcohol, or more specifically the 
overconsumption of, can be largely attributed 
to most of the lingual lawlessness associated 
with the arrival of your average weekend. 
And Burns, who obviously recited his newly 
scribed poems into a dictaphone post-pub, 
which he then tried in vain to decipher the 
following morning, is just an earlier example 


Columns . Columns . Columns . Columns . Columns . Columns 



of someone who makes no coherent sense yet 
enjoys a place in the heart of millions of 
people. Rather like an 18th Century, Scottish, 
Zen Buddhist, Tim Armstrong. 

Like I said though, it is no coincidence that 
someone whose name is synonomous with 
unpronounceable, incoherent bollocks should 
be most closely associated with the hour of 
midnight a la December 31st. True, the same 
could be said of all other Scots on all other 
days of the year, but Burns had that je ne sais 
quoi, that certain indefinable something which 
set him apart from his peers. It’s lucky he did 
really, otherwise we could see the New Year 
in with a rousing chorus of the collected post- 
match quotations of Kenny Dalglish. And lets 
face it, no-one would want that. 

So aside from Robbie Burns, bouts of 
drunkus extremis and largely failed attempts at 
casual sex; what else do we associate with the 
dawn of a new year? Yes, you got it, the bane 
of our existence throughout the early hours of 
January 1st, the New Years Resolution. As 
an irrefutable piece of personal legislation, the 
New Years Resolution suffers from problem- 
atic subtextual hiccups which give rise to 
contractual difficulties in the long term. What 
a lawyer may describe as: “trouble with the 
smallprint” . Sure enough our intentions have 
never been better. We may even have made 
out a little list and studied it long and hard 
examining the many possible pitfalls inherent 
to each. But the truth is, it is always easier to 
make promises than it is to keep them, and on 
no other night of the year are more fruitless 
oaths declared than New Years Eve. 

So where do you go from here? You 
desperately want to make a few changes to 
your life but you don’t want to look like a first 
class fanny when you fall by the wayside. 
Who do you turn to for advice . Well , lucky for 
you that I’m on standby ready to help at the 
drop of a hat. So here, especially compiled for 
Fracture, is a list of New Years Resolutions 
NOT to make if you don’t want to look like 
a grade one spanner: 

1 . Never EVER say you’re going to give up 
smoking - The reasons for this should be 
fairly obvious by now. You quite simply 
can’t. You’re addicted. Mr. Nicotine has taken 
up permanent residence in your spare room 
and he don’t take kindly to your candyass 
eviction notice. He’ll grumble and groan and 
whinge and moan and lash out at the slightest 
provocation until your friends are literally 
begging you to spark up and stop being such 
an arseholeand its not even five past midnight 
yet! Of course as soon as you do relent and 
reach for the first offer of a beer sodden 
Benny, they’ll burst into mocking hysterics at 
your pitiful lack of self-restraint. You can’t 
win. The moral of this story is thus: Don’t say 
your going to give up smoking because you’ll 
make yourself look like a twat. 


2. Never EVER say you’re going to give up 
drinking - The irony is there for all to see. 
You’re absolutely trolleyed, it’s a minute to 
twelve and there you are informing those 
around you who can actually interpret the 
diatribal slurs, dribbles, and farts that seem to 
be emanating from your direction, that in sixty 
seconds you intend to renounce the use of 
alcohol forever. Bollocks. By twelve thirty 
you’ll have failed miserably to elicit any 
sexual encounter beyond the girl who broke 
your nose for throwing up in her mouth whilst 
you gave her what you considered a highly 
erotic French kiss. You’re now covered in 
blood and vomit and several of your teeth feel 
wobbly. You have declared sex “overrated” 
and are currently minesweeping the club 
filling a pint glass with assorted cocktails, 
spirits and flat lager in an attempt to drink so 
much you forget that you just made a pass at 
the bouncer by mistake thinking it was your 
sisters chubby mate Adelaide who you’d 
heard was: “Good for one late on” from your 
mate Dex who you have good reason to 
believe is still a virgin. This is not the 
behaviour of someone who can seriously 
hope to quit alcohol. 

3. Never Ever say you’re going to give up 
masturbation - For two reasons this would be 
a socially suicidal thing to do. Firstly, no-one 
has ever managed NOT to masturbate aside 
from a handful of religious nutcases who 
believe that fruitless dispersal of mans seed 
into a handy mansize Kleenex is in some way 
an act of heinous defiance to a deity who 
believes starvation, disease and war to be 
perfectly tolerable human pastimes. Why the 
fuck a crafty Sherman Tank should be punish- 
able by fifteen years in purgatory no-one has 
ever fully explained, but hey, that’s religion 
for you* Not masturbating will result in such 
a backlog of pent up sexual frustration, that 
you will become a menace to society. No 
punchline needed there then. Secondly, al- 
though there is no-one, not even the staunch- 
est advocate of the “Cold Shower” school of 
sexual repression, who can fully resist “the 
urge”; there is equally no-one who will 
readily admit to the fact. Therefore to openly 
declare at 1 1 :59 that you aim to refrain from 
indulging in your daily Midland Bank for the 
period beginning now, is to play well and 
truly into the hands of the “You’re a fucking 
wanker!!!” Brigade who, let’s face it, need 
little encouragement. If you must resolve to 
leave it alone, for God’s sake keep it quiet. 

4. Never EVER say you’re going to “be a 
better person” - This is just such sloppy 
sentimental toss. There is no such thing as a 
finice person”. We’re all a set of lying, good- 
for-nothing users with hidden agendas and 
egos the size of a small African nation. If 
legend is to be believed the last “nice person” 


was Jesus of Nazareth (did he play bass?) and 
look what happened to him! The human soul 
is temporarily maleable but will ALWAYS 
revert to form, the sooner you learn that the 
better. 


So the bells chime, the toasts are 
drunk and the New Year bravely ventures 
forth with the lure of promise and hope. 
Whilst others are cross-armedly singing and 
glowing with the happiness that only change 
can bring, you take a step back. You know 
better. You spark a fag, nick a drink, push 
some twat out of the way and rush to the 
bathroom to redeclare your undying, narcisstic 
love for the human form. Happy New Fucking 
Year you bastards. 



TRUST NOTHIN' 1 


with 

Russell Remains 


I am beginning to fear for my sanity, or not 
so much sanity, moreover my general well- 
being. I’ve just taken stock of my surround- 
ings and they are as thus: I am sat in front of 
my fifth limb (aka my computer) listening 
alternately to heavy, heavy rock music and 
old, old Rod Stewart croonings and the time 
is 4:22am. I am sucking on lumps of frozen 
beer because I put some bottles in the freezer 
for that ‘quick chill’ effect and forgot about 
them, but now I really want a beer, so I carved 
the icy little lumps out of the bottle and put 
them in a bowl. My body clock has gone to 
hell, or even further than that (an OFF- 
SPRING gig maybe?), and I now retire to 
slumberland at around 8am, just about the 
time most of you will be rising to greet another 
grey day. I rarely see daylight, in fact I rarely 
go out at all. 


And I’m starting to get freaked. By the 
strangest things too. Like I’ve never grown 
out of that stage that kids go through when 
they wonder about everything. For that matter 
I’ve never grown out of the stage of wander- 
ing aimlessly. If you need to go and get a 
dictionary to check the difference, you really 
should just stop reading everything. But yeah, 
anybody that spends time with me will know 
that my sentences will often begin with any of 
the following phrases “why do you think 
“how does...” or “what if...”. My current 
‘big wonder’ (I always have a one ‘big 
wonder’ on the go and couple it up a few 
smaller ‘peripheral wonders’ just to keep from 
getting bored when the ‘big wonder’ gets too 
much to think about) is the heart. Now I can 
understand steam engines, and electricity, and 
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gravity and all of that stuff, but the heart is one 
big wonder to me. I just can’t grasp the idea 
that just because I put a banana into my 
stomach, I can move a physical object, or 
carry my (admittedly puny) 9-stone body 
around with me, or hit somebody, or... well 
y’know just like do anything. I just don’t get 
how that banana can translate into energy that 
in turn makes my heart beat and hence means 
I can move. My problem lies with the banana 
to energy stage of the equation. It’s not like 
the banana burns like petrol does to fuel a car 
for instance. See, you’re all wondering about 
it now. Like yawning, wondering is inexpli- 
cably infectious. Which is another good won- 
der to get started on for that matter. 

My ‘peripheral wonders’ currently include (in 
fact have done for a few years now) whether 
blind people put the lights on in their houses 
when they enter a room. By this I mean people 
who have been blind from birth. And follow- 
ing on from that, do they shut their curtains at 
night if they don’t put the lights on? I also like 
to wonder about whether animals of the same 
species in different countries speak different 
languages. Like would an English dog in 
France just look blankly when a French dog 
barked at him? This wonder led to an intrigu- 
ing ‘peripheral wonder’ which is whether or 
not animals of the same species but different 
breeds can understand each other. Like is an 
alsatian and a poodle just the canine equivalent 
of a white person and a black person? Won- 
der, ponder, wonder... 

And sometimes I wonder to the point of 
doing. I remember as a child wondering 
exactly what it felt like to suffocate so I put on 
my diving mask, blocked up the air-pipe of it 
and sat there. I now know what it is like to 
suffocate - you can’t breathe and everything 
goes black. I was intrigued as to whether the 
white powder that forms on corroded batteries 
really tastes as much like sherbet as it looks. 
It doesn’t, I vomited for hours. 

sic************** 

Heh, at last, I’ve used one of those asterisk 
topic separators in my column. I’ve always 
wanted to do that, all the professional column- 
ists do. Usually I’m more unified and flowing 
in my topic, but I dunno, I just feel a little 
schizophrenic right now, maybe it’s the lack 
of sleep or maybe it’s the frozen beer. My 
mind is just a little shot right now too, funeral 
tend to do that to you. It was my nana’s last 
week, and well, as sad an occasion as they 
are, it was also nice because it was more of a 
proper wake, the whole family was there (and 
believe me it’s a big family) so I got to chat 
to all of my uncles about seeing DEEP 
PURPLE live and stuff like that. And there 
was a bar tab too. The thing that got me 


though was how little you really know about 
your family and your roots. It was when we 
were coming back in my car, and discussing 
one of my nana’s sisters or cousins (I forget 
which) that my mother said, 

“Yeah, she had a hard life that woman, twelve 
kids and a monkey...” 

“A what?” I asked. 

“Twelve kids and a monkey” my mum 
replied. 

“Why was one of the kids a bit off-the-rails 
or something?” 

“No, why?” 

“Well you said twelve kids and monkey...” 
“Yeah, that’s what she had” my mum said, as 
if there was nothing more normal in the whole 
world. 

“You’re telling me that in the 1940s, this 
woman had a monkey in her house?” I asked 
in disbelief. 

Turns out that was the truth, a monkey in her 
council house. Apparently her husband just 
‘brought it home’ one day from work, and 
kinda said Took, here’s a monkey, let’s keep 
it’. So they did, and apparently it tore the 
house apart. What was even more incredulous 
about this story is that my mother seemed to 
think there was nothing particularly strange 
about this situation. In fact I think I even recall 
her saying lots of people had monkeys back 
them. But like I said, my mind’s a bit shot. 

*************** 

Wow, another topic separator - things are 
going well. Next thing you know I’ll be 
writing for some shitty mainstream tabloid. 
Actually that reminds me, I’ve got to stop 
saying defamatory things about people, be- 
cause the last issue of Fracture has proven that 
we have the ability to upset. I usually just 
write something and fuck the consequences - 
if I think it’s fair to write then I will. But from 
last issue we got, shall we say, rather miffed 
letters from punk rock celebrities who should 
really know better than to get tetchy and ‘its- 
my-ball-so-you’re-not-playing’ with insignifi- 
cant punk zines like Fracture. After lengthy 
consultation with my legal advisors, I can’t 
tell you who these people are, since one had 
the sense to ask not to be published and the 
other had the sense to go direct to the source 
of their complaint, and not shoot the messen- 
ger. But really, just settle down folks, people 
talk shit about everyone, just live with it. For 
instance, if I was to state categorically in this 
column that the VOODOO GLOW SKULLS 
are patently homophobic fucks (an argument 
that’s been well-probed (heh!) and docu- 
mented over the last year or so in the saga of 
VGS vs HICKEY) then we’ll probably get 
some whiney piece of defensive mail from 
them before next issue (or more likely some- 
thing along the lines of ‘fuck you buttfucking 
queers’ as seems to be their style). Of course. 


this whole thing is just a test to prove my 
point, as well as to give me a beautiful get-out 
clause for my obviously libellous statements. 
If VGS reply they prove my point. If they 
don’t I prove another point. Natch. 

*************** 

Okay, I’m off to wonder about some more 
stuff, and just so you don’t feel so left out, 
here’s 10 things for you to wonder about too: 

1) Oral sex is illegal in 17 states in the USA. 

2) In fifteen states of the USA you can get 
yourself a life sentence for possession of a 
single marijuana plant. 

3) 42% of American High School seniors 
cannot name a single country in Asia. 

4) Tex& recently rejected a proposal to spend 
$750 million on new schools favour of a $1 
billion outlay on new prisons. 

5) The age of consent in New Mexico is 13. 

6) Sex before marriage is illegal in 6 US states. 

7) The average American walks less then 1 .4 
miles per week. 

8) When released from jail in the USA after a 
drug offence you can never claim any state 
benefit for the rest of your life. Murderers and 
rapists can claim immediately. 

9) Milwaukee police hid a live 5-pound 
explosive device in their airport for the sniffer 
dogs to find. The dogs couldn’t and the police 
forgot where the explosive was. What’s 
crazier is that they’ve done this before and still 
haven’t found the other device yet. 

10) A visible erection (even beneath clothes) 
is illegal in 18 states of the USA. 

Isn’t ol’ Blighty a wonderful place after all? 

And in postscriptual reference to a certain in- 
joke comment in this issue’s Flat Earth 
advert. . . Sned, an injury to one is an injury to 
all, so fuck the mags. 2-1 I believe. 



What follows is a scientific discovery that 
really caught my imagination. I have tried to 
explain what was found, and although some 
concepts are difficult to grasp, hopefully some 
of you will find this as interesting as I did. 

Science Breakthrough of the Year 1998. 

Despite being full of physics and maths, 
astronomy manages to hold a fascination for 
all kinds of people. Among those who dropped 
science as early as they could are plenty of 
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enthusiastic star shower spotters and galaxy 
calendar owners. The universe is inconceiv- 
ably huge and there are rich pickings for 
imagining what could be out there. 

During the upheaval of the embarrass- 
ing Desert Fox operation. Science magazine’s 
Breakthrough of the Year went largely unno- 
ticed. COSMIC MOTION REVEALED 
blazed the headline, but in my view it is also 
WHOLE PHILOSOPHY OF UNIVERSE 
PUT ON HOLD. 

Discoveries of the early 20th century. 

Until the 1920s astronomers knew little about 
the properties of space - they believed that our 
galaxy, the Milky Way, was the extent of the 
universe, and they also thought that the 
universe was static. Edwin Hubble, after 
whom the Hubble Space Telescope is named, 
was among the first to realise that the cloudy 
“nebulae” in the night sky (one, M31 , can be 
seen with binoculars in the Andromeda con- 
stellation at this time of year) were other 
galaxies. 

When Albert Einstein proposed his 
theory of general relativity in 1917, he over- 
turned all previous ideas of space and gravity . 
He argued that the weight of large objects like 
the Earth or stars would bend the space 
nearby, creating a force of gravity. So, for 
simplicity’s sake, imagine the universe as a 
taut piece of material that is dented when a 
weight is placed in the centre. The effect of the 
weight is to create a “gravitational well” that 
can be deeper in the presence of heavier items. 

However, in a universe that did not 
expand nor contract, the pull of gravity would 
cause the universe to collapse on itself from its 
own weight. So Einstein introduced a force of 
repulsion he called the “cosmological con- 
stant” . If such a force was more powerful than 
gravity, it would cause the universe to accel- 
erate outwards. 

Hubble’s discovery. 

Hubble also looked at galaxies to work out 
what they were made of and if they were 
moving. By spreading out the spectrum of 
light we see from each galaxy, he found that 
they were all moving away from us and that 
those further away were moving faster - at a 
constant rate of expansion of about 20km/ sec 
for each 1 million light years. In fact it’s not 
the galaxies which are moving but the space 
between them - the classic analogy is of 
galaxies as points on a balloon that become 
more distant from each other as the balloon 
expands. 

When Einstein heard of Hubble’s 
findings he realised that the cosmological 
constant was unnecessary for his theory. He 
understood that an expanding universe must 
be the result of a primeval Big Bang and this 
expansion would work against the pulling 
force of gravity. He called the cosmological 


constant his “biggest blunder”. 

Considering the future of the universe. 

Since astronomers found out the universe was 
expanding many have wondered what lies in 
store. Not that it causes any immediate con- 
cern - the universe has a life-expectancy of 
many billions of years to come. It is currently 
about 13 billion years old, and the Milky Way 
is in its prime, with billions of years before its 
stars begin to die. 

An expanding universe would con- 
tinue to grow forever. Once old stars died and 
galaxies stopped making new ones, the uni- 
verse would disintegrate into a mist of cold 
particles. 

On the other hand, if the universe 
contained a lot of matter and was dense, the 
effects of gravity would eventually overcome 
the expansion and cause the universe to 
contract. Galaxies would merge in a Big 
Crunch, like a Big Bang in reverse. 

If there is a specific amount of matter 
in the universe (known as its “critical den- 
sity”) there would be just enough matter to 
slow but not reverse the expansion. 

Cosmic motion revealed. 

Astronomers have been expecting to find 
evidence that the universe is slowing down 
under the effects of gravity, or because the 
Big Bang is now more distant in the past, but 
two independent teams of researchers were 
surprised to find that it’s speeding up! 

Two groups of astronomers have 
been studying supernovae, stars that are so 
distant that they can only be seen when they 
explode. One measured during their research 
was the most ancient ever seen; it exploded 
about 7 billion years ago. They concentrated 
on a tertain type of supernova that always 
reaches the same peak brightness. By meas- 
uring its brightness they were able to work out 
how far away it was, and therefore how far in 
the past it existed. Then, by spreading out the 
light spectrum, as Hubble did with galaxies, 
they could work out how fast it was moving. 
They found that closer (i.e. more recent 
supernovae) were moving apart at much faster 
speeds than more distant, earlier supernovae. 

In other words, the expansion of 
space is accelerating and so there must, after 
all, be a force of repulsion that overcomes 
gravity - the cosmological constant. The force 
of gravity is weak in comparison, and some 
scientists have estimated that 70% of the 
universe’s expansion energy comes from this 
mysterious force. The rest comes from mat- 
ter, and there seems to be much less matter in 
the universe than we thought. This break- 
through has really revolutionalized the physi- 
cal sciences, and philosophy, now that we 
know what lies in store for the universe. A 
force that is stronger than gravity exists and 
we know next to nothing about it. 


Further reading: 

♦Science magazine is not in the newsstands, 
but it’s in my local library, and on the web at 
www . sciencemag.org 

♦The Big Bang, a Dorling Kindersley kid’s 
book by Heather Couper and Nigel Henbest, 
was really interesting and, I imagine, hard 
work for a 12 year old. 

♦See some great pictures of supernovae and 
find out more about the research of the 
Supernova Cosmology Project at the follow- 
ing website: http://panisse.lbl.gov/public/ 

Notes: 

Now is a great time to star-gaze, by the way, 
with crisp dark nights, provided you don’t 
"live in London like me. I can, as always, be 
contacted as follows: 


PO Box 17888, London, N19 3PR, UK. 
E-mail: hilaryellis@hotmail.com 



STAR OF BETHLEHEM? 


So welcome to another issue of Fracture, first 
anniversary too, so congratulations to Dave 
and Russell keeping us all well informed 
during 1998 in the bad Old World of punk 
rock. Totally loved the last issue with the 
colour and mega amount of pages, now you 
do not something like that for practically free 
in today’s society. 

With this issue you will not get any rants and 
raves from me, there’s no moral to my story 
this time around. You probably be reading 
this issue of Fracture around March, so 
Christmas will seem as far behind us as the 
next one is so far away. 

Christmas has always been for me like a 
tossed coin, good or bad you do not know 
which side it will end up. My views towards 
Christmas always contradict each other as 
well, in that depending what way I view it I 
either like it or hate it. We all have our own 
opinions, memories and reasons why we do 
things at this time of the year. 

So what is Christmas for you? Most people 
who* celebrate the whole thing do not even 
regularly attend church or celebrate it for the 
right reasons. So in that respect it is pretty 
much a farce and if you don’t celebrate 
because you do not bel ieve in it you are looked 
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upon as being odd, weird or a scrooge. I do 
like going on my little present shopping 
session and getting little things for those 
people close to me. But I hate going shopping 
in the shopping centre at this time of the year, 
but someone has to get the food. I’ve lost 
count of the number of times I’ve had some- 
one’s trolley rammed up my arse - without 
even saying sorry might I add. I do not 
particularly like this time of the year, but I 
happen to love Christmas films where every- 
thing is right and if someone is missing out on 
something they always get sorted out in the 
end. Yeah it’s make believe, but every Christ- 
mas while I’m off work for a couple of days 
I just chill out and escape from reality. Ha, I 
wait until the New Year so I can go back to 
fighting for what is right. 

Every year Christmas seems to get more and 
more consumerist orientated and it’s those 
who can afford it can enjoy it the most But 
the reality of it all is a completely different 
story. It is one of the most stressful times of 
the year for parents and when I think back, I 
now appreciate what my parents did for us 
when we were kids. Like there were six kids 
in our family and every Christmas, we all go 
new clothes and toys. Now that must have 
cost a fortune. As I child I can always 
remember the presents etc aspect of it reward- 
ing, ok we did not get loads of stuff - but we 
were content. I am sure like all the kids these 
days we were like everyone else and wanting 
more than we were going to get. How many 
young kids wanted computers etc for Christ- 
mas this year? Anyone remember those old 
computer styled games of the 70’ s? Where 
you could only play tennis or maybe some- 
thing else? We got one of those, but it was the 
bees knees at the time. 

Now it wouldn’t have been a punk’s Christ- 
mas without some disruption. It was during 
this time, all those years ago, that I turned 
vegetarian. Great timing, my parents asked 
me could I not wait until after Christmas. But 
not me and to think about all those poor 
chickens and turkeys that are killed each year. 
As Crass said on their ‘Merry Crassmas’ 7", 
“if you’re munching your turkey at this 
moment, I hope it fucking chokes you”. 
How’s that for festive friendliness. 

As I grew older, a lot of my time would just 
be spent getting as drunk as possible and 
enjoying myself as much as possible. If 
something wrong is going to happen to me, it 
is usually around this time. 

The nightclubs my friends and I would attend 
were usually between 10 and 30 miles away. 
Most years something always happened, a 
common trait to me during this time of the 
year. I would always get my coat stolen (can 
you imagine anyone wanting to steal a-smelly 


old army coat) or lost. It would be either that 
or I would miss my lift home and would have 
to walk home. It was during one of these 
adventures that I was walking home, nobody 
stopped to lift me (ha that’s Christmas spirit 
for you), there I was trudging along and as I’d 
no coat on my back I didn’t particularly like 
the snow that was falling on my back. Sure I 
love to look at it, but not in this state. I 
rerhember one year that I had almost walked 
the entire journey, but between a mixture of 
drunkenness, tiredness and exhaustion, I just 
could not go any further. I was about a mile 
from my house and I just collapsed into a 
hedge. However, as I looked up I could see 
a light in the distance, no it was not the star 
of Bethlehem, and it was heading straight for 
me. As it got closer, all I could see was all 
these bright lights, thinking to myself that it 
was a UFO (ha, well drink does funny things 
to your imagination doesn’t it?). At this point, 
I was really shitting myself and you will never 
imagine the relief that came over me when a 
huge lorry went flying past. Gosh, imagine if 
it had have been a real UFO, I could have had 
star billing in the infamous Mad Monks 
fanzine. Anyway I picked up my skinny 
excuse for a body, plodded that final mile, and 
got home. Fell into bed and probably slept for 
a week, good job I did not tell anybody about 
it or the boys in the white coats would have 
been knocking on my door. Ha, hope they do 
not come knocking after reading this. 

When I was living in London I always had 
time to talk to some homeless men living on 
the streets and it’s always around this time of 
the year that I think about them most. When 
I came back from London I made the resolu- 
tion that everj Christmas that I would help out 
at a soup kitchen or something or try to do 
something for them. I enquired about it but 
came to a brick wall, then as time went on I 
just got wrapped up in own worries of trying 
to get by this time of the year. 

I would hate for any kid to miss out on the 
magic of Christmas., Because it’s really for 
them and they will find out the reality of 
society soon enough - so the expression of 
happiness on a child’s face is what really 
warms my heart. 

Thanks for reading take care and I hope 1999 
is a cool year for you. Let’s hope that 1999 
will be another great year for Fracture and the 
D.I.Y. hardcorepunk community in general. 

As I type this, I do not have any copies of #7 
of my zine available from me. If you want to 
get one, please check out all the usual cool 
distros as they'll gladly supply you a copy. 

Mel Hughes, 83 Glebe Park, Chanterhill, 
Enniskillen, BT74 4DB, N. Ireland... 


A FINAL SPACE 
FILLING PLEA 


(from monk dave) 

So anyway, we were expecting more columns 
in than this, and indeed we didn't think that all 
the columns we did get in would be so short, 
as that's not normally the case. 12+ pages 
were allocated for columns this issue, we 
don't .even have ten, which is basically why 
I'm writing this crap here, desperately filling 
up this space because we have nothing to put 
in it and the 'zine should have gone to the 
printers 2 days ago. 

This then is a plea for people who can 
write to get in contact. I'm so determined to 
have decent, and not second rate, boring 
columns in this fanzine that I may even offer 
you folk some money for your troubles 
(seeing as that's the ONLY thing that ever 
motivates anyone, INCLUDING the majority 
of punks). The same goes for articles, as we 
didn't get any contributions for this issue at 
all, which I think is a real shame. If you don't 
want people to know about your scene, you 
don't want people to read cool interviews 
you've done, or whatever, then just continue 
with your apathy, that's no problem. Just 
don't come moaning to us when the next issue 
is 28 pages instead of 64 or, as this issue has 
basically turned out to be, just filled with 
interviews, reviews and adverts, okay? 

Damn, this sounds bitter, I know, and 
it's not supposed to be, it's just I find it 
amazing that you punk folk, you 'DIY' folk 
have such a big forum to express your views 
in/ get your point across yet, when it comes 
down to it, really can't be bothered. Unfortu- 
nately we don't have an infinite amount of 
ideas and time on our hands, if we did, we'd 
do it all ourselves, but we don't and so do rely 
on contributions to an extent. If we don't get 
them, things get messy; things like this 
column of crap appear in these pages! 

I can tell you now this column is 
going to reach the end of the page exactly. 
That's how contrived and false this is. I have 
no choice, I HAVE to get these originals in 
the post by 4pm. It's now 12:45pm on the 
18th of February 1999 and I'm sitting here, 
listening to Husker Du's great 1985 album 
"Flip Your Wig", thinking "what the fuck am 
I doing?"... Oh yeah, I'm filling to the end of 
the page. Of course. 

So anyway, that’s pretty much all I 
have to say. Maybe. Oh, well there are three 
lines left so I'd best write a bit more junk... 
Oh, that record I was on about is on SST, I 
suggest you pick it up if you don’t have it. 


Columns . Columns . Columns . Columns . Columns . Columns 
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ISSUE OUT NOW! 

I3IENI5FI7 ISSUE' FOR MUM I A 
AI3U- JAMAL'S LEGAL 
DEFENCE FUND. 

Featuring articles on Mumia Abu-Jamal, 
punk ethics, Hannah Hoch, and other stuff. 
Plus interviews with I0D (formerly known as 
DDT), Evan Griffiths (Gibbering Madness zine, 
Bitter and Twisted distro), and Cowboy Killers. 
Add to that reviews, including a live review of 
Jello Biafra’s only UK spoken-word date, and 
the usual collage art madness (lots of it), and 
you have one packed zine! 

And it costs just: 

50p + An A5 SAE with a 31 p stamp. 

Or $2 ppd Worldwide. 

Send SAE/IRC for distro list, 
also check out my art website: 
http://www.geocities.com/SoHo/Nook/1375/myth.html 


smegma art, 

PO BOX 172, RUGBY, 
CV21 4ZU, UK 

e-mail: greedypigs@excite.com 
DISTRCS GIET IN TOUCH! 


"THE MAILOUT" is a combined 
effort between most of the DIY hardcore / punk 
distributors, record labels and associated 
people within the UK to send out every few 
months updated lists of records, zines, as well 
as news and information, the intention is to 
promote a more independant and stronger 
DIY network - and to sponsor some non-music 
information too. 

Communication is vital in a scene with no 
formal outlet ( it has to be said that FRACTURE 
is doing a fine job- but until they actually start 
publishing people's lists then the Mailout still 
has purpose !!) 

Rich AWA no longer has the time to co- 
ordinate this thing and has passed on the 
responsibility to the "Collective". With the 
changing face of punk / he worlds we have to 
assess what we're doing at this point - is it 
relevant and worthwhile ? It should be so 
much more than passive consumption. Your 
response is welcomed ! 

Send your name and address (and a few 
stamps donation - this greatly helps us keep 
this going for free) and you can be on the list. 
Let us know of any gigs / events / meetings etc 
over the coming months, or indeed anything 
you think people should know about 
- yes, we're asking for zine contributions! II 
If you want to communicate with 880+ 
likeminded people, £1 cash gets you up to 50 
words in our classifieds section. 

If you're full of shit we reserve the right to not 
waste our time with it. 

'The Mailout' do PO BOX 169, BRADFORD 
BD1 2UJ. e mail: 1in12@legend.co.uk 


>>out now you fuckheads: 

I minute manifesto/ 
shank: split 7” 

I raging ‘BO’s style hardcore destruction/ I 
meets full frontal tunedown mangle w/ 
ebola/scatha personnel. I 

»alsoA 

I >Scatha: Fuck The System 7“ >Suffer/ 1 
Urko: split 7” >Slain/State Of Filth: j 
split 7” >Manfat/Hard To Swallow:! 

split 7” I 

>end ofthe century party: songs 7”1 
(out of print!] j 

j All 7”s above are £2 each postpaid Cuk]/ 

$4- [europe] $5 [world] 

»our co-conspirators. 

Suffer: Forest Of Spears 7” £2.00 
.. Vlinute Manifesto/Grover: split 7” £2.30 
The Locust: s/t 12” ex Swing Kids etc £6 
Ebola: Imprecation 7” £2.00. Fast. 
Urko: The Only Good Human 
Is A Dead One T-Shirt £6 
OS-13: Aborted Teen Generation 7” 
£2.50 minor threat on speed! 

»paymen V: WeH concealed cash or cheques/ p.o’s to 
“INLLoaring" Anything made out to ENSLAVED will be shot 

on sight, « 

e-maH us for a free catalogue of hc/thrash/crust/emo/ 
sxe /grind/blah blah or send an sae [ukj or 2xlRC s 1 

[world] J 

»tOUrs: ASSHOLE PARADE & END OF THE CEISlI 
TURY PARTY: European Tour June/ July ‘99. Europe: 
e IJK- July. CODE-13: UK early April. HELL-NATION : 

UK June 13/1^/15. Write for info. 

I »upcoming: end of the century party: 12 song 12”, 
DS-13: Untitled 6", minute manifesto/urko: 12"/dbl 7" 4 

J »enslaved. p.o box] 

llSS,forster court, bradford, 
west yorks., bdl 2uj, uk 

enslaved(g > records333,freeserye.cg-uk 



STALINGRAD LP/CD • £6£6 
SCHEMA CO - £5 

STALIN GRAO plcturw dlac 7* - £2 
VOORHEES ‘Spilling Blood...* LP - 
DEAD WRONG 7" - £1.60 
UNDERSTAND 7" - £1.60 
AWA ZINE 06 - £1 

LTs 

ASSAY- (US) Dhvno.cafchy and emoloralyraw X5 
BURNING DEFEAT • (TTA) Back n Tobly ra^j. powerti but cafchy HC £5 
CAVITY - (US) ’Somewhere Betoeen t* Tran Staton ■ £5 
DISEMBODIED - (US) ’Debtor*’ £5 

EARTH MOVER- (US) Matafc he. l»avy&ltf*ablolgocve £5 
KILFIAVOUR- (GER) Members* ABC Uibolo nmrtag Dtschord/Cly Stag rock £5 
KURT- (GERTSchesaptara’ Greai powerti and (thing hardcore £5 

LOCUST - (US) Noee LP on GSU £5 

MINE - (GERJTetaus" dealpoundngandttivng HCml energy £5 

MURDER SUICIOE PACT • (US) Very Bbck Fhg, Negtfvo Approach styled npperg hardcore'! £5 

PARTY OF HELICOPTERS - (US) ’Abra carver - £5 

PIEBALD - (CAN) "Sometaes Fnends Rtff Emoto he £5 

POLARIS - (UK) Leeds 6 ft's SM crossed * a Be Shetec £5 

PROJECTHATE /FORMER MEMBERS OF ALFONSIN • (US) B* chaokc <twng emo £5 

SHUDDER TO THINK - (US) From tre Your Choice Uve Senes recorded to back h 1902 £4 

SPINELESS - (GER) Chuggp pesad ol he * real goova and a toga d metal £5 

SUNSHINE • (CZECH) "Historical Loops ’ now U tonkin he venrtVss/ Unwind £5 

TEMPO ZERO - (TTA) MekxfcsUabkike OagaSy C 

THE KILL VAN KUU - (US) Nawband tom members * Deadguy, Hei No, efc £5 

THE UNOEAO - (US) Ti Deati* * Bobbe State kom tie Msfc £5 

•49TH PARALLEL’ Si lie. Aord, Swlowng Shi, MK-Uta, Rasn «7 £5 

‘AMNESIA’ B«an comp * Three States Fcr A Crucixwi, hMfnanly. ScoU, face, pits £5 

lO 

ARKANGEL (BED ’PraysUpon Deal Ears’ Exkematy rtartse vegin metal £5 

AS FRIENOS RUST - (US) Mentos of dire and Momng Agin £5 

AURINKOKERHO - (FIN) Mekxfc. cafchy ski wtomato vocals £5 

EVERSOR • (TTA) ’Brea to* Cki’ Yi more gad cafchy melodc ski £4 50 

GR1ML0CK - (US) Heavy as a bnck east coast hardcore U ofaggessrve mehk mayhem £5 

INTENSITY - (SV€) Powerti and catchy * loads * energy Good £5 

INTENSITY - (SV«) ’Sou# And SoWTher great demo reissued by Ganet £5 

WICH- (FRAJ’laWDavartSof NewonEbuion £5 

OUTLAST- (SW) ’Postal ttadcore, Postal Yota’ Graalyotaoaw' £450 

SEEIW RED/CATWEAZLE (HOy No* spl - hose on I crazy ratal wax £4 

SEPARATION - (SWE) Fast mane craaness tom Umaa Phyte Rees £4 

CD's 

AMULET - (NOR) ’Erypave’ Back in Fast catchy powerti HC Recommended £S 
ANOES DE JARDIM - (BRAZJU Fast sngblong HC tnpresave £8 
ANOTHER SEVEN FOLD - (US) Fiarfc saeamng emo £B 

BLACK FLAG- (US) ’IVafth’Bootogal? Bbck FtagtosefetomSIandW 71mntorimig £7 

CALIBAN - (GER) Clary emomatal a* a sowd I to blow speakers £B 

CANVAS - (U:C) ktense chaolc mehk craatess tom Leads' £8 

CHRISTIAN SCIENCE AD - (US)’Speed Freaks’ £B 

CONSTRAINT • (GER) Powerti and heavy HC £8 

CONTEMPT - (US) 'One Justca’ Heavy metric HC £8 

DAY OF SUFFERING - (US) Ftnous, angy and noncompromcng £8 

DYSTOPIA - (US) ’ftiTHn=girtage’ Tobly itoreeand ckivng £8 

EC0N0CHR1ST - (US) Double CD by hs hugely rduertoi HC band compleb a* aarrazng padagngXB 

EVERSOR - OTA) ’Septato’ Grealmetodc HC Ika aarty Dag tbsty £6 

FROM HEAD TO TOE- (SPA) Emopcp* tomato snger and DC rtuences Realy very good* £8 

GRIVER - (US) Emoto hardcore ab 400 years and steepytera tro £6 

HARO TO SWALLOW- (UK) Compleb (fccogaphy, 26 lacks, new and old A4, LtklvY YEY £B 

HUMAN BEING (US) Brutal rtorwHC tom Boston £8 

INDIGEST1 (ITAJ’Ossarvaar An old school chssx, now on cd! £8 

JINX- (TTA) 'FhT rtanse varied and catchy HC £6 

KURT - (GERJ’Schesapbna’ Great powerti. rtense HC * melody £5 

MURDER SUICDE PACT- (US) Ashe IP dascrpton £6 

NATIONS ON RRE - (BEL) Brazfen re issue back r Cortors boh IPs, £8 

NO MORE LIES - (SPA) Oowhafe Rai/Ftipa nspred HC £8 

ONE DAY CLOSER- (HOL) ’Songs 01 Stones’ Good sxe HC £8 

OUTSTAND - (SWE) More catchy rocking Snedsh emo stl £8 

OWNRGHT - (SPAIN) Sfck heavy NY styled HC £8 

SCHEDULE - (SPA) Emomehl hhe vah of SIwWEarh Cnse £6 

SELF CONVICTION - (BRAZUJ Heavy poical S Amencan HC £8 

SERENE - (SWE) Back n PomertibiicatdtyemdonalHC £8 

SHAFT /JANE (GER) Boh very brutal, heavy & mehk £8 

SOVWLOT - (SPA) "CondencBS’ Fasttvashy HC ah early Agnosic Frort/tfei QJe aiprang! fB 

STRAIN - (CAN) ’Bomb WMemark" Conbns new* reissued ski £8 

TEMPO ZERO - (TTA) Prdy rtoree and crazy' £B 

VEIL - (GER) Tha Wbrks’ Bntol mobfc craaness £8 

VICTIMS OF SOCIETY - (GER) Faslold school H* £8 

UNCONQUEREO - (US) 1AM Cl Tme’ NY eiuencad sxe brubly £8 

WATER BREAKS STONE - (GER) Stomehlcrtorw pan £8 

Mlnl-CDs 
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ABSTAIN - (US) Bntol HC Great ansvrerb Dropdwdttsnpl Tmcd £4 
AMULET - (NOR) ’Damond" Thwneeee SekOMAJ comparisons? £4 
BETTER THAN A THOUSAND - (US) ’Sal Worh’ Capo's tost egotp £4 
BEYOND DESCRIPTION- (JAP) Poical and angy ebsse Japcore £4 

COUNTERVAIL - (US) Powerti and ntase HC tom Souh Catoma £4 
DROP DEAD - (US) ’Uve h rtoshrra' 7 cd on Protae Exisbnce Japan £4 
ENDSTANO / AURINKOKERHO - (FIN) Two itrcomng Fmsh HC bands £4 
ENEMY SOIL - (US) ’FracMed Theology Bruhlhrash HC. 14 songs ive £4 
FAULT - (US) Chaokc deaheore Iwvness mil converges' oazress £4 
GET UP AND GOERS - (SWE) Vb Cal Ourselves People bid V good! £4 
INSURRECTION - (US) 'Ne» Hope’ ktonse mehk porrercore £4 
KORT PROCESS (NOR)’199rPomerU. cathy, ongral Good £4 
OUTLAST - (SWE) ’Posive tbrdcore, Posive Yotfi’ Great youhereer' £4 
REFUSED / RANOY - (SWE) S#*y old ski tom boh si bekng! £4 
30 SECONDS UNT1LARMAGEDD0N - (UK) PomertJ HC* some old NY rtuence £4 
TOCCATA AND BULLA - (ECUADOR) (bgng poical HC tom S America £4 
UNBORN (l/K) Back n Crazy shyeroh sxe vegrn anarcho mehl' £4 
VISION OF DISORDER - (US) ’ST Eti opean release £4 
111 

385 DAYS A WEEK - (GER) Poppy emo * female vocals £3 

ACLYS- (GER) ttase ACME ike saeamng porrercore £2 

AGE • (JAP) ’lade Darkness' Heavy mehk crusty HC £2 

AMULET ■ (NOR) Norwy's S«k Of 1 At? TTas f*s! £2 

APRIL - (GER) fast hack, noisy, mehk, Ike Acme/Syska! £2 

ASIDE - (FRA) PortertJ hrashy poical HC •tralHemafe spd vox £2 

ATLAS SHRUGGED - (US) Absokkn lype heavy he* saeamy^ng vocals £2 

BEACON- (UK) Cafchy, ’emiHock’ *heBvy breaks ah Lncoh £150 

BUILDING - (BEL) lafe 80s SxE Yota dew type*! £2 

CAPONE - (CAN) ’What We've SharorT HC ah Stan or Undertow £2 

CONSTRAINT - (GER) "dash - rtense, powerti and mehk £2 

DEAD PATRIOT ■ (US) Heavy gmdy hardcore done prety wel £2 

DELUSION - (US) Cafchy, pop-punk sU tom NY £2 

DISTURB- (JAP) fbtaOSta^lahead hardcore £7 

ENEAVOR • (US) ’ 01 Etyafey Powerti saeamng HC £2 

ENFOLD - (GER) Screanwg hrash madiess £2 

EXECUTE- (US) So«my heavy powerti sU £2 

FACADE BURNED BLACK - (US) Abraswe onshutfl *angsf £2 

F I.O M (JAP) Old school Jap hrashcore £2 

FISTICUFFS - (US) Snarfesl twavy and vary cafchy £2 

FORCED EXPRESSION • (US) 14tack nsane -poweraofence’ £2 

FUSEBOX - (US) Old-school HC Ike / Seconds crossed * Yippcde £2 

GAME FACE ■ (US) ’Beach Char' Mekxkc and cafchy ah Farsvle £2 

HALLRAKER - (US) ’She’ Very Swc rapted sU Good sUK £2 

HELLNO-tUSJ’SmerFhstyptrAgealnawepbyhslong-shnclngNYband £2 

INK 4 DAGGER- (US) "Tho Exp»meriS n Nockmal Souid 8 Energy £2 
ISOLATION - (US) Stow, raw chuQgng heavy mosh mehl £2 
KIU SADIE - (US) Crazy Swc Ike, hook led HC £2 
LANYARD- (US) JaHhdenposthc to mesmerise £2 
MU - (US) Prornse Rng Ike emo * tomato vocals £2 
NOTHING REMAINS ■ (GER) Excatort DC type sU ah Grey Miter £2 
PASSING TRUTH ORNE - (JAP) Cafchy sta*>1 ahead HC *some emo nluenass 
SABETH - (GER) Thee 1st op. ‘Ktor ’ftuhlntonskyi £2 
SEPTIC DEATH - (US) ’Kicta Oaf Bootog olhe ongralon Pushead £2 
SERPICO - (US) ’Hros 01 The Bomb Scare’ New ep by NYsharosol melody £2 

SIFTER (US) Cafchy melodcHC by members * Serprco' £2 
STRONG INTENTION -(US) Heavy poundngHC ah Breakovn £2 
TEMPO ZERO - (TTA) Aie (jHky, powerful and cafchy £2 

VOORI€ES (UK) -WhalYou See bWhalYouGeT Now epon Crust Records (US) £2 
VRYKER • (JAP) Powerti and brutal HC Ike Deatsde 1 
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It's good to see that you folk 
stuff, and that you're using the 
your advantage. We just love 

Fracture, 

Good to see the UK got a regular ‘zine that’s free. Now 
there’s no need to waste £2.50 on yank crap like Maximum 
Rock’n’roll. Issues so far have been good, though some of the 
columns could have come straight Putta Max Rock’n’roll, in fact 
I think you did steal them from there and just stuck your head- 
ings at the top. 

I don’t know if letters pages in ‘zines are such a good 
idea, as half the time people use them to spread idle gossip 
about others, or you get ‘zine writers, bands, etc. complaining 
‘cos their stuff didn’t get the review they think it should have 
had. Listen up, you may think your ‘zine/ band is the best thing, 
but others don’t. That’s what a review is all about you twats. If 
you want the perfect review enclose some drugs or money. 

Loved the letter on violent pits. My advice to men and 
women who can’t take the violence of the pit is to not attend 
hardcore gigs. Stay at home and lock the doors or do jigsaws 
or watch “Noel’s House Party” or something, ‘cos hey, this is 
hardcore and only the strong survive. Now if I could use this 
letter for the point intended, in other words if you think I’m pay- 
ing for a classified ad you are very much mistaken... Any bands 
out there need a front man? I’m around 13 stone of solid mus- 
cle, heavily tattooed, and I think I look a real evil fucker. I can’t 
sing but that don’t matter ‘cos image is all that counts, right 
kids? Also, any women, chicks, babes, etc. who are into 
shagging, holding coats at gigs, cycling, covering themselves 
in blood at full moon while worshipping the goat lord please get 
in touch. 

PS. I can be flexible over the cycling, shagging and coat hold- 
ing, but the covering blood bit is essential. Well, we don’t have 
to use blood, we could use red dye or something I guess... 

Steve 666.5, 111 Farningham Road, Surrey, CR3 6LN. 

/ really hope people are blessed with the ability to see sarcasm 
and irony when they read this letter. (Russell Remains) 

Dear Fracture, 

We thought, due to the on-going debate about PI 01 , it 
was time that we got in touch. Regarding the letter written to 
you in the last issue by R. Sole (Oh my sides!) the clumsy 
language and patronising tone must seem all too familiar to 
anyone who’s ever seen a copy of-PIOI. Surely there’s only 
one person willing to defend this shit rag. Firstly, we would like 
to point out that as an Edinburgh based gig collective we have 
had the misfortune of crossing paths with the wannabe Rupert 
Murdoch of the punk rock world. Also, one of our members 
helped start PI 01 , but abandoned ship after a couple of issues, 
so we therefore have a little inside informa- 
tion. PI 01 is not about supporting the 
punk community in any way. Its 
purpose is to make money and 
to climb some social ladder. 
Most records that are sent 
through are not reviewed and 
instead sold straight away to line 
* Ross’ pockets. 

The Duff adverts are obviously 
nothing to do with punk and 
hardcore and everything to do 
with free shoes. Although image 
does play a small part with punk 
, and hardcore, the music and 
everything that goes with it has 
a greater purpose than just to 
provide a demographic for 
trainer companies. There’s 
" nothing wrong with making a liv- 



Dear fracture/, 

Yow gay y buck... 

Love/, 

PunkXCd/ wj 

P.5. Stop erfloitVng/ 
punk rock! 


out there do have opinions on 
letter pages of FRACTURE to 
letters, so keep 'em coming! 

ing while devoting yourself to something you love, but there’s a 
difference between this and the type of profiteering that PI 01 
represents. It’s all about what he can take from the scene and 
not what he can give. For example, for someone who spends 
so much time in Edinburgh, he is never present at any gigs 
unless it’s someone playing a big venue and has a guest list. 

All you need to do is look at the ‘zine itself to see that 
it’s as superficial as its creator. Flashly layouts don’t make up 
for badly wrtten interviews with bands that don’t need expo- 
sure, reviews that only show up his own ignorance, and loads 
of fashion adverts. If you need further convincing why to avoid 
PI 01, bear this in mind, -Ross was upset when Princess Diana 
died, voted Conservative in the last general election, and doesn’t 
like Pansy Division because they are gay. Does that mean that 
he doesn’t like Bad Brains because they are black? We are not 
fucking making this up. PUNKAS FUCK! 

XSatan’s KidsX, Edinburgh, Scotland. 

Hah! That’s funny you call the producer of that ‘zine the Rupert 
Murdoch of the punk rock world" as PI 01 now has it’s own 
page 3, just like that fascist newspaper, The Sun. Of course it 
tries to hide the fact that it runs pictures of topless (slim, young, 
‘perfect’) girls solely for the purpose of sales by putting it next to 
a ‘fashion’ (victim) article. You’re right, P101 does absolutely 
nothing to help or support the punk scene, in fact with it’s pro- 
motion of massive corporate bands and pictures of semi-clad 
women it often ends up coming off as a parody of the punk 
ethic, which is a sad thing indeed. And that is my FINAL word 
on the matter. (Monk Dave) 


Hi there! 

This E-mail is kinda for Andras Millward actually, but 
it’s relevant to anyone. I just got the new Fracture and was 
impressed at another article on the internet. I’ve been reading a 
lot about cookies and other such things lately, and this confirmed 
my worries. In fact I’ve just cleared out my Cookie folder 
(C:\WINDOWS\Cookies) and Temporary Internet Files 
(C:\Windows\Temporary Internet Files) before I go online later. 
This seems to be one of the few articles that talks about punk 
politics, and cookies are a perfect example of the reasons we 
want to abolish government! I suggest reading Nexus magazine 
(available at the likes of John Menzies!) as it contains much 
information about what’s REALLY going on. Failing that, they 
have a website that I am yet to visit: http://www.pea.aDC.org/ 
-nexus/ 1 hope this information is of use to you. Cheers, 
Lukas. 

In fear of turning the letters pages into a computer-nerd waste- 
land I’ll just add that the best defence is to disable cookies in 
your browser. In Netscape Navigator you can do this under the 
Edit Menu, select Preferences, then single-click on Advanced 
and you will see an option to disable all cookies. If you’re not a 
computer geek sorry if this was like double-dutch, nerd-service 
announcement is now over. (Russell Remains) 



Dear Fracture, 

I just wanted to write and share a few thoughts with you 
and your readers. I haven’t been into punk and hardcore that 
long, but in general I find the whole scene really inspiring, and 
Fracture is a part of that inspiration. Long may your good work 
continue! 

I felt I had to write to you though about one of-your 
advertisers. I was talking to somebody the other day (I think it 
may have been one of Ol POLLOJ, a local anti-fascist band) 
who expressed surprise that you carried adverts for Elista 
Mailorder as they often list records by SKREWDRIVER amongst 
their rarities and second hand stuff they sell. For any of your 


readers who are not familiar with SKREWDRIVER, they were 
an openly neo-nazi group who came out with lots of racist gar- 
bage. Now I’ve heard some people say that they “just like 
SKREWDRIVER for the music’’ or that they “only collect the 
records”, but I’ve gotta say that attitude sucks. If you would 
refuse an advert from racists, how do you feel about adverts 
from people who distribute racist/ fascist propaganda? I can 
only imagine that you’re unaware of this, so I thought I should 
let you know. I see that Elista also distributes Fracture, so I 
think you should get this sorted out too. Also, by bringing this to 
the attention of your readers, I hope I’m helping them make an 
informed choice about whether they want to order from a com- 
pany that distributes material promoting racist attacks, and which 
leads ultimately to the murders of people like Stephen Law- 
rence. Elista certainly won’t be getting any of my money. 

Right, the second thing I wanted to mention was a pro- 
foundly depressing experience I had the other week when I went 
to see excellent live local band the NEWTOWN GRUNTS at 
“The Tap” in Edinburgh. It was a great night out until the last 
band JOCKNEY REJECTS took to that stage. I’m not a ‘PC’ 
type, but I thought punk was at least supposed to be an alterna- 
tive to the tabloid mentality of those idiots. The stuff the singer 
was spouting about “loving your family” and “foreign culture" 
could have come straight out of a Sun editorial or a column by 
Gary Bushell. Half their set seemed to consist of moronic foot- 
ball chants, and the way they were continually jostling each 
other around it looked as if they might start fighting with each 
other at any moment. That was not to be though, as after about 
30 minutes of glorifying mindless football violence and abusing 
people in the audience who looked like they like US HC stuff 
(“Foreign rubbish innit?” one said; jeez, what about tolerance 
and diversity?), the drummer leapt over the drum-kit and the 
entie band attacked a couple of hapless audience members. 

When I attempted to remonstrate with them the bassist 
asked me, “you fuckin’ want some and all?’’, and the vocalist 
told me I was “gonna get a smack in the mouth”. The guitarist 
later claimed they were “stopping the trouble before it started” - 
a ludicrous assertion as the only trouble that evening was quite 
clearly instigated by the band themsleves. I also later found out 
that they had played the same venue three months earlier and 
that my friend, Alan Graham, had then had to take 3 days off 
work with bruising to his arm after being attacked and kicked to 
the ground by the singer at the end of their set. This makes the 
singer’s pathetic claim that they “don’t incite violence” but “sing 
about what happens” kinda hollow. It’s no wonder there are so 
few women (relatively speaking) involved in the scene when we 
encourage this kind of macho bullshit by booking gigs for 
arseholes like these, and I’ve got to say that, as a 19 year old 
male, had that been my first hardcore gig it would probably also 
have been my last. I’d like to ask The Tap why, after the last 
gigs trouble they booked the band a second time, and I’d also 
like to ask the NEWTOWN GRUNTS (a band who seem to have 
their heads screwed on) why they shared a bill with them. At 
least singer Norri’s girlfriend had the sense to give the band a 
hard time asthey came out with rubbish like “we aren’t political, 
we’re just patriotic”. As I said, it left me feeling kinda depressed. 
So promoters be warned, if the JOCKNEY REJECTS or their 
manager approaches you, steer well clear. 

The Tap is still a cool venue though, so if any bands 
wanna play there before it closes later this year (to make way 
for a big hotel for the Millenium - kinda lame, huh?) contact; 
Andy c/o The Tap ‘o’ Lauriston, Lauriston Place, Edinburgh. 
Okay, thanks for letting me air my views, and keep it up! 

Donny, Haddington, East Lothian. 

Since learning (and verifying) the fact that Elista carry 
SKREWDRIVER records we will not be running their adverts 
from this- issue, and of course they will not be carrying Fracture 
any more. (Monk Dave & Russell Remains) 


Hello Monk Dave and co. 

Picked up a copy of number 5 at Selectadisc in Not- 
tingham today. It was great to see the anarchist flavour of many 
of the columns, and I liked Andras’ article about privacy. I have 


already checked out a few of the sites he mentioned. He also 
said let you know about interesting sites. Well, I’m a member of 
the Anarchist Communist Federation, and maintain our web- 
site and answer e-mail. We have lots of on-line stuff - on-line 
news, magazine, news-sheet, prisoner support info, links to other 
groups. There’s a few old punks in the ACF for sure, even a 
couple of young ones... so they’ll be interested to hear about 
your zine. Looking forward to no. 6. Thanks, 

Mike (ACF Computer Network Secretary) E-mail: 
acf@burn.ucsd.edu. Website: http://burn.ucsd.edu/~acf/ 


Hi Fracture, 

To everyone who took issue with my views on class 
structure, Firstly I would say that my views on class do not come 
from any ideas pushed by any anarchist (or for that matter any 
other) group, and certainly not those involved in the Splat col- 
lective. For the record I have not read The Enemy is Middle 
Class.’ I base my classist beliefs on the REAL world, by the 
things I experience; the things I see and hear. 

Perhaps the most telling criticism is that I am ignorant 
of the middle class, this is very true. Until recently I associated 
almost 100% with people at the lower rungs of society. My be- 
liefs concerning the middle class therefore were entirely knee- 
jerk; they were people I met in school and in work. Their actions 
had always been negative towards me. True, these views of 
mine are somewhat black and white and the course of my life in 
recent months has led to me living with a lot of middle class 
people, and I have made friends with many of them and indeed 
my previously clear cut ideas have changed, a little. Snobbery 
still seems ever present and furthermore the idea that some 
people truly are poor here in Britain doesn’t enter their heads. 

These examples are, of course pointless, people can always 
point to other examples to prove any point. 

The second point for which I am attacked is that of my belief in the 
relevance of true class struggle. Apparently for such an idea to succeed we have 
to mobilize both the middle and lower class. This is crap! Every revolution in the 
past has been run by the middle class using the working class to become the 
new ruling class. Look at France, Russia, China or any other of many examples. 

I agree that there has been a MASSIVE change in the UK class structure, how- 
ever I do not believe that a bank manager is on the same level as someone on 
the dole. Wealth and political power are inseparable. Sure, more wealth means 
more power but that doesn’t mean that those with only a little political power 
aren’t guilty of oppression. 

As to the point that I cant understand why an anarchist or a true punk 
would wish to be a member of the oppressive middle class is based on by belief 
that to believe in equality you have to practice it. To answer Rae’s comment that 
the fact that she is upper middle class yet her political beliefs are far from right- 
wing. I need only say this; Your wealth comes from the poverty of others. Fur- 
thermore due to the globalization of capitalism the lifestyle most people enjoy in 
the UK is above the international average therefore we are ALL guilty, however 
some of us are a damn sight more guilty than others 

One point I would like to take issue with is the point that Rae makes that 
her parents are from extremely poor backgrounds and have worked incredibly 
hard to get where they are today, this is a phrase often wheeled out by the newly 
rich and it is UTTER bollocks. My grandfather worked down the mines, as a farm 
laborer, a stocksman and then a gardener in his life, from the age of 14 until he 
was 70. I can’t think of harder work that that which he has told me of. He’s now 
93 and all he’s got to show for it is a prefab and a small pension. This is the 
norm, lots of people I know, family and friends have worked at some of the 
hardest jobs in the world; at the steelworks, down the mines, on the land and 
have little to nothing to show for it but ill health. Fuck this Tory idea that if you 
work hard enough you can get anything you want, it’s SHITE!! Total fucking 
bollocks. If you get the breaks if you’re at the right place at the right time then 
yes you can do well for yourself, but it’s got a lot more to do with meeting the 
right people than hard work. 

I agree with Richard’s point that there is a globalization of world capital 
meaning that it is developing countries who are the exploited workshops of the 
world. I also agree that it’s the top 1% that are in need of being up against the 
wall. These points go without saying, I would have thought, this is not the point in 
question, the point is that a middle class as an entity has no place in a free and 
equal society. 

Yours, in full belief that what I say will be disregarded because I haven’t 
got a clue what I’m talking about. 

Tom Fowler, Fracture columnist. 
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Spy versus Spy CD (if you like Braid/Capn Jazz. ..do it) £5.00 

Month of Birthdays 7” (heavy intricate dynamic melodic) £2.25 

Planes Mistaken For Stars CD (abetter more melodic BSF) £5.00 

Sunday Inn CD (incredible melodic emo with female vocals) £5.00 

Cable Car Theory 7” (think Get Up Kids) £2.25 
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DESTINATION VENUS 

CD Speak Up Brown ... Your Mumbling 
Melodic 77 style UK punk. The new line-up 
with an additional guitar and more energy. 



DEAD CITY REBELS 

CD Rock 'n' Roll Enemy #1 

Dirty rock’n'roll punk from Canada following in the 

footsteps of the HUMPERS, DEVIL DOGS-etc. 



MERE DEAD MEN 

CD Stacks, Stilettos, Make-Up & Mohicans 
Aggression and catchy tunes held together 
by charismatic singer Mandy. 



CHANNEL STOOPID 

CD Just The Right Side Of Desperate 
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STIMPY 

CD Takin' Care Of Business 
Excellent mixture of 77 punk rock, glam 
and rock'n’roll. 
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THE DERITA SISTERS AND JUNIOR 

CD Syllagomania! 

Punk rock like the kind mama used to 
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Fracture - Hi Andy, how are you mate? What do > ou think is the best 
tping about Fracture? 

Andy - Okay, I’m gonna answer this is a back to front kinda way, the 
best thing about Fracture is the nationwide distribution. If you’re al- 
ready in the ‘scene’ in this country and frequent a few gigs then you’re 
exposed to the bands and eve- 
rything that goes with it. I sup- 
pose that Fracture has a 
‘higher profile’ hence people 
who don’t know much about 
the UK scene are getting ex- 
posed to the bands that maybe 
don’t get featured in the more 
popular, larger US zines. 

Fracture - What do you hope 
to achieve with the exposure 
in something such as this? 

Andy - 1 guess what I’d like to 
achieve with this interview 
doesn’t differ much really from 
any other interview. I / we like 
interviews because it’s an op- 
portunity for people to find out 
a little more about us other 
than the lyrics or the ‘live per- 
formance’. I suppose the 
aforementioned fact of Fracture’s distribution sets it aside in terms of 
readership from other UK zines/mags. From reading this completed 
interview I hope that people who’ve already heard us know what we’re 
about, will be ‘informed’ to a greater extent and those who haven’t 
may want to know more. 

Fracture - So you’ve got rid of 400 demos, pretty good in these days 


a band practice, but there was a sorta party atmosphere. 

Fracture - Has there been like a sudden interest in IMBALANCE since 
the seven inch came out? 

Andy - There hasn’t been a sudden interest, we see it as a gradual 
thing, obviously the single caused a bigger interest than the demo but 

other than that fact it’s an on- 
going thing. 

Fracture - How did you get 
hooked up with Household 
Name anyway? 

Andy - Lil and Katherine (from 
Household Name) saw ourfirst 
London show which was the 
Damage Control Festival in 
Walthamstow in May 1997. 
They were impressed and we 
corresponded with ‘em for a 
while got a couple of songs on 
the UKHC CD, they sorted out 
a few London shows for us and 
offered to put a single out for 
us. I see Lil as a friend who 
just helps us out by putting our 
records out. 

Fracture - OK, speaking of 
Household Name, you’ve a 
new album coming out on it, please tell us about that. 

Andy - The album will be released on March 22nd, it’s called “Spout- 
ing Rhetoric” we’re looking forward to it’s release, a friend has pro- 
duced some excellent artwork, it’s just gonna be really cool to see it as 
a finished ‘product’. The album has been an opportunity for us to record 
songs that we’ve always wanted to record but never got round to do- 



IMBALANCE 


of CDs and vinyl just hanging on in there. Why record a demo, like 
most bands don’t even bother with that route these days? 

Andy - We actually sold closer to 600 copies. Basically I put that down 
to the gigs coupled with the fact that it cost a quid. Originally we sold 
it for £2.00 but after the first 50 or so we thought that it didn’t matter 
about covering the cost and a quid for a demo you can’t go wrong. In 
the beginning it was pretty difficult for us to get gigs outside of Grimsby, 
I’ve listened to punk/hardcore for 7 years but I didn’t become actively 
involved until Imbalance. Geographically Grimsby is practically cut off 
- in the sense that no-one passes through. Because of our location the 
easiest way to get our name about was to record a demo, send loads 
of em out and see what response we’d get. There’s been a lot of criti- 
cisms mostly due to the quality but it served its purpose. 

Fracture - How’s the 7" been selling? 

Andy - The 7" has sold 500 copies and it’s just gone onto it’s second 
pressing, I think that’s encouraging because it took us a year and a 
half to sell 600 demos and the singles been out for 10 months. 
Fracture - Did you tour or anything to promote it? 

Andy - We toured the week the single came out, it was a great suc- 
cess and we thoroughly enjoyed ourselves. 

Fracture - Where did you play? What were the turnouts like? 

Andy - Erm, the tour ran Brighton, Wigan, Stoke, Manchester, Lon- 
don, Leicester and Leeds. The turnouts were pretty god throughout 
the week. Basically, the Brighton show was the punk-a-thon weekend, 
so there was a lot of bands and audience. It was a really cool show, so 
it kinda set us up for the week. The Wigan show was an all dayer and 
REFUSED and INK & DAGGER were playing amongst another load of 
bands, so the audience was massive. It was one of the best gigs of 
the week. We played with INK & DAGGER and REFUSED again in 
London so again it was a huge turnout. My strength was gradually 
sapped throughout the week, so the last show in Leeds was more like 


ing ‘em. Basically it’ll have 9 unreleased tracks, two songs of the sin- 
gle, three from the demo (which we though deserved a better record- 
ing) and The Money Trap’ from the UKHC CD. We'll also be touring 
the UK a couple of days after it’s release. 

Fracture - Who arranges your tours, gigs? Like do you have a man- 
ager to do things like that? Surely bands need managers to keep their 
careers going? 

Andy - Basically we just get the week off work and I ring round loads 
of people and see if they can sort us a show around those dates. It 
isn’t as easy as that though, it’s difficult to sort out a cost effective 
way, ie. in the sense that we need to make sure the route is gonna be 
relatively smooth. This didn’t happen when we toured last May, we 
ended up going south, north, south, north rather than doing all the 
more southern dates concurrently. It’s not a major thing but some shows 
collapsed at the last minute. Also we were due to be going on tour with 
JAYNE DOE but they split up so it kinda went a bit pear shaped there, 
but all in all we totally loved it, the whole experience of people helping 
you out, sorting out a show, somewhere for you to stay, etc. Every- 
thing’s on a personal level. 

Fracture - You’ve a couple of drug related songs. Do any of the band 
drink or anything like that? 

Andy - The few drug-related songs have always led to the misconcep- 
tion that we’re a straightedge band. We all do drugs (not necessarily 
illegal ones) to varying levels, two rqembers of the band don’t drink, 
not through any strong objection, they just choose not to, but in saying 
that both of ‘em smoke. Bjorn and I are the two drinking members of 
the band. The drug related songs are just stories. They are all-based 
on real events/situations. I don’t have a problem with anyone who 
takes drugs/drinks/smokes or whatever but I have lost friends/fallen 
out with people or being unable to respect certain individuals because 
of their obsessiveness regarding the whole nature of being intoxicated. 


Fracture - Lets hope none of your friends are on heroin, but saying a 
friend confided in you or you heard from a third party that this friend 
was a heroin addict - how would your perception of this person change? 
Andy - None of my friends are on heroin, thankfully. Although there 
are people that I’m aquatinted with that I know smoke heroin and also 
people that I know of that are heroin addicts. Coincidentally it was 
reported in our local rag last week that the number of young people 
dying through the use of hard drugs bought on the streets of Grimsby 
is three times the national average. I couldn’t foresee any of those 
that I consider to be friends ever being a heroin addict but I suppose 
most people feel that way. I think it’d be pretty difficult for rpy percep- 
tion to remain unchanged but in saying that on the rare occasion that 
I hear of someone who is on heroin, at times it comes as no surprise. 

I would try not to feel pity, because I consider that to be a useless 
emotion, I’d try to empathise, attempt to understand the situation rather 
than just feel sorry for someone, pity them. Overall I guess I’d just feel 
upset and disappointed. 

Fracture - How on earth could you try to empathise that they are 
addicted to Heroin? Lets put it another way I doubt it very much if I 
could trust someone addicted to Heroin, like them having to feed their 
addiction. Like someone close to me had a drink problem and stole 
money on me that I was saving. Heroin is on a completely different 
scale, know what I mean. 

Andy - Putting it that way Mel, no I couldn’t trust a Heroin addict, but I 
wouldn’t put myself in the position of being judgmental (which is diffi- 
cult.) Heroin is extremely addictive, both physically and psychologi- 
cally, and as I’ve never been in that position with any drug it is difficult 
to empathise, understand the situations which led to addiction and the 
anti-social things that go on with it. I couldn’t trust anyone on Heroin, 
friend or not. I’ve also known people to steal from families, friends, 
etc. One person I knew as a kid did some really despicable things to 
fund his habit and died as a result of Heroin, but I wouldn’t have thought 


Fracture - You’re vegan? Or vegetarian at least? Yeah? So what made 
you choose this way of life? 

Andy - Yeah I’m vegan and the rest of the band are vegetarian. I’ve 
been vegan for three years and before that I was vegetarian for three 
years. I suppose my original reason for stopping eating meat was more 
to do with politics than animal welfare. It wasn’t so much that I disa- 
greed with eating meat just the principle of factory farming etc re- 
minds me of human slavery. Overtime my opinions concerning animal 
welfare expanded and I now believe that eating meat isn’t right and 
that it isn’t acceptable that animals are seen by that vast majority of 
people as commodities for us to use and abuse. 

Fracture - What did you feel when you seen in the news about Barry 
Horne going on hunger strike hoping to change the governments view 
on vivisection? 

Andy - 1 thought Barry Horne’s hunger strike was inspiring whether or 
not is changed opinion on a national scale isn’t relevant. From my own 
experiences regarding tbe media coverage the majority of people (ex- 
cluding those who are already sympathetic to the cause) seemed to 
regard him as a nutter, no change there then. But I suppose that there 
is hope because I believe there’ll be hundreds of people who did ques- 
tion themselves and their views on vivisection. 

Fracture - So how did you feel when he stopped the strike? 

Andy - When he stopped the strike I suppose I was kinda relieved, 
after all I can’t imagine that I was gonna think “great, he’s dead!’’ if he 
did continue. I don’t think anyone other than the man himself can com- 
ment on whether or not he did the right thing by stopping the strike. 
Fracture - / was glad he stopped it too, we’ve seen far too many times 
from the past that the government won’t give into things like this. I feel 
he will have more to offer, in the future, being alive and I hope it won’t 
be too long before he’s out again. So anyway staying on the subject of 
animal rights. Over the last few years there was a big backlash against 
the fur trade and lots of folk went along with it and they wear fake fur, 
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for one second that he deserved it. 

Fracture - The title of your upcoming album, “ Spouting Rhetoric’’ is, 
may I presume, about hardline. Now’s your chance to get the whole 
thing off your chest, so fire away man. 

Andy - “Spouting Rhetoric” is partly about hardline but in general I’m 
attempting to dissuade the 
idea of reaching political opin- 
ion based purely on doctrine 
or other people’s opinions. 

There will always be the situa- 
tion of being influenced by po- 
litical writings, books, TV, 
songs etc, etc. But to base 
opinions, live a lifestyle solely 
on a manifesto, a ‘bible’/holy 
book, or ‘a guideline to 
hardline viewpoints’ strikes me 
as somewhat bizarre. To read 
something which requires you 
to believe everything written or 
agree with every issue raised 
and is completely non-negoti- 
able I just can’t see that as be- 
ing a good thing. 

I’ve said quite a bit about 
hardline in previous interviews 
and to be truthful I don’t see it as that much of a threat in this country 
but I do think that those involved in the hardcore/punk community should 
see it for what it is - Fascistic (the whole notion of ‘it’s my way or no 
way’) and not just accept it as another political opinion or an extension 
of straightedge or veganism. 


but on leather coats. Surely there’s something wrong there? 

Andy - Animals killed for their fur especially if cuddly, cute etc. seems 
to provoke an emotional reaction amongst most people but I suppose 
that leather is seen as just a by product of the meat industry rather 
than a separate entity. It is wrong, it is a double standard and it is 

hypocritical, but that’s 
socialisation for ya. 

Fracture - EARTH CRISIS 
have signed to Roadrunner, to 
‘further their campaign for the 
vegan cause’. I think that’s a 
load of crap and wish they 
would just own up and say it’s 
for the money, at least Id re- 
spect their honesty if nothing 
else. What do you reckon? 
Andy - If EARTH CRISIS have 
signed to Road Runner for 
money I would imagine it’d be 
a fair amount, after all they 
must have been living off the 
band when signed to Victory 
Records. Surely that would 
haveve been enough? Al- 
though I’ll probably get called 
‘a sell out’ for saying this, but 
I really don’t have a problem with bands who ‘make a living’ or are at 
least surviving on money gained from being in a band. 

Fracture - / think bands should get paid a reasonable amount of money 
for gigs, royalties and treated better too. 

Andy - But this whole idea of getting rich from hardcore / punk isn’t 




right. I do believe that there is a difference between the two. Okay, 
regarding furthering the vegan cause, for one EARTH CRISIS aren’t 
really musically acceptable unless you either like hardcore or metal, 
most kids into hardcore know about vegetarianism or veganism and 
they either leave it, or take it in and choose it. Metal kids, and I’m 
generalising I know are probably less likely to be as interested ethi- 
cally in the lyrical content of the 
music they’re listening to. On 
the whole I do believe that the 
metal ‘scene’ is quite apathetic 
regarding politics and ethics. 

I’ll go into this more in the next 
question. EARTH CRISIS can 
do what they want, I’m not in- 
terested. 

Fracture - What do you think 
is the most important aspect 
that separates the hardcore/ 
punk community from all the 
other youth cultures? 

Andy - The most important as- 
pect in the hardcore/punk 
community is the exposure to 
counter-information and alter- 
native lifestyles, values, etc. Of 
course other musical genres 
have some of these things in 
common but I don’t believe it’s extensive as in HC punk rock. I don’t 
think that the political aspect is the be all and end all in punk because 
it encompasses so much more. And if asked to define hardcore punk 
rock I couldn’t and that itself I think is pretty cool. I’m into all kinds of 
music but none of em comes close in terms of my 'emotional response’. 


also foster carers for kids with special needs, we offer respite care, so 
that takes up some weekends. It’s by far the most rewarding ‘work’ 
I’ve been involved in. At the moment I’m also awaiting news on whether 
I’m gonna get another job as a detached youth worker on a ‘street link’ 
project for the YMCA. I’ve been interested in doing this kind of stuff 
but have never motivated myself into doing something about it. I’m 

pretty busy all the time! 
Fracture - Do you think that 
people coming from rough 
neighbourhoods or problem 
families are tarred with the 
same brush before they even 
get a chance to be them- 
selves? I’m always inspired 
when I see people rise above 
these prejudices and all the 
other everyday ‘isms. Any- 
thing to say on this? 

Andy - It’s always inspiring to 
see the ‘underdog’ succeed 
but I’ve seen the opposite so 
many times it does kinda dis- 
hearten you. From my own ex- 
periences growing up you do 
tend to get tarred with the 
same brush, the area that I 
spent my early youth in had a 
pretty bad reputation, so when people outside of this area hear where 
I grew up there’s always some kind of negative reaction. Over the 
years I lost contact with most of my friends from my early years and a 
lot of ’em who had so much stacked against ‘em they turned out just 
how I expected, they’re just a product of their environment. The most 
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Other genre may have of contributing factors other than the* music, 
but a lot of em just seem to support some of the worst aspects of 
society rather than criticise them. 

Fracture - / totally agree. Most working people live for the weekend to 
enjoy themselves and live their life, I guess it could also be the same 
for some folks working hard and waiting until they retire to enjoy life. 
How do you feel about the way life is in this respect? 

Andy - It is often the case that I find myself following this pattern of 
‘weekend worshipping’. It’s ndt a new observation that a lot of working 
people long for the weekend or their two weeks of freedom on holiday, 
they’ve got money but little time to spend it on things they enjoy. On 
the other hand unemployed people have plenty of time but no money. 
It’s annoying that the weekend becomes so important to us and al- 
though I enjoy a holiday as much as the next person I’m left thinking 
we deserve something more. My grandparents are retired and spend 
a lot of time abroad. I think it’s great cos they’re happy but my Nanna’s 
health isn’t that good and my Grandad isn’t getting any younger. They’ve 
both worked all their adult life and maybe now they’re ‘having fun’ I 
just wish they’d been able to experience it when they were younger. 
Fracture - Yeah, but you don’t vegetate in front of the TV all week do 
you? Like you're probably involved in the band and whatever else you 
do Like what do you do besides the usual work, eating, sleeping etc. 
Are you active during week days? This is what I’m getting at. 

Andy - 1 do watch TV, but not for the sake of it. I prefer, if anything, to 
watch movies. The idea of going to the cinema or renting a video is a 
lot more appealing than watching re-runs of crappy sitcoms. I also like 
to read loads of books. I think I’d probably choose books over music 
and films any day. Aside from work, etc. the band does take up a bit of 
time, excluding gigs and practice. There’s all the letter writing, phone 
calls, etc. that go with it. Outside of the house I so just pretty much 
boring things, y’know go out with friends, etc. My partner and I are 


inspiring stories in the world often involve social triumphs of one kind 
or another and although it’s fiction people relate to it, and it can be a 
source of hope. Success shouldn’t be measured in terms of material 
gain but that’s often how we perceive beating the odds, often mem- 
bers of our own family, our social status isn’t set in stone but it does 
seem that way, and that situation either breaks people down to the 
point where they except everything or wanna strive to be something 
other than their ‘label’. 

Fracture - / don’t regard success in regards of material gain, like it 
could be accomplishing something like art, getting a job a person en- 
joys, doing community work, the list of things is pretty endless. 

Andy - Even coming to the point where you wanna change your situa- 
tion is a step forward. You’ve hit the nail on the head, and more or less 
answered the latter part of my answer. So yeah, I agree with you on 
that. It doesn’t have to be measured in the sense of material gain. 
Fracture - What do you hope people will get out of your lyrics? 

Andy - I’m not expecting a huge turnaround in an individuals opinions 
on certain subjects. But I don’t agree with the idea that I’m changing 
nothing. Lyrics can provoke thought no matter what the subject. It 
could be politics, love/relationships, failure. Anything. It inspires and 
often influences. I don’t agree with bands that have this ‘emo’ tag. 
Music should be about emotion. If you’re playing punk/hardcore you 
don’t have a place, in my opinion, if itjsn’t emotional and if it isn’t ‘from 
the heart’. I don’t ever think I’ll write a song about this, because then 
people will... I see writing songs as an exercise, an observation is 
made you either agree or disagree. Put it down on paper and-for the 
time being it’s out of your system. I’m not looking at it as though it’s 
some kind of crusade to convert, I just write lyrics that people will read 
and they’ll accept ‘em or think it’s a load of bollocks, either way that’s 
not really important. I don’t sit around worrying about how people in- 
terpret my lyrics. I go with the spheres of influence idea and people 



changing their immediate environment, I would like to think that peo- 
ple are inspired by them a whole lot more than discarding them though. 
Fracture - What about when people go to see you live? 

Andy - It’s a different story when we play live. I think all of us just want 
people to have a good time. People may think from reading this inter- 
view that we’re an all out ‘serious’ political band, there is a political 
aspect but that isn’t the full story. We're not a unit, we’re four individu- 
als who want different things from the band and life in general. We 
agree on most of the core issues of hardcore/punk but there’s also a 
lot of varying opinions, and that’s what keeps things interesting after 
all it’d be pretty boring if everyone thought the same. I suppose I’m 
probably the most ‘serious’ person in the band. I reckon the other 
guys are a bit more light hearted, basically we want to have fun when 
we do a show. I don’t feel that comfortable talking about the lyrics 
when we play because I’m not that confident and it all comes out vyrong, 
also I don’t want people to think that they’re attending a lecture. I think 
we’re generally regarded as a band that doesn’t take itself too seri- 
ously and I’m quite happy with that. 

Fracture - How do you see the hardcore/punk community these days? 
How did you initially get into it? 

Andy - Christ. I must have answered this type of question a good few 
times. When I was younger I liked to listen to usual chart stuff but I 
kinda had a thirst for stuff that was concerned with social issues. I 
think today that kids find it easier to access punk and hardcore than 
ever before. The first major influence on me were bands like PUBLIC 
ENEMY and KRS ONE, stuff like that, easy to get hold of in your main- 
stream record shops but still considered to be a little ‘subversive’ es- 
pecially PUBLIC ENEMY. These bands prepared me in a way to em- 
brace punk and everything that goes around it. Around 18 I started 
hanging around with a lot of kids that skated and around that time the 
skateboarding scenes’ ‘soundtrack’ was hardcore punk. The first bands 
that I got into were MINOR THREAT, ALL, DAG NASTY, DEAD 


album of last year. 

2. DAG NASTY - ‘Can I Say’, because it is just such a classic record, 
it’s energetic and Dave Smalley, in my opinion was the best of Dag 
Nasty’s vocalists, this is one of my all time favourites. 

3. SENSEFIELD - ‘Building’. This is music for your soul, it’s got so 
much depth and emotion, amazing vocals, it’s melodic and driving 
and the lyrics are excellent. It just makes me happy. 

4. CONFLICT - ‘The Ungovernable Force’. Another classic! It’s time- 
less and once again the lyrics are excellent. The whole album from 
start to finish is intense, it’s aggressive without straying into ‘metal 
riffing’. The songs read like stories and they escape the verse, chorus, 
verse, chorus pattern. 

5. DEAD KENNEDYS - ‘Bedtime For Democracy’. Everything about 
this I love, the artwork, the presentation, the music (and wait for it) the 
lyrics. I think Jello Biafra comes across as wanting to inform rather 
than be too self righteous. Also there’s a lot of irony and humour in- 
volved as well. 

This question was reallydifficult, I couldn’t escape putting some of me 
all time greats mate! It may have been easier if I had ten to pick... 
Fracture - Ha, I doubt it. It would have been ten times as hard. 
Oooppps, my feeble attempt at humopr. In The Kids Will Have Their 
Say’ zine, you mentioned about learning from bands lyrics and even 
being prompted to look up new words that you didn’t know? How im- 
portant do you think this is? What about education in general? Like I’m 
sure someone reading this will probably be going ZZZZZZZZZZZZU 
Andy - 1 think it’s important to have an extensive vocabulary, but find 
myself falling into the trap of doing the opposite. I do think that it is 
interesting to read new words but I don’t place too much importance 
on it when I write songs. Education in general? Education is extremely 
important but not enough money is put into the funding of it in this 
country. Y’know knowledge is power but it’s often the case that a lot of 
schools are failing the kids, I think most kids dislike school to varying 
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KENNEDYS, GREEN DAY (would you believe it...) It didn’t seem that 
there was a punk hardcore divide. Overtime I was introduced to loads 
of stuff, all the classics - GORILLA BISCUITS, CONFLICT, ARTICLES 
OF FAITH, stuff that still remains as my favourite bands. I think we’ve 
to a good scene in this country, it’s maybe not as large as other coun- 
tries, but we seem to have 
escaped a lot of the negative 
aspects, such as fighting at 
gigs. The problem that I fore- 
see in the future is the rift be- 
tween hardcore and punk rock 
becoming larger. As I said pre- 
viously, politics isn’t the be all 
and end all. But the hardcore 
scene is in danger of becom- 
ing de-politicised. As this rift 
grows I think people need to 
see the whole range of issues 
rather than just concentrating 
on one. 

Fracture - If you were to tape 
5 records/CD's for someone, 
what would they be and why? 

Andy - I’m not gonna be bor- 
ing and say the bands that 
don’t exist anymore, but I’ll 
probably throw a couple in, but I’ll put down my favourite CD’s of the 
moment, so... 

1 . BOY SETS FIRE - The Day The Sun Went Out’. I think their sound 
is challenging, it’s as if every song has a different appeal to it. The 
lyrics and the feeling behind them are amazing. It was my favourite 


degrees probably because it’s like something they have to do. I could 
criticise and criticise but I don’t have all the answers but more time 
needs to be spent encouraging all pupils rather than just those that’ll 
make the school look good in the league tables. 

Fracture - What’s the best thing about being involved in this hardcore / 

punk community? 

Andy - Meeting people, mak- 
ing new friends. Exchanging 
ideas, having a laugh, travel- 
ling around the country, going 
to places I’ve never been, 
watching people enjoy this 
band, getting into other bands. 
Fracture - What do you think 
you have achieved with this 
interview? 

Andy - Hopefully I haven’t 
painted a too sombre picture 
of us. If I have then people will 
just have to come to a show 
and see how daft we truly are! 

I hope I’ve achieved what I 
wished to achieve. 

Fracture - So there you go, a 
great band and Andy is a real 
top fella. I’d love to see them 
live, but I’d have to make it over to England to do this.' If you ever get 
the chance to see them play live though - THEN GO! 

And you can contact IMBALANCE via: Andy Bryant, 232 Willingham 
Street, Grimsby, DN36 9PY, England, UK. 





scene report 

Having seen a couple of issues of Fracture, I am impressed to see something positive 
happening in the UK underground. Having been away on tour with my band RED MON- 
KEY for large parts of last year, perhaps I am not the most well-equipped person in 
Newcastle upon Tyne to write a scene report. However, because I doubt anyone else is 
going to bother, and because I love/hate this town (despite not being a native), I have 
decided to undertake the aforementioned task. If I've missed anything out, please feel 
free to shoot me. 

The biggest disaster to recently hit the small scene in Newcastle was the 
closure of the best record shop in town, Surface Noise. A superb pro-vinyl pro-independ- 
ent shop it stocked everything from punk rock to drum'n'bass, from avant-garde jazz to 
techno, industrial noise, garage trash, hardcore, indie pop, film soundtracks and more. 
The shop also provided a central point for postering to advertise local gigs, and hosted 
a number of amazing in-store gigs, the most memorable (for me) being Calvin Johnson 
of K records/DUB NARCOTIC doing a 20 minute solo set on a rainy Tuesday afternoon. 
They also displayed actual decent work by local artists. Respect is due to Anti and Has 
who ran the shop, and walked away from the venture with huge debts. Surface Noise 
will be sorely missed. 

On a more positive note, the Cumberland Arms continues to be the best venue 
in Newcastle, hosting the majority of local hardcore, punk and underground gigs. The 
place is free to hire for a night, the beer is shit and more than once they've been known 
to literally run out of booze before a gig is over (eg. last years excellent Punx Picnic) but 
on the plus side it's usually £2.50 or less to get in and when packed out it can be a 
really exciting venue. It can be hard to find, being situated down a side street called 
Byker Buildings on the edge of town, but if you're ever in Newcastle it's the place 
you're most likely to catch some punk rock action. 

The Bridge Hotel, The Tap'n'Spile, The Stout Fid- 
dler and The Tut'n'Shive have also all been known 
to host punk gigs, but in my opinion what this town 
really needs is not more pub gigs but a squatted 
venue or some kind of autonymous space. If any- 
one local is reading this, let's get off our arses and 
make it happen. 

For a smallish city (compared to, say, 

Leeds or Glasgow) Newcastle hosts a surprising 
number of small and splintered music scenes, with 
disappointingly little interaction between them. For 
Hardcore, there seems to be 3 main scenes each 
with their own flagship band: the self-proclaimed 
"Vegan SxE Metal" band 30 SECONDS TO ARMAGEDDON, who must be the Grand- 
Daddies of local HC, have been putting on tons of hardcore and straight-edge bands for 
a few years now, including in the last year BEEZEWAX, SPY VS. SPY and ABHINANDA; 
also semi-connected with that scene is SAID WRONG. Meanwhile, on the more teen- 
age side of things is the Lucky 13 collective who also have their own band ORRIN DE 
FOREST which plays crazy semi-structured HC noise which could be compared to LO- 
CUST this band has to be seen to be believed - on more than one occasion they have 
been physically attacked by the audience, and at one legendary gig the PA man actually 
punched the guitar player! When not winding up PA men, they also organise shows for 
the likes of CATHARSIS, BRAID, GET UP KIDS, etc. (Orrin De Forest, 43 Ponthaugh, 
Rowlands Gill, Tyne and Wear, NE39 1AF) Finally, there is also the Crust/ Anarcho 
axis which is exemplified by SAWN OFF who play mega-fast HC and do a pantomime 
"Punk Shoots Cop" bit as part of their stage act. Also in the crust mould are long term 
local punx GRUDGE, who turned in a mean set when supporting Switzerlands' RE- 
SISTERS last summer. 

On a more "punk pop" tip, DROPNOSE hail from this area but have apparently 
moved to Leeds now, so now that H00T0N 3 CAR have split up, there are no remaining 
heirs to the LEATHERFACE legacy of quality North-East melodic punk. Although come 
to think of it I hear the latter band are out gigging again. Respect is definitely due to 
Frankie Stubbs for the number of local bands he has recorded for tiny amounts of 
money at his 8 track studio in Sunderland. 

For Garage punk, the COYOTE MEN are probably the kings of Trash, playing 
wild rock'n'roll whilst wearing wrestling masks, they draw a surprisingly large crowd 
considering how apathetic Newcastle can often be for gigs. On a similar tip, the CAM- 
PUS TRAMPS and THE LUNKHEADS can belt it out with the best of 'em, though I 
personally was disappointed to hear of the demise of the wonderful SUPERFLY TNT'S 


who gave a new meaning to the words "completely ripping off the RAMONES". Fans of 
Garage Punk and Rock'n'Roll should also check out a DJ night upstairs at the Egypt 
Cottage pub on Fridays where you can hear records by the likes of the MUMMIES, the 
SONICS and THEE HEADCOATS amongst others. 

In addition to all this, we have our own little Slampt scene, which I have to 
confess I am heavily involved in. We've been putting on gigs by local bands and touring 
bands for a good few years now, as well as doing our own euro centric fanzine "Fast 
Connection" and putting out 7" singles by North East bands such as our own band RED 
MONKEY, as well as KODIAK, SMALL BLACK PIG, MISSY X and more. No strict policy 
on style of music, we base our connection with bands on whether we personally enjoy 
the music they make, whether we think they believe in the punk/DIY ethic and we have 
always been determined to have a fairly even gender balance in the bands we work 
with. Sadly, the magestic KODIAK (ex-CRANE) have now split, but hunt down their 
incredible LP on Newcastle's hip "One louder" record label. Steven Malley and Marc 
Walker of KODIAK are now doing a band with Lupa R (ex-vocalist of MONTH OF BIRTH- 
DAYS), so keep your eyes peeled for that. SMALL BLACK PIG (featuring members of 
INTERNATIONAL STRIKE FORCE and Middlesbrough's legendary SHRUG) play clattery 
sixties-ish songs with a Hammond Organ and a vicious underbelly. 

To my mind, aspects of the avant-garde/experimental noise/performance art 
scene has a big punk ethos in it, eg. the DIY production/distribution and the anti-con- 
vention approach. There is quite a thriving "avant" scene in Newcastle although it only 
seems to be made up of about 10 people. Minor-legend CULVER is the lynch pin with his 
bizarre freeform noise experiments, and there are many cassettes available of his solo 
work as well as a number of collaborations such as TRUCK STOP WOMAN (feat, 
members of MISSY X) and DEATHSTAR. Also JAZZFINGER and BIG ROAD BREAKER 
are in the same ballpark, making random noises 
and organised electronic sounds. Some of these 
people also put on shows where I have witnessed 
faces shoved into bowls of spaghetti, people 
pogoing to feedback and man-to-man blow jobs live 
on stage. At the climax of a recent show they put 
on for COSTES the landlady of the Cumberland 
Arms threw out the band and entire audience with 
the words "Youse are all barred!", after someone 
had pulled out a tampon on stage. 

Newcastle finally caught up with the rest of 
the country and started having "Reclaim the 
Streets" parties at the end of last year, making a 
visible demonstration against the fact that cars 
make our cities unhealthy to inhabit. Apart from the three friends I went with, I didn't 
recognise a single person on the march, despite fly-posters advertising it all over the 
town - Wasn't punk supposed to be about getting off your arse? Where was every- 
body?! More positively, a bunch of people turned up at the Cumberland Arms benefit 
gig for Newcastle Animal Rights Group who got over a hundred quid out of the show. 
(Donations to "People Against The Fur Trade", PO Box 1JY, Newcastle upon 
Tyne, NE99 1 JY). Generally Newcastle is rife with political apathy - is this something 
to do with the kicking the Miners took in the Eighties when Thatcher more or less 
waged civil war on the North of England? I dunno, but it's time to wake up for sure: 
"The Alleycat" (a volunteer-run Lefty bookshop) went bankrupt last year; 'The Red 
Herring" (Workers Co-Op Vegetarian/Vegan cafe/shop) went bankrupt last year; "Sur- 
face Noise" (record shop) went bankrupt last year. And people laugh at me for saying 
that "Virgin Megastore" and its ilk are nothing less than cultural/economic imperialism. 

A nod surely has to go to long-running local fanzine "Punk Shocker" - no other 
fanzine I've ever seen has "Gob on an OASIS fan" written on the front cover, why not? 
A proper punk fanzine this surely is, long may Andy Shocker continue with it. (40p + 
A5 SAE, 8 Cross Lane, Sacriston, Durham, DH7 6DD). Also from County Durham 
'The Idea" is now up to at least issue 18, which features KODIAK, CORDELIA'S DAD, 
and CYNTHIA CONNOLLY. They've also done video fanzines which sound awesome so 
ask about that. (50pence/$2 from Michael Sanderson, 2 Castle Close, Middleton 
St. George, Darlington, County Durham, DL2 IDE) 

Finally, no report on punk in Newcastle would be complete without a mention 
of EBOLA, Flat Earth recording artistes who grind, screech and scream more than any 
other British band I know of. if anyone knows of something I've missed pleased let me 
know at Pete (Slampt), PO Box 54, Heaton, Newcastle upon Tyne, NE6 5AQ. And 
never forget that Sned is, and always will be, a geordie. 


WCASTLE 
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cheater 


The Show Soundtrack 

featuring brand new and unrefeased songs 
from Pennywise, Rancid. API, Descendents, 
Lagwagon, NOFX, Blink-1 82, Strung Out 
and more. 23 bands altogether, CD $15 


;/ fRE£CD!!!14 songs frotnoew and ufjcoraing releases 

Cheater • Home Is Where The Heart Is CD $13 ^ }J , gr shjppjng & „ andling 


Send 1M0 or cash in US funds to Theologian Records 

PO Box 1070 Hermosa Beach, CA 90254 USA 




http^/theologianrecords.GOm 












and we actually named the record after it was done! Even so, all 
of the songs are about people we know and some of our own 
experiences as well. 

Fracture - Which of your songs holds the greatest meaning to 
you, lyrically? Why? 

Jack - For me lyrically I would probably say ‘Another Time’ be- 
cause of the subject. Basically my best friend’s mom passed 
away and it was really hard on me and my whole family as we 
were all so close. 

Fracture - So which song that’s not one of yours do you think 
holds the greatest meaning to you lyrically? Why? 

Jack - Our favourite songs by other bands are all usually related 
to our moods. For me personally, when I’m fucked up and feel- 
ing really shitty I don’t really listen to anything. 

Fracture - Do you think that, with punk ‘genres’ becoming more 
and more separate from each other, good old fashioned anthemic 
street punk will just end up getting lost in the scramble? 
Brandon - To be honest I really think the whole labelling thing is 
ridiculous. Everyone is so quick to put a band into a category. 
I’m sure that a lot of what people call ‘street punk’ will get lost is 
the scramble, but good music should rise above all of that bullshit. 
Fracture - Well I agree that the labelling thing is ridiculous, so 
how would you go about changing things and getting such a 
large, disjointed scene to unify as one? 

Brandon - As I said, labelling is really stupid. What we do is play 
music and by labelling yourself you alienate people who don’t 
relate to that label. We don’t really claim anything. We play our 
music and if it appeals to people they come and see us. Our 
shows are the proof of that. There are all kinds of different peo- 


...have to be heard to be believed. Their "Dead End Stories" 
album, which is out now on Adeline Records, is one of the 
most perfect collections of anthemic 77 influenced punk 
rock I've ever heard. Every song on that record is a classic, 
bringing together the best elements of all those bands you 
love to love - STIFF LITTLE FINGERS, RANCID and THE 
CLASH come to mind when "Dead End Stories" is blasting 
from the stero, and the staying power of that combination is 
almost unbelievable; it's a record that never gets tiring. 

So with all that in mind, the only thing left to do to 
make my obsession with this great Bay Area band complete 
was to interview them. So I did... interview by Monk Dave 


Fracture - So when did ONE MAN ARMY originally get together? 
In the early days, which bands do you think played an important 
part in ONE MAN ARMY becoming a reality? 

Brandon - ONE MAN ARMY started about three years ago. Me 
(drums) and Jack (guitar, vocals) just started screwing around in 
my garage. We never thought it would come to where it has. As 
far as influences go, it’s always been rock’n’roll stuff, THE 
CLASH, GENERATION X, stuff like that. Jack is also really into 
the TOY DOLLS. 

Fracture - There seems to be a running theme throughout “Dead 
End Stories", like almost every song could be made into a TV 
movie or something! Do you think this is right, like did you set 
out to write 12 ‘dead end stories’, and are they all ‘true’; about 
people you know, things like that? 

Jack - Well we didn’t really set out to write 12 ‘dead end stories’ 



pie that show up, and a lot of kids which is a totally good thing. 
Fracture - / think that fanzines are probably the main reason for 
this disunity just look at any review section, there’s ‘labels’ in 
every review, but then again how else would you separate a ONE 
MAN ARMY review from, say, a BETTER THAN A THOUSAND 
review without using ‘street punk’ and ‘hardcore’ - the person 
reading the review needs to know what it sounds like, y'know... 
What do you think? 

Brandon - Generally reviews are pretty stupid anyways... music 
is music and the more the kids are exposed to the better. And as 
a general rule we don’t read any reviews, good or bad. 

Fracture - So do you think ‘bigger’ bands like RANCID and the 
SWINGIN’ UTTERS have done a lot in terms of keeping it alive, 
or does mainstream accessibility (in terms of RANCID at least) 
actually stifle and dilute its ‘underground’ heritage? 

Brandon - RANCID and the SWINGIN’ UTTERS really have done 
nothing but good. Both of those bands have put in the time and 
have paid their dues. As far as accessibility goes, sure RANCID 
records are accessible and that’s great. I think the more people 
that buy a RANCID record, the more people might get their eyes 
opened up to a really good band. Both the SWINGIN’ UTTERS 
and RANCID have gone out of their ways to help ONE MAN 
ARMY and we have nothing but respect for all of them. 
Fracture - As Adeline was pretty much set up to put your record 
out I figure that must make you guys feel pretty good, that some- 
one had that much faith in your music? Has the record done as 


a whole, as people just can’t afford to check out new bands, and 
will just ‘stick to what they know’? 

Brandon - Well shows here really are just more of a social event 
where everyone is trying to be the coolest guy or girl or what- 
ever. Sure it has a negative effect on the punk scene in San 
Francisco, but I think that not being able to afford to see new 
bands is no excuse though. 

Fracture - So would you say it’s harder for a band nowadays if 
they come from San Francisco, or do you think getting recog- 
nised is basically just as hard everywhere? 

Brandon - 1 think that getting recognised comes more with work- 
ing hard and touring. Sure, you need good songs to start with, 
but the way to really get your music out there is to tour. Coming 
from San Francisco doesn’t actually mean very much because 
most of our shows are outside San Francisco. 

Fracture - Talking of the Bay Area, there seems to be this huge 
homelessness problem, well from what I saw anyway... Have 
you had any experience with homelessness yourself? What is 
your view on it as a whole, like are these people victims of cir- 
cumstance or do you think anyone can get themselves out of 
that situation if they really wanted to? 

Brandon - 1 feel for some of the homeless, especially the veter- 
ans. I think when someone fights for our country, they’ve earned 
themselves a roof over their heads. As for the kids who come 
from the Peninsula and beg for change on the streets because 



well as you’d all hoped, or is it too early to tell? 

Brandon - I’m not sure that Adeline was set up specifically to 
put our record out, but our record was their first release. Sure, 
that makes us feel good that they’re willing to take a chance on 
us, but for the same reasons we took a chance on them and 

we’re happy with the way things have turned 

out. It’s still too early to tell how the record is 
doing, but we’ll definitely be able to tell after 
a couple more US tours. 

Fracture - When I saw Dutch band FU- 
NERAL ORATION at The Cocadrie (North 
Beach, San Francisco) in September, every- 
one left once the local bands (ie. their friends) 
had finished playing, which I thought was 
pretty shitty - is that like a common ‘thing’ 
with gigs in SF, or are people usually more 
welcoming to out of town bands? 

Brandon - People in San Francisco are pretty 
jaded. It is a really hard city to play for a cou- 
ple of reasons, but the main reason is that 
the crowds here consist of a lot of 21 and 
over people and they just don’t want to dance. It seems like eve- 
ryone is way too involved in the scene and could care less about 
the music. It’s the same people at almost every show in San 
Francisco. You’re totally right, it’s pretty shitty. 

Fracture - Yeah, I mean I almost got the impression that there’s 
just too many gigs on all the time, so do you think that’s actually 
having a negative effect on the punk scene in San Francisco as 



it’s cool, that shit is a joke... I mean kids asking you for change 
while wearing Air Jordans - come on! 

Fracture - So what do you guys all do for cash, paying the rent, 
that kinda thing? Is it shitty jobs all the way, or have you been 
fortunate to find an all elusive ‘punk’ job? 

Brandon - None of us have jobs other than the band. It’s be- 

come our job. This is what we want to do, 

make music and play it for as many people 
as possible. We're in this for the long haul, 
one hundred percent. 

Fracture - / suppose we’re nearing the end 
here, so I think an end-time question would 
be fitting... In this age of impending nuclear 
holocaust, poverty and religious insanity, 
where do you see punk rock in all of this? 
Jack - 1 tend not to pay any attention to the 
looming fear of nuclear holocaust! To some 
bands in other situations I’m sure it means a 
great deal, but for us I just hope that when 
they blow us all up we’re playing live. 
Fracture - So is there anything else you’d 
like to tell about ONE MAN ARMY? 
Brandon - Our main plan is to tour. We definitely plan on going 
to Europe, hopefully soon. We will be recording a new record in 
April / May that will also be on Adeline Records, so look out for 
that. We really can’t thank Jim and Billie Joe enough. Oh yeah, 
and look out for us in a city near you. 

ONE MAN ARMY, PO Box 27901-449, San Francisco, CA 94127, USA. 




the best and worst of 1998 


POLL RESULTS 


please draw your own conclusions 


Best Record 




Most Underrated Band 


1st 

Jets to Brazil - "Orange Rhyming Dictionary" 
2nd 

Avail - "Over the James" 

Dillinger Four - "Midwestern Songs" 

3rd 

Fugazi-"End Hits" 

Refused - "The Shape of Punk To Come" 
Skimmer - "Vexed" 

4th 


1st - Broccoli. 

2nd - The Tone. 

3rd - Annalise & Dropnose. 
and the rest - Age of Chaos, Alkaline T rio, 
Automatic 7, Boy Sets Fire, Converge, Doc- 
tor Bison, Imbalance, Kodiak, Parasites, 
Propagumbies, Public Disturbance, Rainer 
Maria, Road Rage, Sawn Off, Shank, Soeza, 
Travis Cut. 


Vandals - "Hitler Bad, Vandals Good" 
5th 

All - "Mass Nerder" 

Braid - "Frame & Canvas" 

Broccoli -"Home" 

Rancid - "Life Won't Wait" 

Travis Cut -"Seventh Inning Stretch" 
6th 

Chixdiggit! - "Born on the 4th of July" 
Chopper - "Last Call for the Dancers" 
Karate - "The Bed Is In the Ocean" 
Snuff - "Tweet Tweet My Lovely" 

7th 


QFronWIat^^ove^. 

1st - Refused - 'The Shape of Punk..." 

2nd - Rancid - "Life Won't Wait" 

3rd - Sunny Day Real Estate & Vandals. 
and the rest - Broccoli, Dropkick Murphys, 
Fracture (!), Goo Goo Dolls, Grey Area, Hard 
to Swallow, Hot Water Music, Household 
Name Records, Mineral, New BombTurks, 
Snuff, U.S. Bombs, Unwound. 


Boy Sets Fire, Discount, Elliott, Get Up Kids, 
Hard To Swallow, Mineral, Promise Ring. 

Ml 

Alkaline Trio, Appleseed Cast, At the Drive- 
In, The Boom, Brandtson, Canvas, Dropkick 
Murphys, Goober Patrol, June of '44, 
Samiam, Sloppy Seconds, The Tone, Zeke. 

...a thousand others filled the lower reaches. 

0Best Fanzine 

Oth -ahem, urn, blush. 

1st - Suspect Device & Vision On. 

2nd - Cometbus & The Probe. 

3rd - No Barcodes Necessary. 
and the rest - Angry Thoreaun, AWA, Bald 
Cactus, Heartattack, Jungle Jim, Muddle, 
Nothing Left, Passivity=Compliance, Punk 
Shocker, Retrogression, Rigsby, Sharkpool. 

WMosHlve^ 

1st - The Donnas & Knuckledust. 

2nd - Area Effect, Promise Ring, Vandals. 
and the rest - AFI, Agnostic Front, Assert, 
Bad Religion, Cone, Converge, Descendents, 
Discount, External Menace, J Church, Jets 
to Brazil, Lagwagon, Medulla Nocte, Off- 
spring, Rancid, Refused, Stalingrad, Urko. 


Best About UK Scene 


1st - The great, friendly people. 

2nd - It's getting stronger and more moti- 
vated. 

3rd - Fracture Fanzine (shucks!) 

4th - Great bands & great gigs. 

5th - Leeds. 

and the rest - feeling of unity, more women 
at gigs, alldayers, bands of different styles 
playing on the same billings, the fact that I 
discovered it! 

and the bizarre - Sned, Russell Remains' 
comedy American accent. 




About UK Scene 


1st - Negativity, backstabbing and bitching. 
2nd - Not enough gigs. 

3rd - Crap old bands reforming. 

4th - Macho UKHC scene. 

5th - Pissed-up chaos punks. 
and the rest - metal bands posing as 
hardcore bands, violence at gigs, hardline 
fucks, too many apolitical pop-punk bands, 
people arriving at gigs to only see the head- 
line band, price of beer at gigs, not enough 
people at gigs, people taking liberties at ben- 
efit gigs, P101 zine. 


Best Live Band 


1st- Avail. 

2nd - Discount. 

3rd - Boy Sets Fire & Jets to Brazil. 

4th - Refused & Snuff. 

5th - Knuckledust. 

and the rest - Hard to Swallow, Goober Pa- 
trol, John Holmes, June of '44, Samiam, 
Stalingrad Submission Hold, Wat Tyler. 




Most Offensive Band 


Ist-Guttermouth. 

2nd - urn, Cher (did you people get this?) 
3rd - Offspring & One Life Crew. 

4th - Rancid & Vice Squad. 

and the rest - Chumbawamba, Slavearc, 

Earth Crisis, Pinto, Donnas, Victory bands. 


^BwtUKBand 

1st - Spy Versus Spy. 

2nd - Broccoli. 

3rd - Sunfactor & T ravis Cut. 

4th - Annalise, John Holmes, Knuckledust, 
One Car Pile-Up, Skimmer & Snuff. 
and the rest - 4 Letter Word, Airbomb, Can- 
vas, Kabinboy, Medulla Nocte, Month of Birth- 
days, Portiswood, Road Rage, Scarper! & 
The Tone. 


^Best UK Label 

1st -Crackle! 

2nd -Subjugation. 

3rd - Speedowax. 

4th - Household Name. 

5th - Armed With Anger & Flat Earth. 
and the rest - Damaged Goods, Enslaved, 
Pigdog, Resolve, Retch, Solent, Slampt. 



First go to in Fracture 


1st - Reviews. 

2nd -Columns. 

3rd - Letters. 

4th - Gig Dates. 

5th - The first page (funny buggers, huh?) 



Best Thing About Fracture 


1st - It's free. 

2nd - Broad spectrum of music covered. 
3rd - The whole thing & layouts. 

4th - The fact that it exists & enthusiasm. 
5th - Reliable info & honest reviews. 







staff shit 


1st - Nothing (c'mon, we can take it!) 

2nd -Columns. 

3rd - Tom Fowler & his Christian Anarchism. 
4th - Impersonal & Too much pop-punk. 

5th - Idiots who write stupid letters. 
and the rest - inky fingers, no gig reviews, 
too much UKHC, availibility. 
and the bizarre - AC/DC not mentioned 
enough, too many pictures of men, not 
enough pictures of men, it's full of stuff about 
punk, your unjustified unnecessary and bla- 
tant artistic attack and assasination of the 
new Vice Squad album. 


& 


Best Interview 


1st- Maximum Rock n Roll. 

2nd - Stampin' Ground. 

3rd - J Church. 

4th - Refused. 

5th - Karate, Servotron & Zoinks! 




Worst Interview 


1st - Knuckledust. 

2nd -Servotron. 

3rd - Maximum Rock n Roll. 

4th - Area Effect, Refused & Zoinks! 
5th - Stampin' Ground. 




Best Sleeve Art 


1st - Elliott - "U S. Songs" CD 
2nd - Dillinger 4 - "Midwestern Songs" CD 
3rd - Wat Tyler - "The Fat of the Band" CD 
4th - Dagobah - 'The Garage is Off Limits" 7" 
and the rest - Bolt Thrower, Dawnbreed/ 


Monochrome, Digger, Fugazi, Most Secret 
Method, One Man Army, Refused, Rudimen- 
tary Peni, Shellac, Skimmer, Sunny Day Real 
Estate, 'Hopelessy Devoted To You' comp. 
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Final Comments 


mop Ten Records 
Refused - 'Shape of Punk...' 
Trailerhitch - 'Long Tall Tales...' 
Purusam - 'Daybreak Chronicles' 
Karate - 'Bed is in the Ocean' 
Elliott - 'U.S. Songs' 

Appleseed Cast - 'End of the...' 
Braid - 'Frame & Canvas' 

The Boom - 'Movin' Out' 

Shai Hulud - 'Hearts Once...' 
Annalise - 'Something's Got To.. 
Zine - The Probe 
Live band - Refused 
j UK band - Spy versus Spy 
UK label - Subjugation 


mop Ten Records 
Travis Cut - '7th Inning Stretch' 
Billy Bragg & Wilco 
Discount - 'Half Fiction' 

Jets to Brazil - 'Orange...' 
Broccoli - 'Home' 

Refused - 'Shape of Punk...' 

At the Drive-In - 'in/casino/out' 
Fugazi - 'End Hits' 

Rancid - 'Life Won't Wait' 

Belle & Sebastian 
Zine - Fracture 
Live band - Hepcat 
j UK band - Travis Cut 
UK label - Armed with Anger 
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Mop Ten Records 
One Life Crew - 'American...' 
Burnside (NJ) - 'Visions of...’ 
Slavearc - 'Structural Damage' 
Arkangel - 'Prayers Upon...' 
Canvas - s/t 

Unite - 'Playing with Fire' 
Knowledge - 'A Gift Before...' 
Breakdown - 'Plus/Minus' 
Slavearc - 'Vanquish' 

Day of Atonement - 'Cremation' 
Zine - Breeding Demons 
Live band - Withdrawn 
UK band - Knuckledust 
, UK label - Household Name 


- "Sort out Tom Fowler". 

- "Snuff on ecstasy was wicked". 

- "Down with mohawks, up with ganja!" 

- "Where is the wrestling?" 

- "I like the red, definitely stick with the red". 

- "Think once, think twice, just think". 

- "I want pictures of Micha or cats and dogs 
in every issue!" 

- "Live Fast, Angus Young!" 

- "When does the cull begin?" 


Mop Ten Records 
Jets to Brazil - 'Orange...' 
Chamberlain - 'Fate's Got a...' 
Zeke - 'Kicked in the Teeth' 
Jurassic 5 - s/t 
Rawkus Records Presents... 
Blackstar - s/t 

Future Sound of the UK mix 
Fugazi - 'End Hits' 

Asian Dub Foundation - 'Rafi's* 
Beastie Boys - 'Hello Nasty' 
Zine - Fracture 
Live band - Sebadoh 
| UK band - Dagobah 
UK label - Crackle! 


mop Ten Records 
Jets to Brazil - 'Orange...' 

Panthro UK United 13 - 'Sound...' | 
Speak 714 - 'Knee Deep in...' 

All - 'Mass Nerder' 

Dillinger 4 - 'Midwestern Songs' 
Better Than a Thousand - 'Value' | 
Discount - 'Love, Billy’ 

V/A - 'Four Two Pudding' 
Brandtson - 'Letterbox’ 

One Man Army - 'Dead End.. 

Zine - Armed with Anger 
Live band - Jets to Brazil 
UK band - Annalise 
UK label - Speedowax 


Mop Ten Records 
The Slackers - 'The Question' 
Johnny Socko - 'Full Trucker' 

Blue Beat Players - 'Torrid Rock’ 
Dem Brooklyn Bums Big Band 
Youth Brigade - 'Out of Print' 

New Morty Show - 'Mortyfied' 
Adjusters - 'Before the Revolution 1 ] 
Skinnerbox - 'Demonstration' 

The Ziggens - 'Pomona Lisa' 

The Tone - 'Wide Eyes...' 

Zine - Do the Dog 
Live band - Pietasters 
UK band - The Tone 
UK label - Moon Ska Europe 


^ Top Ten Records 
Cowboy Killers - 'Thankyou...' 

Wat Tyler/Freaks Union - split 7" 

In the Shit - 'Can't Take...' 7" 

4 Letter Word - 'Nasty Piece' 

Wat Tyler - 'Fat of the Band’ 
External Menace - ’Process...’ 

V/A - ’Anti-Chumbawamba’ 7" 
Combat Shock - 'Wishful Drinking' | 
Doom/Cress - split 10" 
Oxymoron/Dropkick Murphys split | 
Zine - Bald Cactus 
Live band - Cowboy Killers 
UK band - Newtown Grunts 
UK label - Damaged Goods 


^ Top Ten Records 

16 - 'Scott Case' 

Queens of the Stone Age - s/t 
Cave In - 'Until Your Heart...' 
Gasp - 'Drone Trailer of...' 

Spy versus Spy - s/t 
AC/DC - Bon Scott Box Set 
Physics - 'll' 

Refused - 'The Shape of Punk' 
Bran Van 3000 - 'Glee' 

Artimus Pyle (ex Fuckface) 
Zine - The Probe 
Live band - The Kabinboy 
UK band - John Holmes 
UK label - Flat Earth 
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POP UNKNOWN 

...play the best emotive nock-laced pop music you can imagine, 
they feature ex members of mineral and feed lucy. 


Fracture - Sorry about this but can we just get the whole MIN- 
ERAL thing out of the way before we begin? 

Gabe -Yeah, sure. 

Fracture - So what happened at the end of MINERAL, did it 
just drift apart or was it a sudden thing? 

Gabe - It was a sudden departure as far as I’m concerned. 
Jeremy actually left the band because he decided he didn’t want 
to be in a band that toured as much as MINERAL did, and 
Chris decided since that was happening then he wanted to go 
to school full-time. Jeremy wanted to get a career going which 
didn’t really happen, so he and Chris got THE GLORIA 
RECORD going. But other than that I can’t really explain why 
MINERAL broke up. 

Fracture - Because you’re still contracted to Interscope, as a 
person, right? 

Gabe- Yeah. 

Fracture - So how does that work? 

Gabe - Well we signed individually so we’re contracted indi- 
vidually. 

Fracture - For how long? 

Gabe - Well I could probably have got off that label now if I’d 
tried hard enough but they’re happy with me doing POP UN- 
KNOWN and if they want to pick up the band they can. 
Fracture - So you’d be happy to go back to Interscope ?' 
Gabe - Uh, I don’t know, the 
major labels change so fast. I 
wouldn’t want POP UN- 
KNOWN to be picked up by 
the same person that liked 
MINERAL. I would like POP 
UNKNOWN to be signed on 
their own merits. 

Fracture - It strikes me that 
Deep Elm are a very commit- 
ted and enthusiastic label to 
work with . . . 

Gabe - Yeah, he runs a great 
label. He’s still really learning 
how to run his label because 
it’s so new, but he’s really en- 
thusiastic and he really wants 
to do the best for his bands. 

Fracture - He’s putting a lot of good stuff out... 

Gabe - Yeah he’s got a good ear. 

Fracture - Did you find Deep Elm or did they come to you? 
Gabe - He came to us. At the last MINERAL show in New York 
I was giving out flyers about POP UNKNOWN and he got one, 
called me and asked me to send him a tape, so I did and that’s 
how it began. 

Fracture - Did you approach Crank! Records at all? 


Gabe - Yeah, Jeff actually came out to see a show and liked it 
but didn’t really feel it was r ight for Crank! Records. He didn’t 
give me a reason why but I didn’t ask why. 

Fracture - But he took THE GLORIA RECORD. . . 

Gabe -Oh yeah, I mean that’s Chris the singer from MINERAL; 
THE GLORIA RECORD is MINERAL. It’s just MINERAL with- 
out Scott (the guitar player). And Jeff just loved MINERAL mostly 
because of Chris’ voice, also the music, but he loves Chris’ 
voice. 

Fracture - How do you feel about the fact that he took THE 
GLORIA RECORD but not POP UNKNOWN? 

Gabe - 1 think that’s great. I’m happy and indifferent about it. 
It’s a business deal and a personal and artistic flavour in that he 
likes what Chris is about and he didn’t think POP UNKNOWN 
would go on his label. He’s very, very picky and very scrutiniz- 
ing of his label and that’s a good thing and that’s what makes 
Crank! a good label. 

Fracture - So are you planning anything further on Deep Elm 
right now? 

Gabe - Yeah, we’re talking doing a full-length album in late Spring 
or Summer. We’ve been talking about doing a two-record deal 
or something but we haven’t really discussed whether or not 
we want to sign a contract or whether we’d just like to have a 
handshake deal. 

Fracture - What would you 
prefer? 

Gabe - Personally I’d prefer 
a handshake deal... 

Fracture - Would you say 
that you’ve had your fingers 
burnt at all by Interscope? 
Gabe - No, I mean MINERAL 
was virtually never even on 
Interscope, we never even re- 
leased anything. 

Fracture - How much do you 
think signing to Interscope 
led to the split of MINERAL? 
Do you think it contributed in 
any way? 

Gabe - Hardly, even if at all. 
It’s hard to say, if anything it 
upped the stakes to keep on touring at the pace that we did - 
we burned up three vans! 

Fracture - Did you live off MINERAL? 

Gabe - No, no. There may have been like a month after we got 
back off tour when I didn’t work, but I could never live off the 
band full-time. 

Fracture - And would you like to live off POP UNKNOWN? 
Gabe -Yeah, I mean who wouldn’t want to live off something 



they love doing? Everybody has the right to pay their rent with 
what they do. 

Fracture - How much of your life would you say you dedicate 
to the band? 

Gabe -All, if not more! 

Burt - Yeah, we practice really regularly. It’s like work but it’s 
not because it’s fun. It’s got more benefits than working. We 
play as many shows as we can but then we work as much we 
can to afford to do the band as much as we can! I’d say we’ve 
invested, the other guys have definitely invested. 

Tim - 1 think as a musician you get paid 50 cents an hour and 
hope to get paid $1000 an hour to make up for back-pay! Rarely 
does that ever happen, I think mostly what happens is thatypu 
don’t know why you play, there’s just something that causes 
you to! If you’re not playing it’s like a really, really bad itch that 
you just have to scratch. 

Fracture - How do you feel about being able to come to Eu- 
rope after putting out just one mini CD? That’s pretty good 
going! 

Burt - For me particularly it’s really strange because I’ve only 
been in the band for three months, I’m noton the record... 
Gabe - And our keyboard player couldn’t afford to come over. . . 
Fracture - So you're paying for this tour yourselves? 

Gabe - We paid for half the air-fare and that’s it. But I mean he 
couldn’t afford it because of his rent, his car payments and all 
that. But I shouldn’t go into his economic troubles. 

Fracture - Do 
you guys have 
very flexible em- 
ployers then? 

Burt - Yeah, we 
both work for 
temp agencies. 

Fracture - So how have you found Europe then? 

Burt - Well obviously I had pre-conceived notions because I’ve 
never been before but I’ve been satisfied and even more so. 
Everything I expected has been exceeded. Nothing has really 
surprised me but I find so much of it beautiful; the countryside, 
the cities. The different cultures that I’m not accustomed to 
have been interesting. 

Fracture - One thing that always strikes me between Europe 
and America is that as white people in America you really 
don’t have much of a history. . . 

Burt - Oh sure, yeah. We’ve slept in apartments that are older 
than our country! But I mean Europe is our history to some 
extent so it’s actually kinda refreshing to get to see where ulti- 
mately our fore-fathers came from, or at least my fore-fathers. 

I don’t know what to say, it’s just been great being here; the 
crowds, the cities, everything has just been amazing. 

Fracture - What have you thought about the other bands you’ve 
played with on this tour? 

Tim - The band’s tonight were awesome! 

Burt - Yeah, we’ve played with some awesome bands. Like 
tonight, I mean ALMANAC... I don’t know what to say other 
than they just rocked! It sounds cheesy but they really rocked! 
And SPY VERSUS SPY, well they just rock too! And there was 
EUMMER from Munich in Germany, they were awesome. 
COACH from Frankfurt, they used to be WATER BREAKS 
STONE, they were excellent. Oh and we heard the new CD by 
AINA.. 

Tim - Oh man that we probably the best thing I’ve heard in five 
years! 

Burt - Oh and one last band, SUNFACTOR from London, an- 
other really great band! 

Tim - In fact we haven’t played with any bad bands or if they 
were bad they decided not to play with us! 


Burt - A lot of these bands haven’t released stuff yet so I just 
want to make sure that people look out for these bands. 
Fracture - Have all these European bands surprised you then, 
or did you know that a lot of things were going on over here 
before you came? 

Tim - 1 knew of EVERSOR, we were on the “Thick As Thieves” . 
compilation with them and I knew they were really good but 
every other band that we’ve played with has been new to me, 
but they’ve all been really good. 

Burt - We didn’t really know what we were going to be doing 
over here, but we’ve been just been impressed with everything! 


Fracture - Why are you only doing three gigs in Britain? 

Tim - Actually when we first starting doing the tour I mapped it 
all out and we had probably five dates planned for the UK but 
we handed it over to Stefan from Navigator because I was hav- 
ing a tough time getting in contact with promoters over here. 
Fracture - So you tried to it all yourself to start with? 

Tim - Yeah, Joel and I were doing it ourselves at first but there 
was no way in hell we could do it because we knew some con- 
tacts and the internet helped a little bit but there was no way we 
could get in contact with every city we wanted to play, so we 
ended up handing it over to Stefan and he re-routed the whole 
thing and I think he did a great job. We couldn’t have done 
better. 

Fracture - And have the two other UK gigs been as good as 
tonight? 

Tim - Each night is a different movie and they’ve all been really 
cool. Our worst show we’ve played so far was in the States so 
we can’t complain at all. 

Fracture - Do you get many bad shows in the States? 

Tim - 1 guess so yeah. I mean if JEJUNE are playing the same 
night we are then we’re gonna have a bad show because they 
just kick ass and we just can’t play the same as they can! 
Fracture - You looked pretty nervous before the gig tonight. . . 
Tim - Well I never get nervous but tonight it was just the smoke, 
and there was so many people that I felt like I couldn’t breathe 
so I had to go out to get some fresh air. 

Fracture - It just seemed like tonight it maybe took one or two 
songs before you really seemed to get into it... 

Tim - Yeah, it always takes a little time for me to ‘feel’ the crowd 
and if the crowd gets into it then I get into it and tonight they 
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were definitely getting into it. So yeah, sometimes the first song 
isn’t so cool and I lack enthusiasm. 

Fracture - And you start with what’s probably your poppiest 
song... 

Tim - Well tonight we did but this was a different set to normal 
so maybe that had something to do with it. We usually start with 
a pretty mellow song but 
somebody suggested 
that might not be the best 
idea so we tried a few 
new things. We 
changed positions on 
stage because of the 
shape of the stage and 
he (Joel) always turns 
his fucking back to me 
and hits the head of my 
guitar with his bass 
which throws me off! 

This venue is really our 
sort of speed, like no 
monitors... 

Fracture - So you just 
like getting back to your 
roots, so to speak? 

Tim - Yeah, I mean I’ve 
never really gotten that 
far away from my 
roots but yeah, this is 
it, we like getting dirty 
(laughing) and to be 
honest I prefer it when 
there’s no stage and the 
audience are right in 
your face because then 
you can really feel if they 
like it or not, but it really sucks if they don’t like it! 

F racture - Do you ever get what you consider to be wrongly- 
billed on gigs? 

Tim - Yeah, all the time, that happens a lot, especially in Austin 
in Texas. We play with 
some metal bands and 
they seem so far re- 
moved from what we’re 
doing. It’s like 80s rock 
metal... 

Gabe - I think most 
bands get that every now and again, but it helps if you know the 
promoter personally and they know who you are. I mean, we’ve 
never even played outside of Texas yet in the States. 
Fracture - So you’re doing Europe before America? 

Gabe - Yeah, I did ten tours with MINERAL and I never got to 
come over here so I forced POP UNKNOWN to brave it over 
here (laughing). 

Tim - And we’re happy! We’re not starving and people are 
showing up. When we came over here I had spent some time 
on the internet contacting promoters and I found out that some 
people knew about us over here but I didn’t know it was more 
than a few people in each city or whatever. 

Tim - Well I guess what’s going on is that Jon from Deep Elm 
mentioned that he wanted to start looking into a Deep Eim Eu- 
rope and I don’t know to what extent he had in mind but in a 
sense we’re the ambassadors to see how it would go. Like 
we’re the first Deep Elm to come over here but I’m sure bands 
like APPLESEED CAST, BRANDTSON, CAMBER orCROSS MY 


that we came over here not expecting much and it’s just been 
amazing - we can’t really expect more than what we’ve been 
getting without a full-length record out. 

Bass - We couldn’t even expect it if we had a full-length record 
out! But I have to honest and admit I’ve only heard one band on 
Deep Elm and that’s us! 

Fracture - Really? So do you not listen to the sort of 
music you play? 

Bass - Sort of, but maybe more of the sort of 
stuff that preceeded all of this modern indie- 
pop, I really come from a different background. I 
love what we’re playing but maybe in a way it’s 
good that ITion’t listen to much other stuff like it 
because it might help me bring a fresh approach 
to it all. 

Tim - We just can’t wait to come back again 
because we haven’t had any bad days, because 
like I said, every day’s a different movie and 
they’ve all been so cool! 

Fracture - Would you agree that in the last 
maybe two years there’s been a big upsurge in 
emo? 

Gabe - 1 don’t know, I don’t like to talk about that 
question. I don’t like the whole argument that 
starts about what emo exactly is, I think it’s one 
of the most ridiculous arguments I’ve ever heard. 
If people want to call us emo then that’s fine, but 
I can’t imagine any music existing that doesn’t 
have emotion in it. 

Fracture - Yeah, I just use that as a generic 
term for it... 

Gabe - Yeah sure, I can see that, but really 
we’re just a pop band. 

F racture - Do you think you’ve played any part 
in that upsurge? 

Gabe - Not POP UNKNOWN no. MINERAL may have because 
we got thrown into it, but we’d never heard of emo until we got 
categorised as an emo band. We didn’t know who was consid- 
ered emo. So as far as categorising ourselves as emo or play- 
ing a part in the push that the emo scene has 
had then I really don’t know. I don’t even know 
what the emo scene is. I know certain bands 
are listed as emo but I don’t go to shows be- 
cause they’re emo... 

Fracture - Well POP UNKNOWN if you’ll par- 
don the pun have a much more pop sound. . . 
Gabe -Yeah, I mean we are, we’re just ‘pop unknown’!! 
Fracture - Heheh, that’s cheesy that is! 

Gabe - Yep! 

Fracture - / just find it all interesting what with JIMMY EAT 
WORLD on Capitol and THE PROMISE RING on MTV all the 
time, and was wondering if you’d like to be a part of that whole 
thing? 

Gabe - Sure yeah, as long as it happens the right way, but that 
sounds stupid! I don’t even know what ‘the right way’ is! I just 
think that everything has a course, things lead onto other things 
but if I could get there I wouldn’t even know how to go about 
doing it. But if things just lead that way then that’s great. All we 
can do is play the shows that we get and move in the direction 
that is most beneficial for us. 

Fracture - So you’re just taking it as it comes... 

Gabe - Exactly. I wouldn’t know how to do it any other way. 


If people want; to call us emo 
then that’s fine, but I can’t 
imagine any music existing that 
doesn’t have emotion in it. 
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If you've witnessed a SPY VERSUS SPY gig or heard their CD, it will have come as no surprise to you that they 
emerged as the 'Best UK Band' in the Fracture survey. They play incredible powerful and passionate music. 




Interview conducted with Martyn and Ben over a course of emails. 

Questions and photographs by Russell Remains. 


Fracture - Just to clear up a mi- 
nor point, it’s SPY VERSUS SPY, 
not SPY VS SPY, right? 

Martyn - Yes because we found 
that there was already a couple of 
bands called SPY VS SPY in Aus- 
tralia and the U.S. By the time we 
found this out, we had played quite 
a few gigs already so there was 
no real point in changing the name. 
And since we have no imagina- 
tion... Besides SPY VERSUS SPY 
looks better written down. Doesn’t 
really matter though does it? 

Ben - I’m a compulsive worrier 
anyway, so we could have come 
up with the best name ever and I 
still would’ve fretted. It’s not like 
Leisure Suit Larry would’ve been 
any better or anything ! 

Fracture - So you kind a spawned 
from JAYNE DOE... who is car- 
ried over from that band? 

Martyn - Mark and I. We weren’t 
too great looking back but it was a 
lot of fun and experience. I think I 
played 70+ gigs by the time I was 
19, which helps when you’re in- 
volved in getting a different band 
together. But to be completely hon- 
est JAYNE DOE didn’t ‘spawn’ SPY 


VERSUS SPY it was a totally auto- 
matic thing. SPY VERSUS SPY 
was a band in it’s own right imme- 
diately. We were all pretty experi- 
enced. Ben and Doog have had a 
fair bit of experience with previ- 
ous (and I think, awesome) bands. 
Fracture - Which bands were they 
then? 

Martyn - Ben was in THE JITS (kind 
of like a more abrasive SUGAR) 
and Doog was in TRUCKDRIVER 
(SHELLAC meets ENGINE KID). 
They were both great bands. I still 
listen to both bands tapes. I don’t 
think that THE JITS did a lot of gigs 
out of Stoke. TRUCKDRIVER looked 
promising for a while but.. I don’t 
know. TRUCKDRIVER split up way 
before SVS started. So Doog was 
kind of a free agent (no pun in- 
tended). We were very lucky, he’s 
extremely talented. THE JITS were 
going at around the same time as 
JAYNE DOE. We used to do shows 
together. They split up a little be- 
fore JAYNE DOE. I’ve been friends 
with Ben for years, and we’d al- 
ways wanted to do a band to- 
gether. I had a jam with Doog, it 
went well. We were looking for 


someone else and Ben was the 
logical choice. He’s also very tal- 
ented. So is Mark. So am I. So are 
you. Hooray! 

Ben - The band I played in before 
had split up anyway, SVS had 
nothing at all to do with that. When 
SVS started it wasn’t like “oh god 
who do I practice with tonight!? “, 
we were just messing about re- 
ally. In fact I seem to remember the 
original plan being to maybe just 
do a couple of gigs over that sum- 
mer. I don’t think any of us had any 
real long term plans or aspirations 
at that point. 

Fracture - Was there a time when 
SPY VERSUS SPY and JAYNE 
DOE were both playing, or did 
SPY VERSUS SPY come after 
JAYNE DOE’S demise? 

Martyn - There was a couple of 
months of overlap. That was 
strange... 

Fracture - In what ways? 

... well because SVS were doing 
really well almost immediately. And 
maybe the other people from 
JAYNE DOE and THE JITS were a 
bit worried. At first SVS was a 
side thing but it was fast becom- 


ing completely autonomous. So 
things got a bit tense, especially 
when JAYNE DOE’s future started 
to become a little unsure. THE JITS 
had just split so there was a lot of 
pressure to see JAYNE DOE 
through. But in the end it was defi- 
nitely the right move, to concen- 
trate solely on SVS I mean. There 
is no hard feelings at all, everyone 
involved is still great friends. Okay 
get ready for a ‘Dynasty’ plot. Mark 
from SVS is doing a band on the 
side with his brother Dave who 
was the other guitarist in JAYNE 
DOE, their drummer is James, who 
was in THE JITS. They don’t have 
a name yet, but should have played 
Leeds by the time this issue is out. 
Dave from JAYNE DOE is also play- 
ing bass in a band called INSIDE 
RIGHT with the old JAYNE DOE 
drummer, Daz. They have played 
a few gigs. The remaining JIT, Loz, 
.is in another band now who were 
called DECKER TEN but are now 
changing their name!?! They rock. 
The DECKER TEN drummer, Tim, 
used to be in a band with Ben from 
SVS before THE JITS. Its all very 
incestuous! 



Fracture - And did JAYNE DOE’s 
split come about because you 
were pulled more toward the SPY 
VERSUS SPY sound and you felt 
that was the direction you wanted 
to go in? 

Martyn - People change, circum- 
stances change, tastes change. 
But I’m so glad that I’m doing just 
SPY VERSUS SPY now. JAYNE 
DOE was ‘wilderness years’ - I 
was a kid and kids change quickly. 
Not that I’d take away what JAYNE 
DOE achieved. Their break-up had 
nothing to do with SPY VERSUS 
SPY though. Although for a long 
time I was definitely leaning more 
in that direction. Leaning and even- 
tually falling over... 

Fracture - Did you find that you 
were writing songs and then won- 
dering which band they were bet- 
ter suited for? 

Martyn - No there was never a 
‘which song for which band’ is- 
sue for two reasons: (a) SVS dont 
write songs at home. It nearly al- 
ways just happens spontaneously 
in the practice room. Rarely some- 


one brings a riff into the room but 
this never happened in the early 
days, it was all just ‘there and then’. 
Nobody writes a song themselves, 
each song is a mixture of every- 
one’s ideas evolving from the jam 
then whoever comes up with a 
vocal melody first sings over it! And 
(b) there was a huge difference in 
the stuff we would write in JAYNE 
DOE and the SVS stuff. So not re- 
ally a dilemma there. 

Fracture - As far as I know you 
didn't do a ‘proper 1 demo did you ? 
Martyn - Not really, we did do a 
tape but didn’t send it out, we just 
kept it and gave them to people who 
asked. Two of the three songs are 
on the Subjugation CD anyway. But 
they were rough recordings. 
Fracture - So was it just a matter 
of steady gigging, spreading the 
word through zines and the like? 
Martyn - Hmmm, yes, probably that 
and a few backhanders... things 
just happened so quickly and loads 
of people seemed to be into it. We 
were lucky to get a lot of good gigs. 
Thinking about it we’ve got a lot of 
good friends and Ian and Helene 
from Subjugation have been ab- 


solutely amazing; spreading the 
word and getting us loads of gigs. 
The way that the scene works, 
it’s whole nature is geared towards 
the ‘you get out what you put out’ 
ethos. I think if you work hard 
enough and show enough enthu- 
siasm, with whatever you do; a 
band, a zine, a collective, a distro, 
or anything else then it’s not hard 
to achieve a modest level of rec- 
ognition. 

Fracture - Did SubjugatiQn ap- 
proach you or did you send them a 
tape? 

Martyn - Dan P. Carter from BEA- 
CON heard us and mentioned us 
to Ian. And I guess that Ian and 
Helene were into it. What a guy! 
Fracture - It’s getting unusual 
these days to see DIY labels re- 
leasing multiple format records, 
usually it’s just CD, but yours is 
coming out on 12" vinyl too. Do 
you have a preference for either 
format? 

Martyn - CDs are great because 
a lot of people buy it, a lot more 
than the vinyl I was suprised to 


hear, but is anything as cool as a 
big sexy black disc o’ wax? 
Fracture - The CD you’ve done 
for Sub was recorded in a base- 
ment, but the sound quality is ex- 
cellent, was that just good fortune 
or was it worked on? Did you 
record much of it live ? 

Martyn - I’m glad that you like the 
production. Yep, recorded in dark- 
est Leeds 6 by Mark from BOB 
TILTON for not much more than 35 
quid! The whole thing had to be 
fast, we had 2 halfdays. We did it 
all live, apart from the vocals and 
the trumpet part. It’s a cool place. 
This tiny cellar with old matresses 
for sound proofing between in- 
struments. And then after each 
take we’d have to run up three 
flights of stairs to the desk in Mark 
Tilton’s bedroom to listen to it! Just 
follow the wiring! It was a bit of a 
rush because Mark didn’t know that 
we were coming till the day be- 
fore (crossed wires or something) 
so he was doing the recording and 
then going to work in the afternoon. 
Fracture - As I understand it you’re 
planning on doing a full-length al- 
bum for Subjugation in the near 


future too, right? 

Martyn - We would like nothing 
more. I hope that Ian and Helene 
still want to by the time we’ve got 
enough new songs together. That 
would be great. At the very least 
it’ll hold till the contracts from Sony 
have been checked by our legal 
guy. You know, royalties, TV ap- 
pearances it’s a drag but look at 
George Michael. Shouldn’t really 
joke about stuff like that! 

Fracture - Amy did most of your 
artwork (with consultation from 
yourselves) for the CD and it does 
look great . . . was that a nice way to 
work? Are you happy to play the 
music and just have a helping 
hand with the aesthetics? 

Martyn - You tell her that you like 
it, no EVERYONE tell her that they 
like it because she’s too cynical 
thinks it’s crap. Artists eh? It’s 
based on the concept of old Japa- 
nese Woodblock prints, primarily 
because I had just finished an Art 
history essay on them (slog!) and 
then she just took the idea and 
weaved her magic. Amy, can I have 



my book back please? We’ve all 
got artistically creative back- 
grounds so we would like to be 
involved in the cover to an extent. 
But if somebody else is definitely 
going to do it, why stifle them? 
Fracture - So how does the tor- 
toise hanging on a rope tie in with 
the Japanese Woodblock? Heh, 
I’m just curious about that li’l fel- 
ler hanging there, that’s all! 
Martyn - We stole him from an 
actual woodblock, Hiroshige or 
Hokusai, I don’t remember now. We 
like him. I think he’s maybe a turtle. 
Obviously the artwork is only 
based around the CONCEPT of 
Japanese woodblocks. Mainly in 
composition. The purity of line and 
form were kind of abandoned. 
Ben - It’s a tortoise, turtles have 
flippers! 

Martyn - Right you are, Bellamy. 
Fracture - There’s a bit of brass 
used on the CD, was that a spon- 
taneous thing or did you know 
When you wrote the song that it 
would contain it? Any plans to in- 
clude more ‘different’ instruments? 
Martyn - I live with James from 
the Confined Collective also of the 



spy versus spy 
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PROPAGUMBIES ska ensemble 
mega hit machine catastrophe 
band. I was just strumming the 
song at home and he was practis- 
ing his trumpet at the same time; 
bingo! None of us had actually 
heard it played properly with the 
whole band until he recorded the 
track. But we liked it. Not too 
shoddy for a ska kid. 

Fracture - Any plans to include 
more ‘different’ instruments? 
Martyn - We’ve been talking a lot 
about other instruments and would 
love to experiment but there’s noth- 
ing solid yet. No sweeping 32- 
piece orchestral soundscapes! 
We’d never write a song just to 
accommodate another instrument, 
we’re conscious that the songs 
have essentially got to be played 
by a four-piece live, but if it fits... 
James has played ‘Union Station 
Still’ with us once or twice live now, 
but its not a pre-requisite of the 
song by any means. 

Fracture - One thing I’ve noticed 
is that you seem to play a hell of 
lot of gigs on wildly varying bills. 


was released, there was a big 
buzz about SPY VERSUS SPY, 
everyone seemed to be incredibly 
impressed, would you put much of 
this down to the fact that you play 
on loads of different bills and al- 
ways seem to put on excellent and 
energetic live sets? 

Martyn - 1 really don’t know, a bit 
of each hopefully. I think that we 
definitely are at our best live. 
Fracture - Is that something that 
you work to achieve, or is it more 
the case that you just get into what 
you’re doing a lot when you play? 
Martyn - We are definitely just 
natural dancers! We can’t really 
help it. Even if we’re trying to calm 
down so that we can play a bit 
tighter or whatever, if it’s a good 
show we go nuts. I spend a good 
pecentage of each gig just turned 
around watching Doog. He’s very 
exciting to watch, just like a 
Spielberg film! Whereas Mark is like 
a snuff movie! Ben and I... Film Noir 
baby! The music just translates 
well live. 

Fracture - So you’ve played in a 


got into it and the audience and the 
promoter were cool. On the other 
hand we’ve played some venues 
which, on paper are excellent but 
we’ve had an awful time. 
Fracture - All of the drummers I 
know are disbelieving that Doog 
only uses one cymbal (asides 
from the hi-hat)... is this a delib- 
erate set-up or did finances dic- 
tate that one cymbal was all you 
could afford?! 

Martyn - Have you ever seen the 
hi-hat and ride cymbals that Doog 
uses? They look like a huge ro- 
botic dog has taken bites out of 
them. He used to use two cym- 
bals, but one got completely rag- 
ged and rather than buy a new 
one that we can’t afford he 
changed his playing style to ac- 
commodate one cymbal which is 
also now almost dead too. “Will play 
for equipment!” 

Fracture - Do you find it difficult 
being in Manchester whilst the rest 
of the band are in Stoke? Does it 
cause many hassles? 

Martyn - Stoke is a 3/4 of an hour 



Like next month you’re playing with 
JEJUNE one week and VANILLA 
POD the next. So what this is all 
leading to is I was wondering if 
you aligned yourselves with any 
particular style of music? 

Martyn - What’s the point of align- 
ing yourself to a particular style of 
music? If the ‘post-hardcore-indie- 
rock-emo-whatever’ people like us 
then we’ll play that gig and if the 
‘pop-punk-melodic-hardcore- 
such-and-such’ people like us then 
we’ll play that gig. Why not give 
everyone the chance to see us 
and make up their own mind? It’d 
be arrogant to not play gigs be- 
cause of genre divides. “Hey man 
it’s all just rock n roll!” I think it’s 
great that lots of different genre 
people are into what we do. The 
biggest compliment is crossover 
appeal. At the end of the day most 
of the people in every facet of this 
scene claim to be doing it DIY/ethi- 
cally. So if we’re all striving for the 
same thing why make the gap big- 
ger by inbreeding (hmm, VANILLA 
POD.. Norfolk) That sounds cliched 
doesn’t it? 

Fracture - Even before the CD 


lot of places now, where 's your fa- 
vourite town and/or venue? Do you 
prefer the smaller more intimate 
venues, or ones with a bit of room 
to move on stage? 

Ben - 1 love playing at the Fenton 
in Leeds. Personally I prefer play- 
ing tiny venues, even if it does 
mean you run the risk of being pole- 
axed by Mark. I’ve had that 
headstock come swooshing past 
my nose on a number of occasions. 

I think Martyn and I lead charmed 
lives! Doog’s okay, he’s safe be- 
hind his drums, me and Martyn are 
right in the firing line! 

Martyn - Manchester Star and 
Garter, the Red Eye in Islington, The 
Victoria Inn in Derby, the Fenton in 
Leeds are all cool places to play 
so I guess you could say that we 
like the smaller venues. As long as 
theres enough room to at least tap 
my foot with out having Marks 
headstock rammed into my shoul- 
der. Although he seems to do that 
even at the bigger venues! It’s a 
cliche but it really does depend on 
the audience. We’ve played some 
real dives with no real PA but it’s 
been a great show because we 


drive from Manchester where I’m 
studying at the moment so it’s not 
too bad. It can be a headache 
when I have to pick up equipment 
and then drive north back past 
Manchester. But no biggie. We’re 
always in touch about gigs and 
whatever. Although Doog and I are 
considering moving to Leeds this 
summer (about twice the distance) 
but it’s not concrete. If we don’t 
do that then Doog is going to move 
up to Manchester, he just wants to 
get out of Stoke I think. So that will 
halve petrol money. But sometimes 
I do think it would be so much sim- 
pler to live in the same place. Some- 
times I come back for a few weeks 
and we seem to get a lot done, ah 
well. 

Ben - It’s kind of annoying, purely 
for Martyn’s sake, that being the 
only one who drives he kind of gets 
lumbered with ferrying us about. 
It’s not been too much of a strain 
on us so far, then again thats.easy 
for me to say because I don’t do 
any of the driving! 

Fracture - And following on from 
that, do you place more emphasis 
on the band or on your education? 





Would you quit college in order to 
go tour America or Japan for in- 
stance? 

Martyn - Ah well, let’s just say 
that when juggling my education 
and the band, the education un- 
fortunately ends up second. I 
could have achieved far more aca- 
demically had I not been in a band. 
But I wouldn’t do it any other way. 
The band is my main priority. And 
although I am into my course. It may 
never interest me to the extent that 
music does. It’s a shame. All 
hardcore kids should be paid for 
being involved in the hardcore 
scene! Think about it, what a won- 
derful vocation. The scene pro- 
vides as much a public service as 
any government initiative. Most of 
the kids are motivated and pas- 
sionate. And the scene is a source 
for all sorts of movement/informa- 
tion. I’d say that past its faults it 
produces a lot of clued up people. 
A lot more than some education 
systems. Clued up in the important 
things, equal rights/animal rights/ 
political movement/anti-fascist ac- 


tion etc. Plus it has its own enter- 
tainment/arts side - the music/ 
zines/gigs etc. There aren’t a lot of 
other scenes that can boast such 
an independent, positive society. 
There are so many benefit gigs/ 
records etc. Obviously there are 
certain problems and some people 
revel in critising the scene but we 
should appreciate what we have 
compared to a lot of other so-called 
‘sub-cultures’. Oh my god! Sorry, 
I’ve totally spazzed out, what was 
the question oh yeah. Yes I would 
quit college to tour. Opportunities 
like that come very rarely. And I 
can enrol on a course at any point. 

I wouldn’t want to be sitting in the 
dole queue, five years down the 
line, even with a big fat masters 
degree under my belt and have to 
say “I wish I...” 

Ben - My education has already 
suffered. Oh well. It’s just difficult 
to motivate yourself to do some- 
thing you’re not really that inter- 
ested in. I’d love to be able to to 
find something else I could really 
throw myself into, but I kind of have 
the feeling that’s not going to hap- 
pen. I’d drop university in an in- 


stant if someone offered me that 
kind of opportunity that may be a 
once in a lifetime chance. 
Fracture - Do politics play a role 
in SPY VERSUS SPY at all? 
Martyn - Our lyrics are intensely 
personal, this doesn’t mean that 
we don’t have political views. We 
all try to live low impact lifestyles 
to the best of our abilities. We’re all 
vegan, and try to remain aware of 
a lot of political issues, animai rights 
especially. The reason I docTt sing 
about politics is simple, I don’t want 
to be construed as a preacher, not 
about something that I’m not 1 01 % 
sure about anyway. Also in the 
same way that a lot of bands don’t 
write personal lyrics because they 
don’t want people deconstructing 
their emotions, I don’t mind people 
reading our lyrics, they are kind of 
abstract. However I’m not pre- 
pared to have complete strangers 
picking apart my ideology and be- 
lief system. I believe what I believe 
and don’t feel the need to inform 
everyone else of a lot of issues 
that are, to be honest, common 


sense to most people in the scene. 
And I don’t think that I could talk 
about these things in a song as 
well as say, IMBALANCE, so I don’t. 
People don’t talk if they know that 
what they say is going to come 
out wrong. Ha Ha, that sounds like 
it should be a HUSKER DU lyric! I 
have the greatest respect for pro- 
active bands who do get their po- 
litical views over, incisively and 
intelligently in a song. There are 
too many bands whose lyrics, 
when you actually read them in a 
lucid, unbiased way, come over as 
pompous, patronising, ill-informed 
or cliched and have a dose of 
‘practise what I preach not what I 
practice’. 

Fracture - What are your thoughts 
on the current UK scene on the 
whole? Have you seen much 
change since you started playing 
live (not necessarily as SVS but 
as your previous bands too) ? 
Martyn - It’s hard to tell because 
scene participation fluctuates so 
wildy from one place to the next. 
There are some very healthy 
scenes and some ill ones. I love 
the scene, I’ve made a lot of good 


friends through it. On the whole I 
think that if people continue to put 
time and effort into bands, labels, 
zines, distros etc. then it can only 
become stronger. I think that there’s 
more females involved and clued 
up younger people involved which 
is a trend that I hope continues, as 
well as people always trying to add 
variation and change while ac- 
cepting everyone else. Otherwise 
the scene could become stagnant. 
Fracture - What is the love of your 
life asides from music? 

Martyn - 1 love to put money on 
the dogs, just kidding! I have a great 
interest in traveling, I want to see 
as much of the world as possible, 
geography facinates me. Ben and 
I, along with a few friends, trav- 
elled around California for five 
weeks last summer, just rucksack, 
a guide book, a bicycle and a few 
contacts. Sleeping on beaches 
and in State Parks. That was fan- 
tastic. Even if I’m still broke because 
of it. I’m into doing all the touristy 
things, museums, landmarks etc. 
So I hope we can tour other coun- 




tries with the band , that would be 
incredible. We all love good food. 
And Doog loves to cook, which is 
convenient because he spends a 
lot of time at my place. Apart from 
that, just the usual; good movies, 
good friends etc. I don’t think I have 
many dimensions past music which 
is kind of sad. 

Ben - 1 suppose I really don’t do 
too much else either... is that sad?! 
Fracture -And of course, the ob- 
vious question... could you ever 
play ‘Spy vs Spy’ properly on the 
Spectrum 48k?!? I could never 
seem to set the traps right . . . 

Ben - Manic Miner was so much 
better than Spy v Spy! ( but still not 
as good as Chuckie Egg!...) 
Martyn - I was terrible at that 
game too but I have an excuse, I 
was very young, what’s your ex- 
cuse old-timer? I preferred 
"Alcatraz ‘Arry" anyway but it 
would have been a crap band 
name. 
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WRENCH ^RECORDS 


Wrench Records, to the average listener, equals insanity. It's as 
simple as that. When it comes to owner Charlie Chainsaw, there’s 
no hidden agenda at all, just a totally honest desire to fuck shit 
up to its fullest potential via the medium of rock'n'roll. To under- 
stand what I mean, just pick up any of his releases, they'll scare 
the shit outta you. No honestly, they will! 

INTERVIEW by MONK DAVE and RUSSELL REMAINS. 

Fracture - So, Charlie, when did you set up Wrench Records, as it’s 
been around for a while hasn’t it? 

Charlie - The first release on the Wrench label was the debut RAN- 
CID HELL SPAWN single, in 1988. RANCID HELL SPAWN was my 
band at the time, and I really only started the label to release material 
by RANCID HELL SPAWN! Since I finished with RANCID HELL SPAWN 
in 1995 I decided to keep the label going, with other bands’ releases. 
So the label has really only been a “proper” label since 1996, when I 
put out theLIL’ BUNNIES “Unabunnie” sin- 
gle. I have been running the mailorder for 
about four years. 

Fracture - How did you finance the label 
in the beginning? 

Charlie - Easy, I just saved up the money! 

It has always been cheap to release a 
record. Even now, in expensive over-priced 
1 999, you can put a single out for little more 
than £500 and a CD album for about £650. 

If there are four people in the band, each 
member only needs to raise about £150 to 
get the money together to release a record, 
which is within the reach of most people 
given a bit of time and effort. The difficult 
thing about putting a record out is selling it 
once it’s made. 

Fracture - Does it pay for itself now, or is 
it just a side-line to a regular working life? 

Charlie -The label actually runs at a small 
loss. The mailorder makes just about 
enough money to keep the whole thing go- 
ing -which means that if I have to stop the 
mailorder, the label will have to stop as well. 

Fracture - So has the label evolved how 
you hoped, or has it just become one big 
headache for you? 

Charlie - It’s not a headache, but it’s bloody 
hard work! Overall, I’m quite happy with 
the way things have gone so far, but things 
are happening much more slowly than I would have liked. I’m not re- 
leasing anywhere near as many records on the label as I would like, 
and this is pretty much down to distribution problems and lack of funds. 
Fracture - Obviously your tastes reflect in your releases, and you’ve 
said yourself that it’s a taste that doesn’t sell too well, so aren’t you 
just tempted to put out a big release that you know is gonna sell, get a 
bit more money behind you, or would this be the ultimate sin? 
Charlie - It depends really! I certainly will NEVER release any record 
on the Wrench label that I do not like, or by a band that has dodgy 
political views. The two main reasons that I run this label are firstly 
that I enjoy running a label where I like all of the releases on the label 
- and secondly that I am genuinely trying to inject some life and enthu- 
siasm into a fairly stale scene. If I were to release a below-standard 
record on Wrench, it would defeat both of those reasons in one fell 
swoop. Obviously, if I released a record on Wrench that I liked, and 
the band was famous enough to generate big sales, then fair enough, 
because l could do with some more money to fund future releases. 
But I am trying to get Wrench Records known as a label that can be 


depended on to release good records time after time, and for this 
reason I will never release a record just because it is expected to sell 
well. I would rather stop the label completely than be forced into re- 
leasing rubbish. 

Fracture - Do you find it difficult making your money back on 7” re- 
leases as opposed to other formats? 

Charlie - It seems to be getting harder and harder! I usually manage 
to sell out of my 7" releases eventually, but it takes about two years, 
and I need to rely on trading §nd selling through mailorder to do this. 
I’m managing to sell less and less in the UK, mainly because of distri- 
bution problems. 

Fracture - What sort of distribution do you have both in Europe and 
the rest of the world? Do you think that setting up a totally new punk 7 
hardcore distributor, set up by punks for punks and dealing mainly 
with the smaller UK labels, would be a sensible, and indeed success- 
ful, venture for someone to take on? 

Charlie - I’m in contact with a few people in the States and in Ger- 
many who always take a decent quantity 
of any release on Wrench, and some of 
the UK export companies stock all releases 
on Wrench as well. I’m basically relying on 
exports to keep the label going at the mo- 
ment. The problem that I have with Wrench 
is that I release the stuff that I like, as op- 
posed to the stuff that I know will sell. That 
attitude doesn’t go down too well with vari- 
ous distributors unfortunately. Shellshock 
will be doing the distribution of the two new 
releases on Wrench, so I don’t have any 
distribution problems in the UK at the mo- 
ment. It has been a recurring problem for 
Wrench Records in the past though. It 
would definitely be a good thing if there 
was a punk distributor in this country but it 
would be a difficult thing to set up and keep 
going. I realise that the commercial dis- 
tributors need to make enough profits from 
distributing records to pay their staffs 
wages, pay the rent, and pay the other 
costs associated with running a company, 
and if they fill their shelves with punk sin- 
gles that will probably only sell a few hun- 
dred copies each, they’d have difficulty in 
doing this. So I think that the only way that 
an alternative, punk distributor could be set 
up, was if the punk distro didn’t have the 
same high costs, and this really means 
volunteer labour, and cheap or free office and warehouse space. The 
Epicenter record shop in San Francisco is a fine example of what 
people can achieve through working on a voluntary basis! 

Fracture - Vinyl has already effectively died in Japan, when do you 
foresee this happening in Europe? 

Charlie - 1 think that vinyl will keep on going in Europe, in some form 
or another, but probably only available through mailorder. From what I 
hear, there is more vinyl sold in the UK now than there was in the early 
90’s. I genuinely believe that a lot of people prefer vinyl to CD’s, and 
the main reason why record shops don’t tend to stock it is that the 
profit margin is smaller. I believe th^t there is no better format than the 
7" single, and that is the main reason I’m concentrating on releasing 
7" singles on the Wrench label. I’m trying to do my own little bit to keep 
the format going. 

Fracture - Has there been a record you’ve put out that you now regret 
doing,- like one of the bands turned out into a nazi skin group, or you 
just lost too much money on, or whatever? 

Charlie - No, I’m still 100% happy with every release on the label! 
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None of the bands have turned out to be Nazi skins, or anything else 
embarrassing for that matter. And although quite a few of the releases 
on Wrench have made a loss, none of them have been a complete 
disaster. The worst-selling release so far sold about 50% of the number 
of copies needed to break even, but low sales don’t matter too much 
to me anyway. Thanks to the mailorder, all it means if a release doesn’t 
sell too well is that the next release on the label has to be delayed by 
two or three months. And I can live with that! 

Fracture - Which places that you advertise do you find provides the 
best feedback? And which do you see as more important, adverts in 
fanzines or general word-of-mouth and reviews? 

Charlie - Reviews provide 
the best feedback, by a 
long way - especially re- 
views in Maximum 
Rock’n’Roll! I don’t think 
that adverts affect record 
sales too much. 

Fracture - So where do you 
think Wrench Records fits 
into the “grand” punk rock 
scheme? I’d say that it’s al- 
most impossible to pigeon- 
hole Wrench, so is that a 
help or hindrance to you, or 
do you just get thrown into 
the “garage rock’n’roll” cat- 
egory most of the time? 

Charlie - As far as I’m con- 
cerned, Wrench Records is 
a PUNK record label. No 
more, no less. I’m glad you 
think it’s impossible to pi- 
geon-hole Wrench, be- 
cause I would like Wrench to be un-pigeon-holeable. As far as I’m 
concerned there IS some sort of consistency between the bands on 
the Wrench label. I want all bands on Wrench to stand out in some 
way, either by being completely different, totally outrageous, or simply 
just extremely good. And preferably all three. I wouldn’t like Wrench to 
become known as a garage punk label, or a hardcore label, or an old- 
school label. I don’t like these punk pigeon-holes. It would be good if I 
could put out some 
hardcore releases soon to 
confound you fanzine writ- 
ers still further! 

Fracture - You’re allowed 
to re-issue three long-gone 
classics. What would they 
be? How well do you think 
they would they sell? 

Charlie - First of all, would 
they sell? Well, they 
wouldn’t sell in their thou- 
sands, but I’d expect them 
all to sell out a pressing of 
1000 copies, and that’s 
good enough for me! My 
first choice is the “Your 
Mother Sucks Cocks In 
Hell” EP by AGENT OR- 
ANGE. This is the Dutch 
AGENT ORANGE, not the 
American one. There was some pretty amazing hardcore in Holland in 
the early 80’s, and this record is the best of the lot. In fact, this gets my 
vote as the best hardcore single of all time. There are four tracks here, 
all killers. You don’t really get any better than this. AGENT ORANGE 
used to be known as JEZUS AND THE GOSPELFUCKERS. They 
didn’t release anything under this name, which is a great shame, but 
there was a tape of theirs going around at the time. What I’d like to do 
is re-release the “Your Mother” EP with the JEZUS AND THE 
GOSPELFUCKERS tape tracks as the bonus tracks! My second choice 
is another Dutch record from the early 80’s, “Greetings From Amster- 
dam” by MORNINGTON CRESCENT. This is the only record that they 


ever made, but it’s a good one. And I know that they recorded 
some other material that they never released! The singer in this 
band has the most bizarre voice imaginable. His voice sounds 
like he is gargling with a windpipe full of ball bearings. It’s never 
ceased to amaze me how such a strange sound can come out 
of a human mouth. My third choice is “Animal World / Wonder- 
ing Why” by LAST WORDS. This single is a fine example of 
how some people don’t know what quality is even when it’s star- 
ing them in the face, ^his single was the LAST WORDS’ debut 
single and was released in their native Australia in 1977. They 
didn't like it, so when they moved to London soon afterwards 

they re-recorded it, chose a 
different B-side, and re- 
leased it on Rough Trade. 
And as you can guess, the 
original recording of “Animal 
World” is the better one* and 
the killer track is the forgot- 
ten B-side “Wondering 
Why”. Word has it they re- 
corded a whole load of other 
songs at the time of this, 
and they were never re- 
leased. The tape is probably 
gathering dust on some- 
one’s shelf in their bedroom 
in the Australian outback. 
Maybe, one day, I can get 
hold of a copy of this tape! 
Fracture - Given the choice 
of being able to rip-off either 
a label, band or distributor ; 
who really deserved it, who 
would it be? 

Charlie - I don’t rip people off! It is totally counter-productive, 
even though some people might deserve it sometimes! I don’t 
want anyone, ever, to say that I’ve ripped them off. Having said 
that, you’ve seen what I’ve said about distributors before. ... 
Fracture - Okay, well do you have anything else cool to tell us 
about Wrench and the elusive Charlie, or is that the full story? 
Charlie - I’m not THAT elusive, am I?! Well, I suppose I can say 

that I’ve been actively in- 
volved in punk for practically 
longer than anyone else 
now - I started ‘Chainsaw’ 
fanzine back in 1 977 so I’ve 
racked up 22 years. Here’s 
to the next 22! 

Fracture - Any final tips on 
running a record label? 
Charlie - Sure! Anyone 
thinking of starting a record 
label should realise that it’s 
hard work, you’ll have diffi- 
culty getting distribution, 
and you’ll almost certainly 
lose money. On top of that, 
you can expect your re- 
leases to be ignored by the 
NME and Melody Maker, 
and not played on the radio. 
And finally, bear it in mind 
that there’s a chance that your record will be reviewed by Shane 
White in Maximum Rock’n’Roll. If you can put up with these 
difficulties, and still come out o*f it smiling and feeling positive 
about the whole thing, then go ahead and start a label! p - 

. ••You can also check out Wrench Records on the internet at: 
www.mistral.co.uk/wrench. It's a neat site that has info on all 
the Wrench releases as well as pictures and links to other 
Wrench related sites, like a RANCID HELL SPAWN home page! 

WRENCH, BCM BOX 4049, LONDON, WC1N 3XX, ENGLAND 









RECORD REVIEWS 

In typical Fracture versus Royal Mail tradition, a package that had 
most of Gaz’s review stuff in went missing, adding to the god damn 
on-going review section saga that has turned into a tedious soap 
opera all of its own! So if your stuff is not reviewed here but you 
sent it, chances are it was allocated to Gaz and went missing. I 
feel bad, I’m sorry. The only way I can get around this is to move 
all the reviewers to Cardiff! So anyway, if it ever turns up, they’ll be 
reviewed in the next issue. If you’re worried, send your stuff again, 
that’s all I can suggest. • 

Oh, and on a final note, anything for review HAS to come 
to the Cardiff address (as I need to scan the covers, etc.) and 
NOT sent direct to different reviewers. I’m basically obsessed with 
things being totally organised, so you probably won’t get a review 
if it doesn’t come to the Fracture address from now on. 

Oh yeah, and before I forget, any music stuff sent in for 
review will also be included in our on-line review archive at 
www.seanchai.dircon.co.uk. Neat, huh? 

REVIEWERS: Monk Dave (MD), Mel Hughes (MH), Sean McKee (SM), 
Russell Remains (RR), Gaz Suspect (GS) and Dave Taylor (DT). 


5 DAYS OFF / NOT THAT STRAIGHT split CDEP. 

5 DAYS OFF play soaring melodic hardcore in the vein of SAMIAM. 
Filled with wholesome melodies, nice singing with supercool riffs, 
where you get the odd wee IRON MAIDEN intro here and there. 
NOT THAT STRAIGHT open with the track ‘Retrospection’ which is 
absolutely amazingly beautiful. Energetic and catchy upbeat 
hardcore, full of melody, emotion and heart soaring goodness. Defi- 
nitely one of my fave songs and destined for my fave songs of 1999 
comp tape. They utilise the beauty and classiness of SAMIAM and 
DAG NASTY. (MH) 

FUNTIME, Dutselhoek 12, 3220 Holskbeek, Belgium. 

59 TIMES THE PAIN - “End Of The Millenium” CD/ 27:37. 

Well I don’t think regular fans of this band are going to be happy, but 
I certainly am. 59 TIMES THE PAIN have had like a TOTAL re-think 
about their sound and have obviously been listening to a lot more 
punk rock lately as opposed to the regular NYHC that had influenced 
their sound in the past. The 59 TIMES THE PAIN for 1999 is a much 
more anthemic machine, mixing full band chanting with almost ‘street 
punk’ influenced tunes (see the track ‘Working Man Hero’) and the 
whole thing comes off as a spectacular hardcore hybrid of 
SCHLEPROCK’s “America’s Dirty Little Secret” album meets the cho- 
ruses of DROPKICK MURPHYS. Really, “End Of The Millenium” to- 
tally surprised me. I never thought that 59 TIMES THE PAIN would 
be a band I’d listen to almost every day, but at the moment this seems 
to be the case. This is great, get it! (MD) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

ABSURD ATTITUDE - “Modern Lobotomy” 7”. 

Grrhh!! Well, this grindy, thrashy lot are all the way from Finland. 
Sadly I’m going to have to say that this sort of stuff does not do a lot 
for me I’m afraid. A lot of bands have done this, NAPALM DEATH 
and EXTREME NOISE TERROR being the most famous I suppose. 
I’d like the lyrics to read (as I always like the lyrics) because I’d prob- 
ably agree with them I suspect, but when you ain’t got a clue what 
the singer’s screaming about, no lyrics don’t help! This is wasted on 
me, but if someone else could review it for another publication and 
be kinder to it let me know! (GS) 

FIGHT, Turtolanmaenkatu 6D31, 33710 Tampere, Finland. 

ABU-JAMAL, MUMIA ■ “All Things Censored” CD/ 73:50. 

To call this a timely release would be to totally understate the fact. 
Not only because of the fact that only days after the final pieces by 
Mumia were recorded for this CD, Bob Dole and the National Frater- 
nal Order of Police clamped down on National Public Radio and cen- 
sored Mumia’s commentaries, but more importantly because by the 
time you read this review, the very final appeal against Mumia’s death 
sentence may have passed. Over the course of this CD, Mumia talks 
very little, if at all, about himself or his situation, because he has 
others and the weight of opinion and evidence to do that for him. 
Instead he delivers excellent educated and maybe most importantly, 
easily understood, essays on issues such as the mass media, home- 
lessness, the American legal system, racism, rap music and a lot 


more besides. Spliced between each essay are brief thoughts and 
appeals by prominent people from every facet of society including 
Martin Sheen, Judi Bari, Alice Walker, Justice Bruce Wright and a 
whole load more. As with all spoken word CDs, you’re hardly likely 
to play it over and over, but for over an hour this CD is an education 
in itself. Thought-provoking, powerful and above all, inspiring. (RR) 
AK PRESS, PO Box 12766, Edinburgh, EH8 9YE, UK. 

ALABAMA THUNDER PUSSY - “River City Revival” CD. 

As soon as this issue of Fracture is safely back from the printers I 
have a job on my hands. It concerns a CD-ROM, a chisel, a hammer 
and a copy of the totally fucking amazing ALABAMA THUNDER 
PUSSY CD. Remember how last issue I told you how my CD-ROM 
had died and swallowed up the (equally excellent) WALL CD? Well it 
had a brief reincarnation, worked for a week, during which I 
persisently played the ATP CD and then, with a wheeze and a gasp 
croaked “I’m sorry Russ... I’m leaving this earthly world for good this 
time... and I’m taking this killer stoner rock CD with me into the other 
side... I can’t bear to give it up... these guys have been rocking the 
laser that powered my soul”. I grabbed the CD-ROM by it’s flimsy 
eject button and pushed my face up against his tray and snarled 
“Don’t you fucking give up on me you bitch of a CD-ROM, don’t leave 
me alone in this world without ALABAMA THUNDER PUSSY, you 
hear me?”. The CD-ROM managed a faint whir of defiance and then 
he was gone. I sat there, all alone in a cold bleak world, a piece of 
my stoner rock soul robbed from me. So just as soon as this issue is 
finished, with the aid of the chisel and hammer, I am going to per- 
form the last rites upon the CD-ROM and carve the stolen CD from 
the ribs of it’s cold, dead circuitry. ATP are worth all of this, they play 
the best fucking stoner rock you’re gonna get; music that causes 
your lips to pucker into a snarl and your head to rock back and forth 
in a hypnotic trance. Their cover of ‘Rockin’ is Ma Business” is in- 
spiring and the fact that CNN recently held up the band as an exam- 
ple of “the current degeneration and immorality of American music 
and culture today” is all the reason you need to own this. (RR) 
MAN’S RUIN. 

ALLSTONIANS ■ “Go You” CD/ 46:24. 

The ALLSTONIANS first release on Moon Ska and definitely my fa- 
vourite of the two. Once again this is traditional sounding and mod- 
ern. There are two covers on this, JOE GIBBS ALL-STARS ‘Hi Jack’ 
and a cover of ‘Makin’ Whoopee!’ which is a bit lame. The best track 
on “Go You” is 'Let Go The Anger’, which is a chaotic ska instrumen- 
tal with some really powerful noisy soloing by the ALLSTONIANS 
horn section. The ALLSTONIANS prove that there’s more to Boston 
ska than the MIGHTY MIGHTY BOSSTONES. (DT) 

MOON SKA, PO Box 184, Ashford, Kent, TN24 OZS, UK. 

ANAL BEARD - “Go!" 10". 

Following their trials and tribulations in the pages of Fracture, ANAL 
BEARD are back, and I have to say that following the letter from 
Paul in our last issue they’ve won nothing but my total respect. And 
well, as the opening track states “There’s No Escape from the Anal 
Beard”. So anyway, on this new 10" the BEARD are just as silly as 
ever, playing goofy punk rock and silly ditties about eating biscuits, 
signing on, being hungover, being fat, having a mucky bed and other 
stuff that’s just too much of an in-joke to be funny. I guess ANAL 
BEARD would be funnier if you knew them and knew the people 
they sang about. Right now, the best comparison I could come up 
with would be a sillier WAT TYLER which is actually a tricky thing to 
achieve. What a bunch of muppets. (RR) 

SPANKING HERMAN, PO Box 2927, Brighton, BN1 3SX, UK 

ANTICHRIST - “S/T” 7". 

The front cover looks like one of those cremation places or a morgue. 
Anyway, with Antichrist you get a big crunching build up at the start, 
then all hell breaks loose. Fastish paced, powerful and hard as nails 
crustish punk feel. They are from Poland and because they are sing- 
ing in their native tongue, it adds a different element to the whole 
thing. Good quality recording, with good 3 chord riffs and evil bass 
licks. Typical (not a bad thing) anti society type lyrics. If you like old 
@punk then I recommend this. (MH) 

TRUJACA FALA, PO Box 13, 81 806 Sopot 6, Poland. 

ASTREAM / ANNALISE split 7". 

Neat split here from two good bands. First up is Sweden’s ASTREAM 
who play fast paced, catchy ‘Fat’ type poppy punk rock, souds good, 
yeah. And they pose on the back in a photo with GOOBER PATROL 
which is very nice as GOOBER PATROL are kinda like punk rock 




trolls that you wouldd find living in the woods or something. Ahem, 
yes... So anyway, the B-side is a track from the ever great ANNALISE 
from the UK. This track is actually off their forthcoming Pigdog 
Records album, and it’s really cool. I’d say it’s way more stripped 
down and straight forward than their earlier stuff, just a good two 
minute, melodic, punk anthem. Can’t wait to hear the album. (MD) 
MOTHER STOAT, PO Box 185, Godaiming, Surrey, GU7 3XX, UK. 

AUGUST SPIES ■ “August Spies” 7”. 

8 tracks of thrashy punk from this American spikey outfit. Not quite 
sure where they’re going lyrically, but it matters not as they seem to 
be enjoying themselves. The recording is a bit quiet, and the EP 
would probably benefit from a crisper sound, but I suppose this is all 
incidental seeing as you’re getting eight listenable songs. I can’t say 
much more than this really. All lyrics supplied. (GS) 

RODENT POPSICLE. 

BETTE DAVIS & THE BALCONETTES - “Celebrity Fuckers” 7". 

Sloppy, lo-fi and pretty crappy rock ‘n’ roll. Sounds kinda like a school- 
disco band that hasn’t practiced for a year or so and are playing to 
different beats. Drums like wet cardboard boxes, keyboard like the 
wail of a bratty kid, guitars like watery porridge, vocals like a half- 
crazed drunken bag-lady. Didn’t like this much at all y’know. (RR) 
SLAMPT, PO Box 54, Heaton, Newcastle Upon Tyne, UK. 

BILLY LIAR / HOMER split CD/ 15:19. 

Is there anything in this world that’s more likely to turn you off a CD 
than putting it in one of those shitty slimline cases like they use for 
chart CD singles? They’re just plain crap. Even more so when the 
artwork is based around Simpson’s references, it’s a well-known fact 
that I’m a Simpsophobe. So by rights I should hate this, especially 
since both bands play pretty straight forward melodic punk rock that’s 
already been done a hundred, nay, a thousand, nay, a million times 
before. And if this was American I probably would hate it, but these 
guys are from Holland (at a guess) and I’ve got a bit of soft-spot for 
Euro-pop deep down inside me. Both bands sound like every other 
band on Fat Wreck, but with a cool strong Dutch accent, and a heap 
more passion and energy than most Fat bands, as well as nice thick 
and crisp production too, so in the end I kinda like this. Could I get 
any more vague than that? (RR) 

FUNTIME (no address given, duh). 

BLEW / BOY NAMED SUE ■ split 7". 

Great little split record spanning the yank-nippon divide. BLEW are, 
well you know BLEW, I reckon they’re probably one of the better 
known Japanese bands over here these days and here they tear 
through two excellent new tracks that are raw and sounding more 
impassioned than BLEW ever have before. It’s still the surefire BLEW 
pop-punk engine that’s powering things but there’s definitely more 
of a GET UP KIDS sorta thing going on, though the gravelled vocals 
are far from sweet harmonies. Oh I just noticed their line-up says 
“Blew was...” and that sounds like bad news to me. Anyway, on the 
flipside, is two tracks from America’s BOY NAMED SUE who I’m 
figuring is ex-members of WALKER. Pretty straightforward pop-punk, 
thankfully keeping it low on sugar and high on salt to give it a rough 
and bitter edge. Imagine early WESTON went punk and you got 
them. Another fine record from the fine folks at Snuffy Smile. (RR) 
SNUFFY SMILE. 

BLUEBEATS • “Dance With Me” CD/ 49:16. 

The BLUEBEATS sound is based on rocksteady and reggae. Rely- 
ing on vocal harmonies rather than horn arrangements, in fact the 
BLUEBEATS are totally without a horn section, which is unusual con- 
sidering the type of music they play. Musically they are outstanding, 
playing laid back and tuneful rocksteady. There is something that 
bother’s me about this though, on a couple of tracks they get all 
religious. If like me you think all religion is basically pure fucking evil 
then you’re going to find their “god is standing by your side” bullshit 
a little unnerving. Luckily for them they make up for it by playing their 
blend of traditional ska and skinhead reggae so well. (DT) 

MOON SKA EUROPE. 

BOLLWEEVILS ■ “History Of The Bollweevils ■ Part 2” CD/ 48:10. 

Wow, this is like the definitive collection of some probably quite hard 
to find songs by the unique sounding BOLLWEEVILS from Chicago. 
With three NAKED RAYGUN covers, a DESCENDENTS cover and 
of course a FREEZE cover, as well as 19 of their own tracks, this is 
just so fuckin’ punk rock it hurts! All. well most, of the tracks here are 
from compilation albums, seven inches, ten inches, split releases, 


etc. etc. I think you get the picture... The vinyl version of this comes 
on three slabs of vinyl which includes “Part 1” as well! I suggest you 
seriously try and hunt that down. Yep, it looks like after the Doc’s 
long hiatus, 1999 is gonna be much more of a Dr Strange year. And 
that, of course, is reason enough for celebration I (MD) 

DR. STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 

BOMBSHELL ROCKS - “Street Art Gallery” CD/ 32:53. 

This band may have some classic ’77 anthems under their belts, but 
they also have a big 1990’s punk as hell sound. The first track kicks 
off like an old RANCID song, and I suppose you could say that “Street 
Art Gallery” comes off like “Let’s Go!” with way more balls, tunes and 
street punk influences. In fact this gets better with each listen, sim- 
ply adding to my theory that all the bands on Burning Heart and 
Sidekicks are getting more talented and spectacular as time goes 
on. This is just totally great, pick it up along with the 59 TIMES THE 
PAIN album, then go see ‘em live. (MD) 

SIDEKICKS, Ostra Nobelgatan 9, 703 61 Orebro, Sweden. 

BREAKDOWN ■ “Plus / Minus” CD/ 40:30. 

These guys have been round for ages, but a million different prob- 
lems stopped them getting an album out sooner. Thats the only real 
reason that BREAKDOWN aren’t mentioned in the same breath as 
JUDGE, SOIA, CRO MAGS as legends of the NYHC scene. Us NYHC 
followers have been burning to hear the BREAKDOWN full lengther 
for ages, and the finished product doesn’t dissapoint in the slightest. 
You can hear where newer bands like SKARHEAD and SUB ZERO 
came from when you stick this on, and both are pretty worthy com- 
parisons. Not as metal as some 90’s NYHC, BREAKDOWN opt for 
the middle ground between the thrashy crossover of CRO MAGS 
and the old school rage of KILLING TIME. All the classics are here, 
‘Street Fight’, ‘Breakdown’ and a live version of the ‘Blacklisted’ EP 
with the awesome ‘Sick People’. One fine NYHC release. (SM) 
KINGFISHER. 

BROTHER INFERIOR ■ “Six More Reasons” 7”. 

I’ve always wanted to hear this brilliant band and now I can play this 
7" all I want. 6 ballistic, all out raging hardcore tracks of pent up fury. 
DROPDEAD anyone? They have that speed, the power and the an- 
ger to shake some life into you. The sound quality is ace, the song 
structures likewise. The lyrics cover all the fucked up things that 
happen in our lives and are bellowed at you from someone ready to 
tear some cop’s head off. There is also a NOTA cover, who come 
from the same area as this lot. If six reasons are not enough to make 
you want to get it, then I’ll give you one reason. Buy it now 
motherfucker. If BROTHER INFERIOR are reading this, please write 
jp me - 1 want to interview you. (MH) 

SENSUAL UNDERG., PO Box 8545, Tulsa, OK 74101-8545, USA. 

BUCK WILD - “Full Metal Overdrive” CD/ 62:03. 

Featuring a LAGWAGON type bloke, BUCK WILD fall very much in 
the same vein, ie. they’re a tight, fast, melodic punk rock band. Lots 
of people like this band and I can see why, as they’re really catchy 
and stand out due to the unique vocals. At times the guitars bring to 
mind songs from “S And M Airlines” by NOFX, which is no bad thing, 
but their almost ‘jittery’ style also gives BUCK WILD a sound all of 
their own. When it comes down to it this is pretty throw away stuff, 
but just really good throw away stuff! Huh? Whatever... just don’t be 
fooled by the cover! (MD) 

LOBSTER, PO Box 1473, Santa Barbara, CA 93102, USA. 

BUILT UPON FRUSTRATION ■ “Low Life Crew” CD/ 30:35. 

Much as one doesn’t like to judge a band on their image, I took one 
look at BUF’s photo and thought 'these are gonna sound like a cross 
between BACKFIRE and BLOOD FOR BLOOD’. I put the CD on and 
I think I’d hit the nail on the head. Its the kinda brawler style HC 
we’re hearing more and more of, and IRATE and early MADBALL 
are also relevant as comparisons. The lyrics are in the regular “who 
are you to me?” vein and lash out at coppers, ex-girlfriends, people 
who ‘turned their back’ etc... he even wants a fight with his father by 
the sound of it. Full of glorious chest beating style old school, and a 
decent enough production to boot. Pretty cool, but my own band did 
the bleeping-out-the-swearwords gag first!!! (SM) 

DA CORE, 347 Grove St., McKees Rocks, PA 15136, USA. 

BURING KITCHEN - “Consolidation” 7". 

Weird name, but this is one fan-fucking-tastic 7". All 7 inches are 
filled with passionate, emotional punk that rages at full throttle. 5 
powerful tunes that are well done and the female vocals really hit 






your heart. Like a m^re powerful NAKED AGGRESSION coupled 
with the essence of SPITBOY, JOYCE McKINNEY, etc. The lyrics 
are great, easy to relate to and punk as fuck. As it says on the cover 
“punk music for radical social change”. Another great 7" that I rec- 
ommend you check out, as this label has not let me down yet. (MH) 
COMMUNICHAOS MEDIA. 

CABLE CAR THEORY, THE ■ “S/T” 7”. 

Okay so it’s a band with a long and strange name, so you know 
they’re emo and what’s more you know they’re gonna be good. Trust 
me, it’s always the way. Of course, THE CABLE CAR THEORY don’t 
break that rule, in fact they enforce it with a passion because these 
four tracks are just totally incredible. They play heavy, intricate, 
crunchy music that’s never short on melodies, and provide some 
totally driving hardcore riffs woven with intimately warm guitars. The 
vocals suit it perfectly hovering somewhere between yelling and sing- 
ing (or in the case of "Mediocre” both together) yet always bringing 
with them an energy and fervour. I’d hate to compare THE CABLE 
CAR THEORY to any other bands, but if the likes of TORCHES TO 
ROME, FUEL or SERENE is your thing, then you’ll not only like this, 
you’ll fucking adore it. Plus the packaging is absolutely immaculate 
but then what else would you expect from Immigrant Sun? Definitely 
the 7" of ’99 so far for me and it’s gonna take a lot to surpass it. 
Excellent. (RR) 

IMMIGRANT SUN, PO Box 87, Stuyvesant Falls, NY 12174, USA. 
(available from: Subjugation, PO Box 191, Darlington, DL3 8YN) 



CALL IT IN THE AIR - “Just a Morning Thought” CD/ 45:36. 

I like it when bands make things easy for reviewers - CALL IT IN 
THE AIR achieve this by admitting to taking their name from a JIMMY 
EAT WORLD song which gives weary reviewers like myself a per- 
fect catalyst to begin a review when it’s 4:22am and my brain switched 
off hours ago. CIITA are definitely doing the JEW thing with this al- 
bum of beautiful, soulful indie-rock, but they’ve stripped their sound 
down into a softer, warmer and more basic sound then their name- 
sakes ever did. With that said though, this is definitely no KARATE; 
CIITA are building from a powerful rock base but they’re keeping the 
noise to a minimum. They layer the songs with multiple harmonies, 
plucked guitars and meandering keyboards and then coat it all in a 
glossy layer of soulful emotion. When CIITA pull out the stops and 
crank up the passion things push into emo territories and it sounds 
just great, and songs like “Atarri” are totally excellent slices of emo- 
rock, but on the whole CIITA will smooth your world rather than rock 
it. And that’s just fine by me. (RR) 

PO Box 780132, Orlando, Florida, FL 32878-0123, USA. 

CAUSE FOR ALARM • “Beneath The Wheel” CD/ 28:53. 

Driving, quality hardcore with an emphasis on hot riffage that is 
played at a good fastish pace. Real hot production that just leaves 
me pretty content. No real departure from their previous stuff, in that 
they play generic free, typical metal free music that really just flows 
along. To be honest, I do like this, but I’m just finding it hard to de- 
scribe without resorting to the usual terms like old school and the 
like. I can’t really liken them to anyone else because they are in a 
class of their own. If you liked their other stuff, then you’ll love this. If 
you are new to this hardcore lark then this is a good introduction. I 
got a bit confused with the lyrics, one minute they are in praise of a 
god, then the next they are god free - though I did find the writing at 
the end of the lyrical booklet quite interesting. Ha, there’s a wee 
spoken piece on this and you can just feel the awkwardness of hav- 
ing to say what was said. Reminds me of when I was testing out my 
dictaphone and just rambling. (MH) 

VICTORY, PO Box 146546, Chicago, Illinois 60614, USA. 

CHARLIE DON’T SURF ■ “Six Songs To Die For 7". 

This is awesome. 6 songs of melodic hardcore with lots of tempo 
changes. I feel a lot less crusty version of DISAFFECT blasting at 
me without the dual vocals. Then at times some heavy riffage here 
and there. Very good tunes and great singing - the whole thing just 
blasts along at great speed - totally toe tapping stuff. Dead good 
lyrics to boot. The cover is very neat. Hey Charlie, don’t die on us 
yet. This is a collaboration of 3 labels, I’m not sure which one sent it 
for review. (MH) 

HAG ELAND STRIKES BACK, Scharent 67, 3150 Haacht, Belgium. 

CHEVETTE • “Dragon Boat Racing” 7". 

It’s an unfortunate reality that when snotty garage-punk bands go 
easy on the snot and wind down the speed that they often come off 
sounding like incredibly dull pub-rock bands with songs that seem to 


last five times longer than is necessary. CHEVETTE would be pretty 
cool if they played their rock ‘n’ roll twice as fast, cut the songs in half 
and added at least an ounce of raw energy into their music, but on 
here it’s just a plodding and non-descript affair. Maybe it’s just the 
title of the record that reminded me, but THE DRAGONS do this sort 
of stuff with finesse and passion, CHEVETTE do not. (RR) 

SLITBOY, 67 Churchgate St, Bury St Edmunds, IP33 1RL, UK. 

CHOMSKY, NOAM - “The Attack on Working People” CD/ 55:03. 

Picture the scene if you will; kid with backward cap, stylish skate 
shirt, fat pants with obligatory chain walks into his local record store 
and heads straight toward the ‘punk/hardcore’ section. “Hey cool!” 
he says, “a new band on Epitaph, I'd better buy this! They have a 
kinda weird name, what the fuck does NOAM CHOMSKY mean...? 
Mind you that UNCLIMBABLE AMBULANCE (or whatever) had a 
silly name but they sounded cool. Wow, look at some of these track 
titles, “Profits Before People”, “Crime Pays”, “Class War", “Economy 
Up People Down”, these guys must be punk as fuck! Okay then, I’m 
home now, let’s check that new record out... hmm, starts with some 
kind of political speech, I bet these guys are a totally ragin' PC 
hardcore band like PROPAGANDHI - excellent! This intro's kinda 
long... I’ll skip forward a bit... no it’s still going on... I'll try the last 
track... hey! What is this? I've been duped, this is just some boring 
school sociology lesson! What a con!”. Ahem, a nice utopian little 
daydream I think you’ll agree? Anyway, just in case that kid described 
above is you, Noam Chomsky is a very well known writer, probably 
one of the media’s most accepted anarchists in fact and in this lec- 
ture, given in 1995, he covers the changing faces of American soci- 
ety, and it’s shift towards productivity and hence away from human 
benefit. During this he covers the undermining of union power, the 
propaganda used by the corporations, the universal globalization of 
these corporations and the inevitable effects this has on people. If 
you’ve tried to read a Chomsky book you’ll know how tough it can be 
so it’s nice on here to have it presented to you here in an easily 
digestible format. (RR) 

EPITAPH /AK PRESS, PO Box 12766, Edinburgh, EH8 9PE, UK. 

CONNIE DUNGS - “Songs For Swinging Nice Guys” CD/ 48:55. 

25 song compilation from the snotty as hell QUEERS meets WEA- 
SEL pop punk outfit the CONNIE DUNGS that combines two demo 
tapes they recorded back in 1995 - “Nice Guys Finish Last” and 
“Songs For Swinging Lovers”. Both of these ‘albums’ seriously do 
not sound like demo tapes at all and the sound quality of this CD is 
fine all the way through. Their last ‘proper’ album “Driving On Nep- 
tune” was a really classy piece of pop punk, and I’d rather listen to 
that if I were to put a CONNIE DUNGS record on, but this is still a 
really healthy history lesson which is big vlaue for money for the 
amount of tracks you get. (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

CRIME KAISERS - “Kaiser-Style” 7". 

Four tracks of crazy rock’n’roll with the emphasis on rock, like 1 0Omph 
rock that strips the paint off your walls. Usually punk rock’n’ roll bands 
just pick a standard tired old riff, play it ultra-fast and shout over the 
top, but the CRIME KAISERS are pulling their riffs from some classy 
old rock albums, and recycling them into furious blasts of punk rock. 
Reminded me in bizarre ways of a fast-rockin’ DEAD BOYS or a 
garage-poppin’ TURBONEGRO, either way that’s two very cool ref- 
erence points. This slapped my tired head. (RR) 

INTENSIVE SCARE, Lilienthalstrasse 4, 10965 Berlin, Germany. 

CROATAN - “Violent Passion Surrogate” CD/ 53:34. 

Gack... no! This is one of those bands that sets me on edge be- 
cause CROATAN should rock, but they just don’t. Everytime it sounds 
as though you’re gonna get a big punch of a riff they veer off with 
some crazy rhythm that frequently just manifests itself in a big mess 
of dischordant noise. I forgave them the first few times but when 
they did this for the tenth time I was yelling “no, just play a straight 
fucking riff, trust me, it will rock!” at the speakers. And then the half- 
screechy half-booming female vocals really started to grate on me. 
Maybe this soundscape Vve just described sounds like utopia to some 
demented fools, so if you want it, please take it. (RR) 

MAN’S RUIN. 

DALEK - “Negro Necro Nekros” CD/ 38:35. 

Gem Blandsten usually put out amazing records that you really need 
to own, and alas a few that your world will be quite fine without. 
DALEK fall squarely and flatly into the latter category. This is like 
trance hip-hop maybe like something you’d get if PORTISHEAD and 


some rap-guy (sorry I really don’t know any to reel off!) were fused 
together and boy, oh boy, is it dull. I mean, it’s five tracks in almost 
40 minutes, that represent nothing more than an aural vacuum. If I 
ever take up amateur hypnotherapy this will be my soundtrack. (RR) 

GERN BLANDSTEN, PO Box 356, River Edge, NJ 07661, USA. 

DANDELEON ■ “S/T” 7". 

It never ceases to amaze me the amount of work that goes into 
some releases, and this 7" from Germany’s DANDELEON is another 
that amazes me, with it’s totally handmade sleeve of stamped logos, 
pasted on pictures, window cut-outs and inserts. It’s also touching to 
read the explanation of why this record came about and the guy’s 
desire to start giving back to his scene. So it’s just as well with all of 
this that the music doesn’t let it down. DANDELEON are a fragile 
band, their music is driving and melodic but with a certain edginess 
that sets it apart. Of course it’s the vocals that really give the band 
this fragile feel, with their high-pitched tones and eccentricities that 
bring to mind the likes of CAPN JAZZ or maybe even in some crazy 
way, J Masds if he sounded like he meant it, y’know just that sort of 
erratic delicateness. The two lead songs “Frimpy” and “Coffee” are 
direct poppy emo songs that fairly roll along and drag you with them 
whereas the flipside song “Train” is a much more drawn-out song 
that really gives the band a chance to breathe a little more and play 
around with their rhythms. Yeah, good package, good music. (RR) 
HOBNOB, Rolandstrasse 4, 33615 Bielefeld, Germany. 

(available In UK from Subjugation) 

DEAD LAZLO’S PLACE - lonely Street” CD. 

Another fine release on New Red Archives and another band I’ve 
never heard of before. The play driving, medium paced punk with a 
hardcore edge. It’s all pretty upbeat and just rocks along. If you can 
imagine snotty old style punk, y’know with the guitar yanked away 
down near the kness, legs spread eagle and blasting out some in- 
fectious tunes. Definitely not boring. (MH) 

NRA, PO Box 210501, San Francisco, CA 94121, USA. 

DECEMBER • “Praying, Hoping, Nothing” CD/ 30:43. 

This is pure evil. Imagine all the dark, disjointed turbulence of 
BLOODLET coupled with the surreal coldness of STARKWEATHER 
and beefed up with some MERAUDER style chest beating. That’s 
where DECEMBER are at. This is pure death metal, especially the 
drumming which is up there with OBITUARY or SLAYER. I can even 
hear a bit of MACHINE HEAD in the vocals. The whole CD seems to 
have this dark fixation with life and how precoius it is, each song 
seems to cover this issue from different perspectives. New fucking 
school. (SM) 

NEGATIVE, 2905 NE 190 St, 302 Aventura, FL 33180, USA. 

DEMON SYSTEM 13 -’’For The Kids, Not The Business” 7". 

100 mph ballistic hardcore. Ha, when I say 100 mph - it could be 
more. 13 songs of brutal, breakneck speed hardcore that mixes the 
best elements of DROPDEAD, CODE 13 and any classic Swedish 
hardcore band you could think off and the urgent fury of early DC 
hardcore. Two of the songs are covers; MOD and REAGAN YOUTH. 

A very pro-DIY band, a big middle finger to the corporate whores 
that litter the scene. Great quality and possibly one of the best cur- 
rent bands in Sweden today. This is totally amazing - it sends shiv- 
ers up and down my spine. Love the front cover, a parody of a beer 
bottle label. (MH) 

COMMUNICHAOS MEDIA, Box 825, 101 36 Stockholm, Sweden. 

DICKIES * “Dogs From The Hare That Bit Us” CD/ 18:40. 

I m sure I read somewhere that this 9 track mini album is a collection 
of cover versions of old rock classics, or something like that, but I 
must just be too damn young as I don’t recognise any of these songs! 
Nevertheless, it’s the DICKIES alright and, although not as perfect 
or spectacular as “Idjit Savant” this is still nice to listen to. ‘Solitary 
Confinement’, ‘There’s A Place’ and ‘Easy Livin’’ stand out as cool, 
memorable tracks but the odd dud such as ‘Can’t Let Go’ and ‘Epis- 
tle To Dippy’ (which sounds so much like Donovan, it just must be a 
cover) make you cringe, yet also make you yearn for a brand new 
album at the same time. DICKIES fans already have this, the rest of 
you... well you could do a lot worse. (MD) 

TRIPLE X, PO Box 862529, Los Angeles, CA 90086-2529, USA. 

DISCOUNT - “Love, Billy” CDEP / 15:17. 

As a kind of pit-stop between albums, DISCOUNT (the band it’s im- 
possible to dislike!) have put out this unique 5 song collection of Billy 
Bragg cover versions. Now it matters not if you hate Billy Bragg be- 


cause DISCOUNT have injected so much of their own style and slick- 
ness into these covers that they really could be their own songs. All 
the tracks sound fantastic, but the absolute stand outs have to be 
'Waiting For The Great Leap Forwards’ and ‘A Piet Song’ which are 
just sheer power-pop brilliance. Kinda funny listening to sun drenched 
Floridian Alison singing about ‘Top Of The Pops’ and revolution in 
the UK type stuff, but I suppose the ideas are global, and the Ameri- 
can perspective just adds to their impact. Of course you realise that 
your next covers EP just has to be REM covers pre-1989 right? You 
need to do ‘Driver 8’, ‘I Believe’, ‘Exhuming McCarthy’, ‘South Cen- 
tral Rain’ and ‘These Days’. Can’t wait to hear it! (MD) 

FUELED BY RAMEN, PO Box 12563, FL 32604, USA. 

DISCOUNT / MY WINTER JANE split 7". 

See above review to get an idea of how much I like DISCOUNT. Well 
anyway this Japanese release features ‘Piet Song’ from the “Love, 
Billy” CD and also a short, sharp, sweet song I recognised from their 
live sets called 'It’s Harder To Tell’. MY WINTER JANE share the 
vinyl here, and are a female fronted Japanese pop punk band who 
play nice, melodic tunes that get a little emo at times. They fit well 
onto this record, although DISCOUNT are generally better (MD) 
SNUFFY SMILE. 

DUSTERS - “Simplicity” CD/ 41:12. 

Oh yeah, I’d heard they were good, but not this good! The DUST- 
ERS play this blend of post-punk and pre-punk that just makes for 
the perfect sound that’s refreshingly fresh. Simply enough for me, 
their sound could even actually spawn from an amalgamation of their 
previous bands - SEVERIN, THE DELTA 72, FOUNDATION and 
JUNCTION - four bands with totally different sounds and ideas but 
put them together and who knows? The DUSTERS have taken all of 
the modern-day post-punk sounds of their peers on Dischord and 
played them out through rhythms and sounds that would be more 
akin to 70s new wave bands or mod bands. They have the same 
quirky rhythms, jumpy bass-lines, distorted r’n’b guitar riffs and of 
course a whole load of soul in their music. In a retro way, the DUST- 
ERS are playing true pop-punk music; the pop is there for all to hear 
and it’s pop music that will have you shakin’ your hips, but the music 
is inherently punk with it’s brash noise and full-on distortion. Either 
way, this is an excellent recoid that’s both forward-looking and retro 
at the same time, and by now you should be feeling an urge... an 
urge to get this! (RR) 

DISCHORD / SUPER BAD. 

EGG ATTACK - “Speed Chicken” 7". 

I love it when you stick on a record and it rules, when you were 
expecting it to suck. That’s the case with EGG ATTACK. The cover 
is really bad and so is the bands name, so I wasn’t expecting much, 
but EGG ATTACK play some great surfy rockabilly music. There are 
four tracks on "Speed Chicken”, the best being the instrumentals 
‘Sick Society Stomp’ and ‘Run Chicken Run’. The other two tracks 
are good, but the singing is a bit annoying. My copy came on heavy- 
duty ultra thick white vinyl. (DT) 

Stigma, Stelnweg 37, 35037 Marburg, Sweden. 

EMS / FIGHT THE SYSTEM split cassette. 

Another fine split tape from Steve. This time we have EMS from 
Austria and FIGHT THE SYSTEM from Spain. EMS play medium 
paced melodic post hardcore, lots of strumming and thoughtful sing- 
ing. They sing about those around them and the sound quality is 
really good. Fight The System, as if you hadn’t already guessed, are 
an anarchist band with lots of anti-authoritarian type lyrics - cool or 
what. They play really good fast paced hardcorepunk, that makes 
me think of the 80’s because it is powerful yet totally metal free and 
has good singing type vocals. I like them a lot. The sound quality is 
great, a lot better than a lot of records you get these days (MH) 
MUT/ TAPES ARE COOL. 

ENEMY MINE • “S/T” CD/ 20:24. 

A tough one to call for sure. Two basses, one drummer, one siqger. 
Ex-member of fucked-up noise-bringers GODHEADSILO and ex- 
member of slowcore solitude sounding LOW. Tracks of soft, warm, 
bass noodlings and cymbal tapping that explode into beasts of heavi- 
ness, metal bass riffs and drums from out of hell. Then electronic 
sounds like sonars and whales. Lyrics that are both screamed and 
gentle, crazed and then perfectly lucid. I love tracks like “Trcr” and 
“Dent Everything”, I hate tracks like “Evaporate”. This scared the 
cat. Like I said, tough one to call. (RR) 

K RECORDS. 






FAMILY OF DOG ■ ‘ 3/T” CD/ 31:44. 

Another Belgian new school band. FOD sound very much like LIAR, 
only the vocals are deeper and the songs also seem to have more 
parts and ideas. The booklet is awesome, stealing quotes from ‘En- 
dangered Species’ by Dierdre Luzwick, and the cartoons of circus 
animals turning on their masters is simple but clever. Songs about 
animal exploitation, suicide, asshole parents, etc... The lyrics to last 
track ‘One Dead Eye’ read like a fucking CONFRONT song, check 
these lyrics...”We’ll drag your body down, beat you on the ground, 
cause you try to steal my crown”. Pretty smart. (SM) 

ZATANS PIZZA, Onderbergen 65, 9000 Gent, Belgium. 

FIREBIRD SUITE, THE • “S/T” 7". 

If you need to be tempted, Chris from BRAID is in THE FIREBIRD 
SUITE. Okay, so that’s that out of the way, I think it would be pretty 
unkind to the rest of the band to dwell on the point, especially when 
THE FIREBIRD SUITE are treading different paths to BRAID. THE 
FIREBIRD SUITE are a far more subtle band than BRAID, they use 
different methods to get into your head, they weave their songs to- 
gether with beautiful little guitar lines and strummed rhythms that 
move like they’re oiled, and they twist and turn their way through 
these rhythms. It’s all pretty enthralling. “Waiting For You To Come 
Back From Barcelona” is definitely in the BRAID style, but it’s been 
smoothed out, like a softened up song from “Frame and Canvas” 
and it’s just as amazing as you’d expect it to be - a song to soothe 
and move. “Where I Lived and What I Lived For” meanwhile is a little 
different, the vocals take the path of the VAN PELT, being in that 
semi-spoken semi-sung style, but there’s a little more dynamics to 
these, they allow the words to flow more smoothly and even subtly 
sing the spoken parts. If a cross between those two bands sounds 
as good to you as it should do, you know that you’ll need to check 
this out. An album from THE FIREBIRD SUITE would be one of life’s 
desirable objects. (RR) 

THE MINTAKA CONSPIRACY, 800 Place Victoria, Box 451, Mon- 
treal, Quebec, H4Z 1J7, Canada. 

FU MANCHU ■ “Eatin’ Dust” CD/ 34:40. 

Hell yes, for the moments when only real rock will do, bring on FU 
MANCHU. With this month’s other killer rock band ALABAMA THUN- 
DER PUSSY being cruelly wrestled from my grip (see review), FU 
MANCHU have been true saviours to my ears. This contains five 
new tracks and three from their sold-out “Godzilla” 10" and fuck, if 
you are in need of soul-affirming rock music with no further inten- 
tions than to shamelessly shake your head then you need this. I 
openly admit that only this afternoon, this was cranked higher than 
the neighbours would have liked, and I stood wide-legged bending 
the strings of my air-guitar to (fie opening monster riffs of “Godzilla” 
and growled along with the chorus of “Oh no, there goes Tokyo, Go! 
Go! Godzilla!”. I even strapped on my air bass for the immense bluesy 
and wall-rumbling bass solo contained in the midst of the song. And 
so I continued for a full 34 minutes and 40 seconds, during which 
even the cat stood transfixed by the heavy, heavy sounds eminating 
from the pulsing speakers. The sound is heavy, the rhythm is bluesy, 
the solos are fretboard-burning, the bass is just sheer dangerous to 
nearby structures and the vocals are full-stoner-drone. If that isn’t 
everything you ever need from heavy rock, I’ll eat my air-guitar. (RR) 
MAN’S RUIN. 

FUCKEMOS ■ “Can Kill You” CD/ 34:16. 

Urn, ooh, aah, hmm, hrmph. Sometimes records come along that 
just sort of incite those sorts of words and the FUCKEMOS are one 
of those bands. In a way this is like really, really terrible but it’s that 
very fact that also makes it exceptionally cool. See, it’s like this; if the 
FUCKEMOS were played at 45rpm they’d have you hip-swingin’ 
round the room, but they’re not on 45rpm, they’re hardly even on 
33rpm, they’re existing somewhere around lOrpm. It’s like rock ‘n’ 
roll punk rock, but downtuned, demoralised and miserably energetic 
in a twisted sort of way. The vocals sound like the sort of drawled 
monotone that a serial murderer would speak in, and the inebriated 
brass section that sporadically appears gives the whole record an 
air of ominous comedy. As for the lyrics, well judging by the track 
titles I just don’t want to know but let’s just say that the FUCKEMOS 
are reading the same books as TURBONEGRO. Probably the musi- 
cal equivalent of a really, really bad acid trip. (RR) 

MAN'S RUIN. 

GENERAL KINGPIN / PIGFISH split CD/ 30:13. 

This CD has two bands on it, GENERAL KINGPIN and PIGFISH, 
with five tracks by each band. Now I’ve never heard either band. 


First up are GENERAL KINGPIN who only remind me of one band - 
THE CLASH, although the songs are different the style and sound is 
just like “The Cost Of Living” EP. GENERAL KINGPIN must have 
heard this comparison so many times and if it’s bothering them they’ve 
not done too much about it! PIGFISH, not quite sure what to say 
about this lot! I like them, and from a punk point of view they have 
mixed up twenty years of the punk sound. Good tunes, great bass 
keeping it all together, and long lingering strokes on the guitar. I’d 
have thought they turn it on live as well. I’d have liked the lyrics to 
the songs, but then I always do. (GS) 

DELTA LOOP. 

GLORIA RECORD, THE - “S/T” CD/ 31:42. 

Thankfully for the world, THE GLORIA RECORD didn’t wait too long 
between teasing us with their debut 7" and offering us something a 
little more substantial, to tide us through these long, cold winter nights. 
And that’s just when THE GLORIA RECORD come into their own; 
for playing during introspective moments, when your misty eyes glaze 
over and you’ think of times long gone, of lazy summer days and 
your childhood sweethearts. If you didn’t know already, THE GLORIA 
RECORD rose from the ashes of the sorely missed MINERAL and 
are carrying in much the same wonderful tradition; the same mean- 
dering songs and heartfelt touching vocals, the same soft and sub- 
tle interwoven guitars, the same solid emo-pop rhythms underneath 
it all that tie the loose layers of harmonies together. But THE GLORIA 
RECORD have carved MINERAL’S sound open a little and filled the 
gaps with a poppier uplifting lilt and swaying rhythms, so that even 
when songs like “Torch Yourself” last a full eight minutes, it nevers 
tires, it just flows in ebbs and tides that don’t grab you, just wash 
gently over you. This is music that just makes you stop whatever 
you’re doing and put your life on pause as memories and thoughts 
take over. As expected, subtly excellent. (RR) 

CRANK, 1223 Wllshlre Blvd. # 823 , Santa Monica, CA 90403, USA. 

GOB ■ “How Far Shallow Takes You” CD/ 33:23. 

There’s a warning on the sleeve of this CD that warns that it may 
contain backward messages. Can’t say I heard any but they must 
be on there. I know this because GOB basically play melodic punk, 
a tad heavier than the faceless hordes or melodic punk bands, but 
essentially melodic punk and it’s really great! So how does this con- 
firm that there are backward messages on here? Well the simple 
fact that it’s a random melodic punk band that I think is really great, 
means that they’ve got to be planting subliminal messages in my 
brain. Or maybe, it’s just that GOB are a real fuckin’ punk band who 
have power, tunes, anger, hooks, talent and attitude in massive 
amounts. This is just a prime slice of melodic punk that stands way 
above the rest (no easy thing in these times!) and play their music 
like they mean it. Songs like “Self-Appointed Leader” and “Reign on 
Your Parade” are excellent melodic and powerful hardcore songs 
that bring to mind BRAND NEW UNIT whilst others like “What To 
Do” are just classy pop-punk anthems. Oh, hang on, I just realized 
why GOB are way better than most bands of their ilk - they’re Cana- 
dian and everyone knows Canadians make better music than Ameri- 
cans [cue slew of letters postmarked USA]. (RR) 

FEARLESS, 13772 Goldenwest Street #545, Westminster, CA 
92683, USA. 

GOOBER PATROL - “Unbearable Lightness of Being Drunk” CD. 

For starters give them points for having a painting of a cat with a 
drink and a fag on the sleeve. We used to have a cat that we were 
sure went down to the social club at the end of our street for a pint, 
smoke and game of pool. He just had that look about him and would , 
come back at 11:30pm every night in a belligerent sort of “yeah, so 
what?” mood. Urn, yeah, where was I? Oh yeah, and give them more 
points for playing some really fresh stuff on here, and for not sticking 
to the tired old routines. Nope, on here you’ve got a new idea wait- 
ing to deliver a rabbit punch on each song. If more pop-punk bands 
took their leads from GOOBER PATROL then the world of punk would 
be a might fine place indeed. Then give them some more points for 
staying with that excellent raw production that they always have, 
when GOOBER PATROL go slick and polished, is when the world 
ends. Points can also be given for just basically being an excellent 
punk-pop band that have all the softness and subtlety of a steam- 
roller on your foot. And also give them some bonus points for pro- 
ducing yet another great album, full of hooks, tunes and vocals that 
are yanking on the vocal chords. I guess that’s a lot of points but 
then a British band on Fat Wreck that kicks the crap outta most of 
Fat’s bands deserves them. (RR) 

THEM’S GOOD, PO Box 8, Corby, Northants, NN172XZ, UK. 
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GREY AM, THE - “Move the Monuments East” CD/ 48:57 

Y’know, just thinking about the amount of amazing bands in the world 
just makes me go dizzy. And just when I’m getting my balance back, 
a band like THE GREY AM come along and knock the wind clean 
out of me by being another amazing band that I’d never even heard 
of before now. Sometimes bands just make me want to run off mul- 
titudes of copies of their records on tape and send them out to eve- 
ryone I know, and after hearing the opening chords of this album I 
knew this would be one of those records. THE GREY AM have that 
whole emo-pop-rock sound off to perfection, they’ve taken the sounds 
and melodies of the genre and have built from them an album that’s 
like a showpiece. It’s rocking, heaped with melodies, drenched in 
emotion, innovative, recorded with precision and wrapped in a beau- 
tiful sleeve. They can create riffs that pull you right into them and 
drag you along then let you go as the sound falls to a whisper of 
picked guitars and rimshots, then they’ll throw you a dischord or a 
jazzy rhythm. Obvious reference points would be toward the GET 
UP KIDS or any of Deep Elm’s bands (pick a one, any one, you 
know they’re all incredible!) but just like LAZYCAIN (reviewed else- 
where), THE GREY AM have formulated their own brand of melodic 
pop-rock. Next time I do a compilation tape for a friend, THE GREY 
AM will probably have the first track on it. (RR) 

FIDDLER, PO Box 330667, Miami, FL 33233, USA. 

GREY AREA - “S/T” CD/ 35:18. 

For me this is probably the best thing Victory have put out in ages. 
Most definitely in fact. Featuring members of TOKEN ENTRY and 
BLACK TRAIN JACK, GREY AREA really have this melodic punk 
thing down to a key. Their faster stuff is definitely their best, as dis- 
played on ‘Right Now!’ and ‘Insomnia’ which are the two best tracks 
on this album. I have a problem though, a stupid problem I know, but 
it’s affecting my judgement unfortunately... Y’see, because the singer 
really does ‘sing’ as opposed to shout, when he slows down he 
sounds a little like Cher! Yeah, I know, and that aspect of GREY 
AREA kinda gives me the creeps (see the track ‘Take My Chances’). 
Okay, maybe I’m being a little over dramatic but damn, I just can’t 
get that image of her outta my head when I listen to this. Sorryi (MD) 
VICTORY. 

GRIPS, THE ■ “Grappling With The...” 7". 

Three tracks of nasty punk rock ‘n’ roll with a sound as sharp and 
abrasive as a rusty chainsaw. Nothing new going on here, just solid 
garage punk along the lines of the X-RAYS, RIP OFFS and early 
NEW BOMB TURKS. It’s no surprise to see it’s being distributed by 
those purveyors of fine trashy punk ‘n’ roll Estrus in the USA. But 
£3.50 for a domestic release 7" is surely way off target. (RR) 

8 Wordsworth Ave, Sutton-in-Ashfleld, Notts, NG172GG, UK. 

GROOVIE GHOULIES * “Fun In The Dark” CD/ 30:01. 

Much better than their last release, which was dire to say the least. 

On this outing they sound exactly like the RAMONES. To be honest 
I can’t really add anything else as everybody reading this should 
know what they sound like. (MH) 

LOOKOUT! 

HAPPY SPASTICS ■ “War” 7”. 

This lot play straight forward, no nonsense, anti-war, anti-police, anti- 
religion punk rock. And they don’t mince their words that’s for sure. 

If you see this lot on the streets of Edinburgh you’d better lock up 
your local priest because, as in the lyrics to ‘Beasty Priest’, they 
might just want a quiet word in his ear! OK, enough said I think, 
except for a small note on the vinyl, it’s a coloured, patterned type 
effect and if you don t end up liking the band, this record is worth it 
for that alone. (GS) 

FIGHT. 


HAYWIRE • “Mad Cow Disease” 7". 

On the front cover of this 7" we have the Queen outside McDonalds 
and the title of this 7" is ‘Mad Cows Disease’, how very fitting would 
you not agree. So with that you’re not going to expect any wimpy 
shit either, ho, ho, ho. No siree, in fact this one corker of a release. 
Take basic old DOOM / ENT, a winning formula, and add the bands 
own brand of raging hardcorepunk giving us a fine release here. 
Superb quality from start to finish, from the production and the way 
these guys play. You can just feel the anger ripping out of the speak- 
ers, you get the passion of mid period CONFLICT - and from me that 
is a compliment. This isn’t straight up dis-core, there’s tunes through- 
out. The lyrics, although basic, are so honest and representative of 
the kind of society we live in today. HAYWIRE have a passion for 
animal rights, the environment and they don’t forget the homeless. I 
think the lyrics to ‘Children’ are so real. Given the title of the 7", they 
couldn’t leave out singing about BSE either. A winner. (MH) 
£2.20(UK)/$5(elsewhere) ppd from BLIND DESTRUCTION, Box 
29, 82 Colston St, Bristol, BS1 5BB, UK. 

HELVIS • “S/T” 7". 

Man, I really hope that the production on here is meant to sound like 
this because it’s amazing! It’s totally fucking bass-heavy, thick as 
treacle and threatens the very fabric of your house when played 
loud. The production on this record just makes it work like a dream 
and the name just seems so appropriate: imagine Elvis playing in 
Hell. Underneath the walls of punch-your-guts noise is a rock ‘n’ roll 
band struggling to be heard, but being totally bound in these sheets 
of heavy, heavy punk. Don't know the lyrics but the track titles stand 
alongside the sound that HELVIS create: “Genocider”, “Church of 
Satan”, “Time to Kill” to name three, that surely have their tongues 
wedged firmly in their cheeks. Turn up the bass, turn up the volume 
and feel your house shake. Oh yeah. (RR) 

WEIRD, 61 London Road, Balderton, Newark, NG24 3AG, UK. 

HOUSE OF WIRES - “You Are Obsolete” CD/ 48:38. 

Never has my face looked so horrified. This is just pure, disgusting 
sick, yuk type stuff. HOUSE OF WIRES think they are DEPECHE 
MODE circa 1984, and the really shitty Collection Agency packaging 
does nothing to help this band climb out of the creepy, bleepy pud- 
dle of muck they are obviously stuck in. This is just so fucking bad, 
and to add insult to injury they absolutely SLAUGHTER “Where Is 
My Mind?” by the PIXIES (a superb, unique band that no one should 
even try to cover). This CD is just so damn bad I am lost for words. 
Mffffgghrrgmfrrr. (MD) 

TOOTH AND NAIL, PO Box 12698, Seattle, WA 98111, USA. 

HOUSEBOY ■ “1465 Tarmack Street Press Room” CD/ 32:09. 

If I saw this in a shop I wouldn’t pick it up, as the cover is so bland it 
just looks like a techno CD or something. And of course that would 
be a big mistake as HOUSEBOY are a really cool hyper, poppy punk 
band that speed along in an early CHOPPER kinda way, but while 
sounding altogether more American (well they are!). Some of their 
songs also remind me of a vastly speeded up BROWN LOBSTER 
TANK, due to the vocals really, and that’s fine by me. This is defi- 
nitely ‘awake’ music! (MD) 

STIFF POLE, PO Box 20721, St. Petersburg, FL 33742, USA. 


HASSMUTZ • “Tausend Echte Feinde” CD/ 40:49. 

What does it take to get some proper fuckin’ retro heavy metal around 
here!? I really thought HASSMUTZ were that band. I actually laughed 
out loud when I heard the guitar sound that opened this album, it 
sounded like a helicopter blade slicing metal sheets, and then I went 
all woozy as the rest of the band kicked in with an double-bassed 
rhythm heavier then an anvil, and as metal as one too. And then 
they broke down into a mid-80s chunk part and I was almost (note: 
almost) on my knees headbanging but then it all crumbled like rotten 
wood. The cause? Some guy trying to angrily growl but sounding 
more like he was just grumbling a bit. Oh well, my fruitless quest for 
retro heavy metal will continue regardless, I will not be daunted (RR) 
CENTURY MEDIA. 


HUNTINGTONS • “The Good, The Bad And The Ugly” CD/ 36:29. 

Now does the World REALLY need a live HUNTINGTONS CD? No, 
I don’t think it does y’know. 22 tracks of three chord ‘anthems’ that 
have you thinking how embarrasing it must be for Ben Weasel to 
have bands rip off SCREECHING WEASEL so blatantly. Seriously, 
you may as well just listen to the RIVERDALES. Put it this way, why 
have a can of White Lightning in a squat down the docks in the 
middle of Winter when you can have a glass of Champagne and a 
picnic down the park in the middle of summer? Exactly (MD) 
TOOTH AND NAIL 

JACKIE PAPERS - “Uckfay Ooyay” CD/ 23.24. 

No the title of that CD is not a spelling mistake. Ha, judging by the 
cover I thought this was going to be shit. But hey, it isn’t too bad at 
all. Upbeat snotty punk rock, that is powerful and has many good 
tunes without relying on pop melodies. I suppose it sound like old LA 
stuff, y’know CHANNEL 3, AGENT ORANGE, CIRCLE JERKS, Dl, 
TSOL and the like. Definitely not as memorable, but pretty good all 
the same. They do a SCREECHING WEASEL cover, which I found 
pretty odd as SCREECHING WEASEL are nothing but a RAMONES 
cover band. (MH) 

STIFF POLE. 
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JEJUNE - ‘This Afternoons Malady” CD/ 55:09. 

Wow, what a record. Dave totally flaked on reviewing this because, 
as much as he too loved it, he didn’t feel he could do it justice in a 
review. But hey, he’s the one with the indie background, I was weaned 
on heavy metal (and yeah, I know it shows!) so as far as I m con- 
cerned this is just an awesome record, it’s roots and influences are 
aiien things to me. Which is actually a good thing for me I think, 
because I can listen to this record for what it is; an album of blissful, 
breezy and faultless indie-pop, that okay, does break out into what I 
would term indie-rock at times. I’ve been told to drop into this review 
phrases like Sarah Records, THROWING MUSES and ‘mid 80s UK 
indie’ but that means nothing to me. All I care is that JEJUNE play 
music that sounds beautiful. Their sounds are built from washy gui- 
tars and gentle reverbed rhythms that can build into choruses lay- 
ered with walls of guitars and pounding drums. But for all of this 
JEJUNE’s real beauty lies in the soaring harmonies and effortless 
compatibility of their male/female vocals that provide some breath- 
taking moments. The songs are enveloped in warmth, aided by the 
pianos and strings that underpin some of them, but almost all exude 
an air of melancholic sentimentality. Look, I could go on for para- 
graphs about how great this record is, or how great JEJUNE were 
live for that matter, so just trust me when I say that if you are a lover 
of music that doesn’t necessarily fall into your pre-determined little 
niches and pigeonholes, then this is an album that you’ll want to 
own for sure. Thanks JEJUNE. (RR) 

BIG WHEEL , 325 Huntington Ave # 24 , Boston, MA 02115, USA. 


more. It would be a real shame to have a shit production. The art- 
work is really cool, at real Dischordy/ arty look to it with picture of 
instruments rather than the individual playing them. A welcome re- 
turn from this lot, as it’s been a while since the AWA 7". (MH) 

£5 ppd, FLATEARTH. 

LAZYCAIN - “Five Days Eighty Hours” CD/ 46:39. 

In case you were wondering, that’s how long it took LAZYCAIN to 
record this album, and believe me, it was time well spent. LAZYCAIN 
were one of the bands that contributed a track to the “Emo Diaries 
Chapter 1” compilation way back when, and got you wondering what 
else they’d recorded because you knew that you needed more from 
them. And on “Five Days Eighty Hours” you’ve got it, plus a whole lot 
more. LAZYCAIN mix elements of so many great bands together, 
unravelling the sounds of their peers and then piecing them back 
together in the wrong order so the resulting sound is a twisting com- 
plicated affair that hides a new secret on each listen. There’s a lot of 
JAWBOX in the sound, but equally parts of KARATE, POP UN- 
KNOWN, GAMEFACE, CAPN JAZZ and a whole slew of others, but 
ultimately LAZYCAIN have created their own sound; they are at once 
poppy, jazzy, melodic, heavy and ambling. I’ve put this CD in the 
deck and left it on repeat for three hours some nights and never 
tired of it, it incorporates so many facets in it’s sound that tedium 
becomes an alien concept. LAZYCAIN are another totally amazing 
band to add to your collection, so make sure you do. (RR) 

BIG WHEEL RECREATION. 



JIMMY EAT WORLD • “S/T” CD/ 22:09. 

“Dave, if you don’t sent that new JIMMY EAT WORLD CD to me 
within three days then I’m quitting on Fracture, for good” was the 
gist of the conversation. Sometimes you’ve just got to be firm y’know 
or people will walk all over you. And when I heard the opening five 
seconds of “Lucky Denver Mint” I knew my firmness had been worth 
it. By the time the song had reached that chorus, my heart had melted 
and my eyes were filling up with tears of joy. I knew then that in a 
couple of month’s time I'd call Dave up and say "Dave, if that new 
JIMMY EAT WORLD album isn’t with me in like 3 hours time I am 
going to kill you, slowly”. But it won’t be of course, because JIMMY 
EAT WORLD are on Capitol who are a major label with so much 
money that they don’t send out promos to people like us. This mas- 
terpiece however is on Fuelled by Ramen and it is just plain awe- 
some, no doubt about it. JIMMY EAT WORLD are, as far as I’m con- 
cerned, afficionados of the best romantic, breezy indie-rock that the 
world has ever heard. The opening track essentially picks up where 
their last album “Static” left off, but it’s also obvious that the band are 
dabbling in new waters with the looped drum sample that underpins 
the song, whilst you swoon over therest of the music. The other four 
songs are taking JIMMY EAT WORLD further forward too, they’re 
more laidback and relaxed, with a sound that’s been stripped bare 
in places and in others is filled with gentle pianos and guitars oozing 
with homely warmth. It’s not difficult to see why JIMMY EAT WORLD 
are on Capitol, they’re a band that can write note-perfect indie-rock 
songs and play them with the sort of passion that major labels are 
unaccustomed to. If indie-rock is your thing, then be prepared for a 
love-affair. (RR) 

FUELLED BY RAMEN. 

KILL HOLIDAY ■ “Somewhere Between The Wrong...” CD/ 56:48. 

Oh no, this is a really big let down, which is a real shame. The KILL 
HOLIDAY I know are awesome, punchy and melodic, but some un- 
explained tragedy has meant they’ve spent the last however long 
listening to the SMITHS, RIDE, the CHARLATANS and loads of other 
old Creation bands, and it really shows. This is beyond punk and 
hardcore, this is just jangly indie pop that would have fitted into the 
late eighties UK indie music scene where ‘bob’ haircuts and ‘Snub 
TV’ were the order of the day. Well, they probably would have been 
considered ‘average’ even then. I suggest you go out and find the 
‘Meant To Let You Down’ 7" on Simba - that rules, this doesn’t. (MD) 
REV, PO Box 5232, Huntington Beach, CA 92615-5232, USA. 

KITO • “S/T" LP. 

KITO play hard and dirty atmospheric post hardcore. Pretty upbeat 
jazzy compositions with a slight FUGAZI feel coupled with monstrous 
SABBATH type riffs that produce one fine piece of music.. The fist 
few plays I didn’t really get into the whole mood of it at all, but I kept 
playing it and it just etched it’s way into my mind leaving me totally 
smitten. The vocals are intently evil, awakening old memories of the 
likes of DEVIATED INSTINCT and those hordes of metallic crust. 
The production is spot on and I think it really helps to enjoy this even 


LEFT FOR DEAD • "Splitting Heads” CD/ 37:14. 

How’s that for a fitting title, dead smart as this CD contains all their 
split releases until they unfortunately called it a day. It includes their 
split 7" with OCHRE, split 12" with ACRID and finishing with their 
split 12" with CHOKEHOLD (which is actually a brilliant quality live 
gig). From the first note until the finish, this whole thing is a roller ball 
of totally raging fury. Overall, there is pounding grind-fuelled heavi- 
ness to it all, coupled with fast as fuck hardcore licks and manic 
harsh vocals. This is very fast, but it’s cool that you can at least 
follow the lyrics while still maintaining the urgency of the whole thing. 
Some of the lyrics have to been seen to be believed, a totally ugly 
outlook on humanity. As the band themselves say, maybe we should 
all be left for dead - hmmmm! To be honest I have found it very hard 
to sit while listening to LEFT FOR DEAD, because this CD gives off 
so much energy that you just want to run around in a pit until you 
drop from exhaustion. How many hardcore bands can make a per- 
son want to do that? Please don’t reply to that, but you know what I 
mean. If you want the cobwebs blew out of your ears and a total 
adrenaline rush then snap this baby up. The whole package, art, 
layouts and the general look of this whole thing looks so good. This 
CD will make your week, definitely has completed mine. (MH) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

LESS THAN JAKE ■ “Losers, Kings, And Things... ” CD/ 52:29. 

This is another CD compiling some of LTJ’s ever growing collection 
of 7"’s and 10"’s. This includes “Smoke Spot”, "Unglued” and “Pez 
King” 7"’s and the “Making Fun” 10". LTJ do their ska punk thing well 
as usual, chances are you already know what they sound like. I al- 
ways thought of them as a wimpy version of SLAPSTICK. (DT) 

NO IDEA. 

LIZ GIZZAD ■ “Woodstock Burning” 7". 

Is this the same band that released a one-sided album on Words of 
Warning aeons ago? I suspect so, but thought they’d split up, but 
this is dated 1997 so urn, whatever, I’m babbling like a baboon. So 
it’s like one song of mid-paced dirge with a background full of guitar 
of fx and on the other side is just the guitar fx having fun by them- 
selves. It ain’t often I don’t sit through a 7"... (RR) 

Box 333, 145/149 Cardigan Rd, Leeds, LS6 1LJ, UK. 

LYNYRD’S INNARDS - “Houston, We Have A Problem” 7". 

These guys definitely aren’t as comedic as their name suggests (al- 
though one side plays at 45, the other at 33, that confused me for a 
minute!) and instead just play solid, mid-paced punk rock with a big 
bass sound. The title track is definitely the best out of the three. I’d 
surely like to hear more. (MD) 

HARMLESS, 1437 W.Hood, Chicago, IL 60660, USA . ' 

MADISON ■ "S/T” 7”. 

Nifty little 7" with two tracks of excellent crunchy emo-hardcore that 
mixes the stripped moments of say BOB TILTON, TRIBUTE or 
MOONRAKER with a more heavy, powerful metallic sound and 





rounds it off with great passionate yelled vocals that brought to mind 
FALLING FORWARD or mid-period ENDPOINT. MADISON have got 
some neat stuff going on across these two tracks; they can write 
songs that are loaded with an explosive potency and vigour and yet 
maintain a strand of melodies throughout each song. When they 
play the subdued melodies they do so with confidence and when 
these burst into heavy walls of crunchy hardcore that confidence 
presents itself as sheer energy and passion. Yep, another great little 
7" to pick up. (RR) 

6369 Mockingbird Ln., Clarkston, Ml 48246, USA. 

METALUNAS • “X-Minus-One” CD/ 33:37. 

Well at least someone on the Fracture review staff (ie. me!) can dig 
this surf stuff. Of course nothing can beat the pure surf-pop bril- 
liance of the KUNG FU MONKEYS, but to give you an idea of what 
the METALUNAS sound like, I’d better tell you that they feature Mark 
Brodie, the prolific instrumental surf guru who seems to be popping 
up everywhere recently, and so basically this CD is a collection of 13 
instrumental surf tunes, not really punk in any way, but really catchy 
nevertheless. Together with some well placed B-movie samples, “X- 
Minus-One” ends up being a well above average upbeat surf re- 
lease. This is great, I’d almost say it’s cute in fact, but then I’d look 
like a sap. Oh well. (MD) 

AM POP, PO Box 2271, San Rafael, CA 94912, USA. 

MOBTOWN • “Cactus Juice” CD/ 51:58. 

MOBTOWN follow up their first CD, “The Rhythm Of Ska” on Steady 
Beat with another fine release. Once again they mix many different 
styles together, but base their sound around traditional ska. Original 
use of percussion and an excellent horn section backing up laid back 
female vocals, very nice suits too. (DT) 

MOON SKA EUROPE. 

MONSIGNORS • “Are You There God? It’s Us” CD/ 46:25. 

A full length CD by the MONSIGNORS, finally! The MONSIGNORS 
aren’t so much a ska punk band, more a punk band with saxophone’s 
that occasionally breaks into ska. So if you can’t stand ska you may 
still like this, they even do an ELVIS HITLER cover, what more could 
you ask for? On the whole they have got their shit together quite a 
bit since their double 7” “668 The Neighbour of the Beast”, a lot less 
sloppy and a lot more powerful. Like ONE EIGHTY they also thank 
god on their thanks to list, apparently he did the backing vocals on 
tracks 2-4. (DT) 

HARMLESS. 

MUSTARD PLUG ■ “Big Daddy Multitude” CD/ 53:14. 

Whatever happened to MUSTARD PLUG? “Evil Doer’s Beware” was 
really good, but this is so much better. Their sound has changed 
quite a bit since this was released. “Big Daddy Multitude” was re- 
leased on Moon NYC back in 1993 and has less of a punk sound to 
it. I think, at times this sounds almost 2Tone, especially on the open- 
ing track ‘Skanking By Numbers’. This is well worth getting, be warned 
though this has a cover that will give you nightmares* (DT) 

MOON SKA EUROPE. 

NINE POUND HAMMER ■ “Live at the Vera” CD/ 67:41 

Maybe the fact that NINE POUND HAMMER is the previous band of 
the singer of NASHVILLE PUSSY in some way inspired the release 
of this live album from ’94 for whatever reasons. 24 tracks of garage 
punk that sounds like one long track of garage punk. To it’s credit, it 
has a fine live sound and the band are obviously way into the per- 
formance, but when you can make Jerry Lee Lewis and Little Richard 
sound like standard garage punk then things are askew. (RR) 
SCCOCH POOCH / EPITAPH. 


NO MOTIV - “And The Sadness Prevails” CD/ 31:04. 

Now this is a perfect example of excellent melodic punk rock. From 
what I’d heard by this band in the past I really didn’t think their album 
was gonna be this good. I mean I thought it would be pretty cool, but 
this, when it comes down to it, is just sheer, first class excellence. If 
anything they remind me of a well produced early NRA, especially 
the bass, crossed with (on the faster tracks) BAD RELIGION in their 
“No Control” / “Against The Grain” days. Listen to the best track on 
this record, ‘Tribute’ to really see what I mean. It’s sometimes said 
that a band really ever only writes one ‘perfect’ track in their lifetime, 
well if that’s true then ‘Tribute’ is NO MOTIV’s. Clocking in at under 
two minutes it fucking blows me away every time I listen to it. NO 
MOTIV aren’t just a ‘fast’ band though, and their great song writing 
on tracks like the mid-paced ‘Sunday At 6:00’ just show how great 


and diverse this great band can be. I think that, besides that self 
titled FACE TO FACE album that had a vinyl only release on this 
label, this is probably my favourite Vagrant release to date (MD) 

VAGRANT. ' ' 

NOBODYS - “Generation XXX” CD/ 44:33. 

So the totally un-PC, snotty punk rock mess that is the NOBODYS is 
back with 25 more tracks of, uh... ‘porno trash’ is really the only way 
I can describe this. With songs like 'Fat Hookers’ (7 would never pay 
to fuck a thing like that, she ain't just ugly, she's fucking fat 1 ), ‘Mother 
I’d Like To Fuck’ (7 see her shopping in the grocery store, kids call 
her mom but she's daddy's whore”), and ‘Just Another Cunt’ ( u You 
ain t nothing but a piece of meat, you’re daddy's little princess but 
you’re someone's little bitch ") coming across as nasty, female hating 
shit, it really makes me wonder what the hell the NOBODYS actually 
think of women, y’know... This has even surpassed GUTTERMOUTH 
in the sexist stakes, and that’s no easy task, I can tell you. (MD) 
HOPELESS, PO Box 7495, Van Nuys, CA 91409, USA. 

OFFSPRING ■ “Pretty Fly (for a White Guy)” CDS/ 3:08. 

If you could see me now you would laugh. I have a face that looks as 
though I’ve just swallowed a mouthful of sour milk, castor oil and 
lemon juice. And even though I haven’t, I can still feel the vomit ris- 
ing. When I first heard this track on the album, I laughed out loud in 
embarrassment before having to eject the thing from my CD deck 
before somebody came in the room and actually thought I was lis- 
tening to the CD, not just laughing at it. And then when I learned that 
this very song was to be the first single (oh yes, there’ll probably be 
plenty more of these things to torture your innocent souls before this 
year is out) from the album I admitted a low, pained, moan as though 
my gangrenous lower-leg was being eaten by rats. Looking back, I 
would have preferred the rats to keep gnawing rather than to sub- 
ject my ears to the grating assault of cheese-rock that was peeling 
the skin from them and causing my brain to pulsate with pain. Every 
time I hear that screechy ‘aha aha’ thing on the chorus, I emit an- 
other death-rattle and have to swallow down the rising bile in my 
throat, and when that guy says the title in his face-achingly unfunny 
Mexican accent I start pushing rusty nails deep into my eyeballs so 
the pain will take my mind off him. I hope that never again in my life 
do I have to endure such vicious torture as this. I really do (RR) 
COLUMBIA. 

ONE EIGHTY • “Crackerjack” CD/ 47:45. 

That’s all we need, the Flanders family have formed a ska band, 
dammit! I really don’t know where to start with this one. Basically 
what ONE EIGHTY do is really good DANCE HALL CRASHERS style 
poppy ska punk that I know for a fact I will never listen to again after 
today. Why? Well ONE EIGHTY are the most obscenely Christian 
band I’ve ever heard. On every single song either god, heaven or 
the big JC get a mention. Lyrically they are no different from a Chris- 
tian band you might get playing on “Songs Of Praise”, this CD is just 
so nasty! No matter how good the music is, the whole Christian thing 
makes this one totally unlistenable for me. Anyway I think I’ll let ONE 
EIGHTY have the last word and let you decide for yourselves. “ God 
the father, god the son and god the holy spirit. You are the only true 
god and I will serve you for eternity. Thank you for all you have done 
for me, I deserve nothing from you, yet you give me everything”... 
crazy kids! (DT) 

BEC, 810 3rd Ave # 1 40-20 Seattle, WA 98104, USA. 


PN ■ “Daybreak Serenity” CD/ 48:52. 

After the initial shock of how much PN’s opening riff sounds like 
‘Heartwork’ by CARCASS, I was suitably impressed by this CD Very 
much like H8000 bands CONGRESS and LIAR, except PN throw in 
some awesome emo parts, coming off like mellow CULTURE num- 
bers, and the vocalist even sounds like the guy from KORN in his 
tormented warbling. Vocals also nod to HARVEST, which is no mean 
feat. The track ‘Worthless’ goes of in a kinda mad MR BUNGLE break- 
down half way through! Awesome. (SM) 

MIDAS, Helllge Geestmolenstraat 140, 9160 Lokeren, Belgium. 

RADIO SHANGHAI - “2 Dimensional Girl” 7”. 

This all looks a bit professional! I’ve got no info on the band or where 
they’re from or even an address for the label. Two tracks in all, the A 
side being the title track and the B side is called ‘You Teasing Like 
You Do’. Their sound is sort of an indie/ ’77 style punk sound, you 
know, zingy guitars, etc. All in all not bad to be honest, and if my 
description is your cuppa then I suggest you look out for them (GS) 
ANSWER. 
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RADON ■ “28” LP. 

Oh man, this is just amazing. Although this is No Idea #28 (they re 
up to, and probably beyond by now, #60) it has only just come out. I 
figure it was pencilled in for release, but shit happens, y’know... So 
anyway, besides the typically luxurious No Idea packaging and glo- 
rious thick, green splashed wax, you also get some absolutely fuckin’ 
storming tunes. If you like mid era HUSKER DU (“New Day Rising / 
“Flip Your Wig”) then you have no excuse not to like RADON. They 
have that same raw edge, avoiding over-production, and the singer 
does sound a little like Bob Mould at times, although the whole feel 
and angle of RADON’S music is somewhat different. Stand-outs for 
me are definitely ‘Haiti’, ‘Audio Illusions’, ‘Step Mother Earth and the 
smiley, cheery end album ditty ‘Rasta Guy’. So anyway, this is just 
an essential purchase from what are currently my favourite label in 
the entire fucking world... CD will be out later in 1999. (MD) 

NO IDEA. 

RAGGITY ANNE / WORM split 7". 

Totally upbeat melodic punk from both bands with a very summery 
feel to it. Both bands contributing 2 tracks each of pure sunshine. 
RAGGITY ANNE up first and my first introduction to them. Well smart 
tunes kinda in a SWINGIN’ UTTERS vein. Catchy quality tunes that 
will have you toe tapping instantly. More tracks from WORM, sound- 
ing like an old friend come home. They are a lot more poppier than 
RAGGITY ANNE and the lyrics are totally silly. But they ooze with 
uplifting melodies and surfy beats. If you like melodic happy punk 
then this is for you. Another fine Irritation release. (MH) 

IRRITATION , 430 Carlton Rd, Barnsley, S71 3HX, UK. 

RAISED FIST -“Fuel” CD/ 29:51. 

It has been a while since their “Stronger Than Ever” CD came out 
and I don’t even know if they released anything in between as Burn- 
ing Heart stopped sending me their releases. There is definitely a 
progressive change with ‘Fuel’ in their musical approach, in that it is 
not as simplistic as the aforementioned release. Here we have big 
chunky bass-lines and heavy grating metallic riffs. Lots of stop go, 
stop go repetitiveness, stomping build-ups and deadly aggressive 
styled vocals. It is kind of like a cross between HELMET and AG- 
NOSTIC FRONT, but in a RAISED FIST expression of power. I really 
love those pounding bass-lines and over all this is a very powerful 
and interesting release. (MH) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

RED MONKEY - “Make The Moment” LP. 

Musically, RED MONKEY are definitely one of the more ‘punk’ band 
that have stuff out on Newcastle’s Slampt! label. At times their sound 
brings to mind the heavy bass of (old, good) NOMEANSNO mixed 
with a less jittery CRASS, with the male/ female vocal combination 
(which sounds excellent by the way) only emphasising that feel, but 
RED MONKEY are definitely more musically endowed than Steve 
Ignorant’s vintage anarchist troupe! So anyway, the whole thing has 
this creeping, almost dark, jazzy edge to it, and in that respect I can 
see why they were good billing for the SUBMISSION HOLD tour, as 
RED MONKEY’S complicated, twisted song structures, in conjuction 
with the anger that comes through via the vocals would have 
complimented SUBMISSION HOLD’S sound perfectly. There’s no lyric 
sheet here, which is a bit of a shame, as I can imagine their ideas 
are at least as important as their music, but you can hear the words 
pretty much perfectly, so it’s not too big a deal. It would just be nice 
to deconstruct the ideas in my own way. Okay, so what I’m basically 
saying here is that “Make'The Moment” is a really remarkable record. 
Get over your punk rock snobbery and pick this up NOW. (MD) 
SLAMPT, PO Box 54, Heaton, Newcastle, NE6 5YW, UK. 



REGATTA 69 ■ “Prime Time CD/ 50:56. 

Sorry to say but this does suck. “Prime Time” has two good tracks 
on it, ‘I Wanna Smack Ya’ and ‘Sioux City’, but the other tracks are 
just so uninteresting they just wash over you, boring, dull and aver- 
age. REGATTA 69 obviously have talent, they can play their instru- 
ments well, they just don’t know how to write good songs. Credit 
where it’s due, the two good tracks are really good, but the other ten 
totally fail to impress. Real lame for a Moon Ska release, they should 
have made a 7" out of this. (DT) 

MOON SKA EUROPE. 

REYNOLDS ■ “S/T” 7". 

A little weird this since only the last song has any real vocals on it, 
but judging by how well done that song is, and how great it sounds, 
I don’t think that REYNOLDS are are a largely instrumental band. If 


they are, then they’d do well to spin out a lot more tracks like “Levia- 
than”. The lead track is a long rambling affair that actually sounds 
like a lo-fi version of the sort of instrumental songs MONTH OF 
BIRTHDAYS have been playing recently, with it’s incessant, almost 
tribal rhythms and meandering guitars. A band like TRISTEZA do 
this sort of thing with much more finesse and atmosphere though. 

On the flipside however is “The Loop” which is pretty descriptive, it 
being a repetitive riff worked around arpegios that builds (too slowly 
for my liking) from a murmur into slabs of heavy noise that really sets 
the pace for the records standout track “Leviathan”. It’s a feisty song 
flipping between spoken jangly verses and gut-punching powerful 
choruses with screamed singing. More of this and I’ll be happy. (RR) 
GRINGO, PO Box 3904, Walton, Essex, C014 8TL, UK. 

RPG7 - “Macht” 7". 

10 songs of pretty fast manic punk from this German band. Pretty 
crusty now and again, but with an overall chunky NYHC feel to it. Try 
mixing CRUCIFIX and BREAKDOWN, a cool combination with anar- 
chist/ DIY ideas threwn in for good measure. Interesting songs with 
good sound quality. (MH) 

Christian, Klelne Flschere 1 11, D-39240 Calbe, Germany. 

RUDER THAN YOU - “Big Step” CD/ 44:29. 

I almost got to see this band once, when I was on holiday in America, 
they cancelled dammit. RUDER THAN YOU have been playing their 
unique style of rock influenced ska for almost nine years and al- 
though they’re not (in my opinion) one of the best Moon Ska bands, 
they do have some decent songs. This is their first CD, and how can 
you not like catchy ska songs like ‘Future Girl’ and ‘Swallow Blood’? 
Their second CD “Horny For Ska” is better, but this is still worth get- 
ting hold of. (DT) 

MOON SKA EUROPE. 

SCATHA • “Fuck The System” 7". 

Originally released by Anonymous a year or two ago, this great 7" 
has been repressed by those cool cats at Enslaved Records. I bought 
the original, but this pressing has been on my shopping list so it was 
only a matter of time before I actually got around to buying it. So the 
gods have been good to me and I get it for review. Isn’t life cool? 
Well I think it is. Anyway, enough of that. This was recorded before 
the LP, reviewed just below and it is a lot more faster than their first 
LP and a wee bit faster than the new one. We have three fast, 
heavy power assaults mingled with the odd acoustic dittie. Pit-bull 
gruff vocals, monstrous riffs and solid drumming. Songs dealing with 
fucking the system, medicine and Scotland’s freedom. The front cover 
has a city gent (bowler, brolly and brief case) looking down on a city. 
Will he take his freedom or join the masses of other folks working 
there? Has, maybe it was the former and he joined SCATHA! Ha, 
look at the photos on the back, ‘Punk and Disorderly’ anyone? Don’t 
leave this on your shopping list, buy it now. (MH) 

ENSLAVED. 

SCATHA - ‘Birth, Life and Death’ LP. 

The grey and black cover is very welcoming, with trademark SCATHA 
celltic logo design. On the inside I’m truly glad the good things con- 
firmed because if you liked their previous releases (I certainly did) 
then you’ll love this (I certainly do). There’s no let up from the pas- 
sion of things they hold dear such as environmentalism, sexual 
awareness, history and self-empowerment that is spat through an- 
gry, gravely guttural vocals - backed up by an onslaught of fero- 
ciously heavy hardcore crust. Great fast paced tunes, but not so fast 
that it’s a blur or it would deter you from dancing and shaking your 
fist in the air. I think SCATHA are no more, but this is a fine way to go 
out and recommend it if you like the harsh sounds of life. Check out 
the photo on the back cover, just goes to show how the band has a 
sense of humour. (MH) 

FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 


SCOFFLAWS • “Record Of Convictions” CD/ 48:19. 

Another release by the SCOFFLAWS, this one sounds pretty much 
along the same lines as’their other two studio releases. I don’t think 
their sound changes much between releases, maybe cause they’re 
on to a good thing with the sound they have. It seems every re- 
leases by the SCOFFLAWS has tracks that you know are going to 
be classic’s as soon as you hear them. ‘I Can’t Decide , ‘In The Base- 
ment’, 'Beautiful Vice’ all have that unique SCOFFLAWS sound. This 
isn’t better or worse than their other releases, just another fine re- 
lease by one of the best bands on Moon. (DT) 

MOON SKA EUROPE. 




SEAWEED ■ “Actions And Indications” CD/ 34:08. 

One of the few old Sub Pop bands worth a shit, SEAWEED’S new 
offering is nothing short of brilliant. ‘Antilyrical’ is one of the best 
album openers I’ve ever heard - excellent song writing combined 
with a huge, powerful, post-grunge rock sound makes that track a 
repeated player around these parts. The rest of the album doesn’t 
quite live up to the high standard that ’Antilyrical’ sets so early on, 
but the diversity of this record is what will appeal to most people I 
think. ‘Warsaw’ has a real MUDHONEY feel to it, whilst ‘Against The 
Sky’ comes close to sounding like DINOSAUR JR post “Bug”, so 
with all that in mind I think you know right now if you’ll like “Actions 
And Indications” or not. I’d have to say I do. (MD) 

MERGE ; PO Box 1235, Chapel Hill, NC 27514, USA. 


you crossed me now I gotta kill ya”. Musically SKARHEAD salute 
BREAKDOWN full stop. Ezecs voice has become tougher, more 
threatening, and more competent, he now hollers like KevOne from 
BULLDOZE. The best part of ‘Kings At Crime’ is however saved ‘til 
the last but one track, as the whole New York v’s Cleveland drama 
takes a further twist on ‘You’re A Scumbag’. Whilst the majority of 
the lyrics seem to be about INTEGRITY’S Dwid, Chubbie from ONE 
LIFE CREW also incurs SKARHEADS wrath for being a general all 
round shit talker. When people say ‘certain Clevo bands can’t play in 
New York’ I fuckin’ believe them, the proof is right here! If you only 
buy one VICTORY CD this year, make it this one. (SM) 

VICTORY. 



SHANK / MINUTE MANIFESTO ■ Spilt 7". 

Shank up first playing 300 mph, faster than the speed of light, heavy 
duty powerviolence inspired hardcore. Big dirty heavy, thumping bass 
lines, rabbit manic screamed vocals like Martin of LOS CRUDOS 
and tin pot drumming. A very angry band, brutal enough to strip 
paint of Shankin’ Stevens’ green door. Played fucking loud this is 
intense. Someone commented to me that it sounds like two dogs 
fighting. Hmmmm, off course I had to hit him for his insults. And who 
better to compliment SHANK than MINUTE MANIFESTO. More hyper 
speed powerviolence inspired hardcore. This lot has a slightly more 
Jap-core sound than Shank. Brutal hardcore, blending Infest and a 
host of other mad crazy as fuck noise bands. They do a manic cover 
of the STUPIDS ‘Wipe Out’, which is distinguishable - the guys will 
be dead proud of that. Some ‘Monkey’ samples at the end, we even 
get a photo of the man himself on the record itself. Anyone remem- 
ber it? I used to love watching it and the Water Margin yonks ago. 
Anyway a lot of work has gone into this beauty and Nick has really 
pulled no stops on the visual side of this baby. He’s even included 
some of his own writing in it. This is an excellent release and for 
those who like a challenge and love uncompromising hardcorepunk 
in it’s most unadultered form. (MH) 

ENSLAVED. 

SICK OF IT ALL ■ “Call To Arms” CD/ 33:03. 

Putting this on was like hooking up with an old friend. As bitter as 
Scratch., and as positive as “Built...”, but without the over produced 
sound of “Just Look Around”. Their basslines are becoming more 
inventive with each release, and they’ve managed to improve on 
their singalongs and Oil bits again since last time. It’s a far cry from 
their Revelation 7" and but that was almost ten years ago, and where 
as many bands would have ‘mellowed’ in that timespan, SOIA have 
just broadened . In fact the only problem with this album is it’s sim- 
ply out too quick. Most of us haven’t fully digested “Built To Last” yet. 

I bet you their next full release is a live CD. (SM) 

FAT WRECK CHORDS. 

SIX STRING SUICIDE • “Piss Around The World” CD/ 34:17. 

The word ‘crossover’ is definitely a bit of an out of date turkey, but 
when a band like this comes along, you’ve got to drag it out of retire- 
ment and dust off its cobwebs I’m afraid. Thats not to say SIX STRING 
SUICIDE are bad, on the contrary, they combine the pace of FEAR 
FACTORY (before they went tecno-metal bollocks) with the growl of 
SCALPLOCK or FURY OF FIVE. The press release says it’s SLAYER 
meets SICK OF IT ALL, either way you get the picture. Actually, SSS 
also sound a bit like that NAPALM DEATH / SICK OF IT ALL side 
project that came out on Earache a couple of years back, but with 
more shameless guitar solo’s. Without a lyric sheet I can’t really tell 
you where the band are at mentally, but their promo cover has pho- 
to’s of various war atrocities, militias, and guerilla groups. In the end 
I think its SSS’s intention to fit equally well into both HC and metal 
genres and thrive from it. More power to ‘em. (SM) 

IRON PALM, Kon/poleos 72, 172 36, Hlmlttos, Athens, Greece. 

SKARHEAD • “Kings At Crime” CD/ 43:49. 

As close as an NYHC all stars band as you’re gonna get, SKARHEAD 
is like a fantasy hardcore league, where you select your own team. 
Hard as nails frontman Ezec (CROWN OF THORNZ) is this time 
backed up by members of bands like H20, MADBALL, AGNOSTIC 
FRONT, MURPHY’S LAW, SICK OF IT ALL, CRO MAGS, who all 
help out on the vocals. A couple of the EP’s strongest tracks resur- 
face here, as well as over a dozen newies. Typical topics for discus- 
sion are fighting, drinking, and erm, more fighting. Its all good though. 
Finest moments include the title track ‘KAC’, ‘Going Back To Cali’ 
which has an awesome shout out to all your fave west coast punk/ 
he bands, and the redone ‘Skarred Love ' with its chorus of “bitch 


SKELETOR - “S/T” 7". 

Deep inside this completely black sleeve, devoid of any indication of 
it’s being, is a cool picture disc of raging Scandinavian punk. 6 blasts 
in the vein of ANTI-CIMEX, DISCARD, SHITLICKERS meets those 
bad boys of punk POISON IDEA. This is fastish pace, not 100 mph, 
but not slow either. Songs dealing with work, beer, school and stuff 
that comes across as a bit weird. A cool package with neat bone 
breaking hardcore. (MH) 

COMMUNICHAOS MEDIA. 

SKINLAB ■ “Disembody: The New Flesh” CD/ 41:59. 

Combining the woolly hat metal approach of MACHINE HEAD with 
the ingenuity of VISION OF DISORDER and a fair share of their own 
ideas, SKINLAB are damn cool for a metal band. Bits of this remind 
be of New Jerseys BURNSIDE, which can’t be bad, and metal king- 
pins like SEPULTURA and PANTERA are also nodded at. SKINLAB 
seem to wade above the quagmire of metal shit around at the mo- 
ment with suprising ease. There is the odd waste of space here, like 
the noise intro to ‘Breathe’ which I just think is filler material. Full 
respect to SKINLAB for not trying to combine their vocals with rap, 
as it rarely works within metal and just comes off like the singer is 
going “hubba dubba, hubba dubba”. In this case, SKINLAB’s vocals 
are pretty solid throughout. Century Media didn’t send us any lyrics, 
so I can only really focus on the music here. (SM) 

CENTURY MEDIA. 

SMALL BLACK PIG • “Jolly Grim” 7". 

None of the songs on this sound alike, which I suppose, is a good 
thing, and therefore you get plenty of variety. The basic groove to 
this is jazz fused with a touch of r’n’b. Mostly medium to slow paced 
acoustic strumming and female vocals. One of the songs really hots 
up and gets pretty fast with excitedly intense vocals and I totally 
loved that bit of it. The rest is kinda indieish pop - yeah a very broad 
term these days, but SMALL BLACK PIG are better than most. Liked 
the front cover - anyone for tea? (MH) 

SLAMPT! 

SOAR THROAT - “AKA Outside of the Skull” 7". 

Actually, ‘Outside of the Skull’ seems to be SOAR THROAT’S new 
name (similar to when MAN IS THE BASTARD were called CHARRED 
REMAINS AKA MAN IS THE BASTARD for a while) but I just thought 
I’d P ut ^ as the title because it would look dumb otherwise and then 
I ve have nothing to write about in this review. I mean really, how 
much can you write about a 7" that sounds like the cacophony of a 
mechanized jungle, replete with elephantine howls of feedback and 
chirpy bleeps of robot parrots? I guess it might be useful to confuse 
the neighbours with at 4am... (RR) 

ATB, PO Box 66876, Portland, OR 97290-6876, USA. 

SPY VESUS SPY - “S/T” CD/ 27:32. 

I think that, in terms of the UK hardcore scene at least, this debut 
recording from SPY VERSUS SPY is going to open so many peo- 
ples eyes this year that I don’t think anyone can comprehend at the 
moment just how important this record is. Taking the finest elements 
of such diverse contemporaries as BRAID, SCHEMA, CAP’N JAZZ 
and maybe even BOY SETS FIRE, and adding a vibrant edge that is 
way more mature than their collective ages, SPY VERSUS SPY have 
found the perfect emotional hardcore sound. Over the six tracks on 
offer here, SPY VERSUS SPY twist, turn, sing and scream so much 
from the heart that it makes you shudder, and of course hit the re- 
peat play button. So it’s only February, but I’m sure by the end of the 
year, after thousands of second rate releases have come and gone, 
this self titled SPY VERSUS SPY mini-album will be one of the few 
records that will really sum up what 1999 meant to a lot of people. 
This is just spectacular. (MD) 

SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 


SEAWEED 

Actions and Indications 








syc 

• I 

1 

mu. 

/t T 



STONE FOX ■ "Really Burnt” CD/ 54:35. 

This might have been pretty good if these women had smoked a lot 
of hash when they wrote it, and I mean a lot, enough to make them 
play really fucking heavy rock, instead of 'about as heavy as a quite 
heavy thing like an armchair but nowhere near as heavy as say a 
volvo estate car' rock. And it might also have made them sing like 
really heavy fucking rock singers, with a drawl and a growl instead of 
a well-enunciated semi-rock and semi-Harry Seacombe voice. If 
they’d toked hard they could even have sounded a little less like a 
heavy metal version of the LUNACHICKS. But they didn t. (RR) 
MAN'S RUIN. 

STRIFE ■ “Truth Through Defiance” CD/ 49:04. 

I’ve always loved STRIFE purely for the reason that they re the ar- 
chetypal straight-edge metal band, who have played it by the book 
and played it all out to the letter of the law. When you get STRIFE 
you know that you’re getting total fucking quality metallic straight- 
edge, replete with gang choruses, riffs to knock you to the ground, 
those classic guitar breaks and of course anguished throat-tearing 
vocals. And on this record you’ve got all of that, and it’s done per- 
fectly. This is a compilation of STRIFE material, mainly because if I 
remember rightly they’ve split now (but don’t quote me because I 
might have dreamed all of this). It would have been nice to have 
some info on where these tracks came from because I’m just as- 
suming that there are 5 or so new tracks (that sound just great, none 
of those wasted tracks of ethereal noise from the last album, just 
crunchy powerful s/e), a demo tape and some live stuff spanning 
from “Grey” right back to the “One Truth” album. And as an obituary 
it serves it purpose way better than the EARTH CRISIS live album 
did for Victory before they jumped onto Roadrunner. Hey look, if this 
is your style, you know STRIFE so you know this is quality, so I II 
shut up, okay? (RR) 

VICTORY. 

SUBPOENA THE PAST ■ "This Year’s Eclipse” CD/ 13:32. 

I’ll admit to getting a little excited when I saw this was a project band 
with one guy from THE LOCUST and another from THE VSS and 
ANGEL HAIR, and that it was recorded by the seminal HELIOS 
CREED. But that mildly gleeful face soon turned to a face usually 
reserved for daytime programs on BBC2 as I realized it sounded like 
all the worst parts of sad old goth and avante-garde electro-pop bands 
You know how you can select different demo tracks on kid s bontempi 
keyboards called things like ‘disco’, ‘waltz’ and “tango’? Well if there 
was ones called ‘haunting’, ‘ominous’ and ‘oh dear’ they’d sound 
like this. And that is distinctly not good. (RR) 

HYMNAL SOUND. 

SYC • “Growing Distance” 

SPIRIT OF YOUTH style metal shenanigins here, with some awe- 
some riffing and regular old school breakdowns. Reminds me of the 
RUBBISH HEAP 7", but far more passionate. Best track is NEVER 
YOURS, with its infectious chugging guitars and drumming straight 
off a MORBID ANGEL CD. The vocals seem really turned down in 
places, but that might just be my vinyl player. They come across like 
a really choked up but gravelly CATHARSIS. This 7" just gets better 
with each listen. (SM) 

FALLEN ANGEL, Van De Wowerstraat 18, 2180 Ekeren, Belgium. 

TANK, THE - "There Is No T In Band” CD/ 32:58. 

I’ve been looking forward to this for ages, but now I’m happy. If you 
ever heard and liked BROWN LOBSTER TANK, and also have a big 
interest in DAG NASTY then “There Is No “I” In Band” is a record 
you need to own. As good as BROWN LOBSTER TANK were, its 
like with the TANK, things have been ‘upped’ a level, both in terms of 
speed (see the awesome track ‘Mess’) and song writing. They’re 
just better all round really. So anyway, 13 tracks in all together with 
nice packaging makes this one to look out for, definitely. (MD) 

DR. STRANGE RECORDS. 


and you know they sound just like every other slick pop-punk band 
but with the added bonus that they are actually good. Mind you, the 
packaging sucks and the drummer seems to like promoting the facts 
that he goes fishing and works at McDonald’s - what a pure dumbfuck. 

But still, whatever my achilles heel is they’ve found it and dug their 
way right into it. (RR) 

EPITAPH. 

TOASTERS • “New York Fever” CD/ 45:12. 

The TOASTERS CD numero 4. What can I say? It’s the TOAST- 
ERS: bouncy, energetic and catchy as hell. There are lots of favour- 
ites on this including ‘New York Fever’, ‘Pool Shark’ and loads more. 
This is one of my favourite releases by the TOASTERS, this has 
them playing with a more modern approach than on their earlier re- 
leases. There’s more toasting on this, which you hear more on later 
releases, and at their live show’s. I like the cover to. (DT) 

MOON SKA EUROPE. 

TRAVIS CUT ■ “Seventh Inning Stretch” CD/ 30:39. 

Deja vu, rights Yeah, Dave already reviewed the vinyl version of this 
on Suspect Device a couple of issues ago, but since the US label 
that’s doing the CD version was kind enough to mail out copies then 
we can only reciprocate that kindness. When the minidisc and DVD 
of this album come out we’ll review them too. Mind you I’m only go- 
ing to echo Dave’s review of the vinyl copy, that this is great pop- 
punk, and it still amazes me that TRAVIS CUT have improved so 
much since their first album all those years ago. This is really ac- 
complished punk that has a fine English edge to it, that totally sets it 
apart from all those other great pop-punk bands, as well as giving it 
a totally accessible friendly sound. Recording at Inner Ear with a 
certain Dave Smalley has done the world of good too, the whole 
sound just seems so much more together and tighter and for some 
reason causes me to bring the REVS to mind. But hey, that’s a very 
fine reference in my books. And on top of all this the packaging looks 
pretty damn smooth and neat too. (RR) 

KARMA, 45-17 45th Street #1R, Sunnyslde, NY 11104, USA. 

TRISTEZA ■ "S/T” 7”. 

Another beautifully packaged little 7" enters my life and indeed en- 
hances it. It’s a big fold-out rough black card affair with metallic blue 
and silver embossing and well, it looks just swish. The music matches 
it too; intricate, woven and subtle. TRISTEZA are an instrumental 
band that have the ability to write songs that capture moods per- 
fectly and provide the perfect soundtrack for your life - they are poppy, 
melodramatic, lilting and often erratic. Imagine a velvety cross be- 
tween say KARATE, JIMMY EAT WORLD and JUNE OF ’44 and you 
will have imagined this beautiful band. When the inevitable full-length 
record arrives from TRISTEZA it will be a work to behold, but in the 
meantime these two tracks are a smooth and sharp apertif. (RR) 
CAFFEINE, 3156 Fifth Avenue #124, San Diego, CA 92103, USA. 

TUGBOAT ANNIE • “Separation Songs” CD/ 22:56. 

Any band that comes from the same city as the GOO GOO DOLLS 
and indeed had a member of them engineer their first demo tape 
has gotta be a great band in my book. I’m just a sucker for pop-rock 
and TUGBOAT ANNIE are one of the best exponents of that whole 
sound that I’ve heard quite a long time. It may be slightly unfair to 
drop the GOO GOO DOLLS reference in there though, because 
TUGBOAT ANNIE are playing far less polished rock than they do, 
retaining much more of a roughened edge and a passionate subtle 
energy in their music. The opener “Bird” is an amazing piece of 
melody-laden rock sharpened with Mike Bethmann’s gravelly smooth 
vocals whilst other songs like “Contact” and “Tide" are just beautiful 
stripped emo-rock songs, that build from gentle lulling melodies into 
powerful and persuasive choruses that are thick with layers of heated 
guitars. Just five tracks, plus one bonus, but enough to convince me 
that this is well worth hunting down. Excellent. (RR) 

BIG TOP. 


TEN FOOT POLE ■ “Insider” CD/ 33:33. 

Isn’t it about time TEN FOOT POLE failed? I mean just about all of 
their peers have dropped at least one clanger by now, but TFP just 
keep turning albums that are so slick, polished, catchy, tight, 
hookladen and mainstreamly poppy that I can’t help but love them. 
“Insider” is a total continuation of “Unleashed” with approximately 
zero ^difference between the two, but then “Unleashed was another 
perfect little piece of radio-friendly pop-punk so why mend some- 
thing that isn’t broken? Dammit I can even relate to some of the 
lyrics! Look why am I telling you all this, you all know TFP by now 


UNIT - ‘Richard Dawkins Is Together With Us’ 7”. 

Totally mad frantic, fast as hell hardcorepunk with crazy melodies 
here and there. Cfoss RUDIMENTARY PENI with old Scandinavian 
h/c and some odd orchestral woodwind type tunes. It all works well 
and is certainly interesting. Contains members of the APOSTLES, 
playing hardcore "because they were asked to”? The people behind 
this are really into science, astrology, ufo’s and other totally intellec- 
tual stuff that just floats over my thick head. They produce a series 
of booklets that are available from BBP aswell. (MH) 

BBP, 3 Read St, Swindon, Wiltshire, SN1 5HJ, UK. 



VIA - “26 Excellent Estrus Sizzlers” CD/ 68:25. 

A very cool promo only sampler from Estrus showcasing their plethora 
of garage rock ‘n’ roll bands, and it’s just the sort of thing to get even 
the dullest parties jiving and making the cool cats get hyper enough 
to do wall-of-death trips around your living room. Kicks off with the 
excellent buzzing trash of THE COYOTE MEN and then slides (oh 
so smoothly) into THE CROWN ROYALS with their sax-fronted 
dance-hall jazz. And over the course of the next hour you’re treated 
to the likes of THE DRAGS, MAN OR ASTROMAN?, MONOMEN, 
QUADRAJETS, IMPALA, THE NOMADS and plenty more jive-shakin’ 
wonders. Oh, MADAME X’s “Love for Free” is the sleaziest 1950s 
style shuffle you’re ever gonna hear by the way. The Estrus crew 
have got their ears firmly tuned in to great rock n roll. (RR) 
ESTRUS, PO Box 2125, Bellingham, WA 98227, USA. 

V/A ■ “Back To Donut” CD/ 77:11. 

I’m floored by this. A comp of truly immense proportions and featur- 
ing some totally intense bands too. As you’ll know by now, No Idea 
is an eclectic label whose only philosophy seems to be to release 
excellent music (regardless of it’s style) and to package it exqui- 
sitely. So this comp really showcases their excellent rota of bands, 
covering every genre of punk, from moving emo-rock to heavy noise, 
chaotic hardcore to sweet pop-punk, powerful driving punk to semi- 
acoustic indie-rock, and all points between. To take you on a jour- 
ney through these styles includes the likes of such luminaries as 
HOT WATER MUSIC, GRADE, CLAIRMEL, STRIKEFORCE DIABLO, 
PANTHRO UK UNITED 13, COALESCE, SCHLONG, MOONRAKER, 

I HATE MYSELF, LESS THAN JAKE, ELMER, SPOKE, TWELVE 
HOUR TURN, LEFT FOR DEAD, REVERSAL OF MAN, USUALS 
and boy, oh boy, a whole lot more. I have the feeling that this could 
be one of those nice cheap samplers too, so you can keep your 
notes in your pocket. Well, at least until you’ve heard all of these 
bands by which time you’ll have nothing but moths in your wallet, 
after spending your wages on all of No Idea’s releases. Total quality 
with not a stitch dropped. (RR) 

NO IDEA. 

V/A * “Buckweeds And Their Friends” CD/ 48.03. 

Featuring the 5 bands listed below. This concept was CQ Schwartz, 
from the BUCKWEEDS, who are up first and play 3 chord Ramones 
type punk. Nice melodies and all that goes with Ramones type bands. 
Hot their heels are THINK TANK PINK PO(N)P, who play melodic 
pop punk ala Fat, Epitaph. Next up are all girl band SEVEN INCH 
CHORD, playing cool melodic pop punk with squeaky girlie vocals. 
Some good tracks here. At the end are two bonus bands, don’t know 
why as they each have 4 songs. The first up are those pop punksters 
RAGGITY ANNE, who I’ve really developed a taste for since hearing 
their split 7" with Worm. They sound like a more poppier version of 
the Clash. Finally hitting the whole thing on the head are CHESTER, 
who basically carry on what all these bands have been doing - more 
poppy punk. So basically this CD is an overload of pop punk, if that’s 
your cup o tea then you’ll do no wrong getting this as it is all upbeat 
and full of life. (MH) 

SMOKIN TROLL, 48 Llwyn Beuno, Caernarvon, LL55 2UH, UK 

V/A ■ “Emo Diaries #3 ■ The Moment Of Truth” CD/ 60:42. 

This third “Emo Diaires” installment from Deep Elm sees the label 
relying less on ‘bigger’ names like JIMMY EAT WORLD or even the 
JAZZ JUNE, and instead use the valuable space available to show 
the world what great bands you’ll find out there if only you dig a little 
deeper below the commerical punk and rock layer that shrouds the 
‘real’ music; the great music. PLANES MISTAKEN FOR STARS, 
CROSS MY HEART and BIBLICAL PROOF OF UFO’S are not names 
you’re familiar with I bet, but the music these bands (as well as the 
other eleven bands on here) produce is nothing short of astounding, 
maybe even surpassing the greatness of its “Emo Diaries” predeces- 
sors. There’s over an hour of powerful, melodic ‘post hardcore’ sound 
on this CD, and a better hour you’d be hard pressed to spend. As I 
get to the end of this review THE CHASE THEORY is playing on the 
stereo - are you jealous yet? (MD) 

DEEP ELM, PO Box 1965, New York, NY 10156, USA. 


V/A • “Forward ‘Til Death” CD/ 70:34. 

Another Lookout records sampler CD. This one features tracks from 
all the Lookout releases from 1998 as well as some unreleased tracks, 
including tracks by (YOUNG) PIONEERS, MOPES, DR.FRANK, h! 
FIVES, PANSY DIVISION and loads more. Luckily AVAIL, 
CRIMPSHRINE, CITIZEN FISH and THE CRIMINALS save the day. 
This is okay, but basically I think all Lookout’s samplers do is show 


how lame their releases are these days. The label that gave us bands 
like OPERATION IVY, FILTH and BLATZ, now releases crap by the 
DONNAS and GROOVY GHOULIES. I guess labels progress and 
start releasing different stuff, it’s just a damn shame that’s the way 
Lookout! went cause they were a fine label. (DT) 

LOOKOUT!, PO Box 11374, Berkeley, CA 94712, USA. 

V/A - “Incompatible #1” CD/ 36:25. 

If you don’t have a computer, turn away now. Y’see this is the first 
issue of the CD ROM fanzine “Incompatible” which is a collaobation 
between Victory Records and Punk Uprisings, and I must say it’s 
pretty good. Of course none of the video type stuff works, including 
the film which is supposed to be on this (but hell, NO CD ROM’s 
work properly!) but there’s loads of other stuff on here including col- 
umns by loads of hipsters (Kevin Seconds amongst others), reviews 
and information on the bands which make up the playing part of this 
CD. Yes, that means you folk who just looked away can look back 
now because this is also a 17 track compilation that you can play on 
your regular CD player. The mix is good and includestands like 88 
FINGERS LOUIE, DAMNATION AD, SIX GOING ON SEVEN, LESS 
THAN JAKE and INDECISION, but of course the main reason you 
should get this is because KID DYNAMITE and ATOM AND HIS 
PACKAGE are on it. They definitely have the two best tracks on 
here. And that’s it! (MD) 

VICTORY. 

VIA - “No Band Photo, Vol 1” 2 X 7". 

The four bands here you probably wouldn’t have heard of - The 
FRATELLI’S, SPODIE, The PROMS and RUTH’S HAT. Well, as you’ll 
probably realise, what with this being a Mutant Pop release ‘n’ all, 
the bands here are cute, poppy, influenced by the RAMONES, and 
of course all rule. Each have a different thing going for them, SPODIE 
are harder than the FRATELLI’S, and the PROMS are a little rawer 
than RUTH’S HAT, yet all are totally worth hearing. Mine came on 
blue wax, I’m happy. (MD) 

MUTANT POP. 

VIA ■ “Of Things To Come” CD/ 33:38. 

Uh, this is okay I suppose, but I have like pretty much every track 
here. It’s a soundtrack of a snowboard video, and pretty much all the 
tracks here are already released. Bands include SWINGIN’ UTTERS 
BOUNCING SOULS, GOOD RIDDANCE, PEZZ... I think you get the 
picture. Gotta say though that the jungle (Gabba, is it called?) remix 
of ‘Ugly Stick’ by the VOODOO GLOW SKULLS is on of the most 
insulting things I’ve ever heard in my life. Really, it’s absolutely fucking 
criminal. In all, I’d say this one was a bit of a dud. Oh well. (MD) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

VIA - “Ox #33” CD/ 77:06. 

As if “Ox” wasn’t a cool enough mag to start with you also get a big 
fat comp CD with each issue. Okay, so you can’t read a word of the 
mag but you got the CD anyway. Surreally the opener is the ANGRY 
SAMOANS’ “Lights Out” from 16 years ago, but the original singer 
(not Jeff Dahl but Metal Mike) has reformed the group along with the 
old drummer. Also has shitloads of bands you should know like 
RHYTHM COLLSION (unreleased song too), FIREBALLS OF FREE- 
DOM, JON COUGAR CONCENTRATION CAMP, GREY AREA 
SCREECHING WEASEL, BOLLWEEVILS plus a whole bunch that 
you definitely don’t know but probably should, like WONDERFOOLS, 
PUSSYCATS, TAGTRAUM, DAISIES, WEIRD LOVEMAKERS, TALK 
IS POISON and then some. (RR) 

OX, PO Box 143445, 45264 Essen, Germany. 

VIA • Riot, Resist, Rebel” cassette. 

There’s some really good names on this benefit for the Anarchist 
Communist Federation of Great Britain, such as BROADWAYS, 
SLOW GHERKIN, GOOBER PATROL, LINK 80, BAR FEEDERS, 
SNAP HER, TUESDAY and more. Good idea putting the ‘bigger’ US 
names on as you’re bound to sell more, and that is the point of ben- 
efits is it not? It’s £2.60 plus postage. (MD) 

RIOT, tlttleworth’, Tuesley Lane, Godaiming, GU7 1SJ, UK.' 


VIA • “Steel City Aggression Vol 2” 2 X CD/ 50:15 + 53:47. 

This is a massive sampler of bands based loosely around Pittsburgh, 
Philadelphia. It is bursting with 30 bands, all somehow connected to 
the PA punk and hardcore scene. Some of the finest moments here 
are ENDLESS with their early SOIA style, LOGIC, who’s rap metal 
approach is actually damn good with some crackin’ crew shouts, 
BUILT UPON FRUSTRATION (reviewed earlier), ALLEN who sound 








w ' 





like INTEGRITY doing hip hop, and GUTRENCH who hit the CLEVE- 
LAND old school vibe right on the head. There’s loads more differ- 
ent styles on here, SILVER TONGUED DEVIL cross POISON IDEA 
with SFA, metal is represented to the fullest by WEAPONS OF VIO- 
LENCE, THE SICK, DOFKA, CRAYON DEATH, and there’s also a 
LOCKDOWN on here. The less moshy approach is favoured by 
LIVERBALL, SELF DESTRUCTIVES and a couple of others. 
STOMPER are dissapointing only because of how huge they look in 
their photo, and the band name... their inclusion here is like a 
ROLLINS tune if he got stoned. BROKEN FOUNDATION really want 
to be EARTH CRISIS, and CHILDREN OF PROMISE are Christian- 
edge! A few of the bands are let down by a ropey thin production, 
and I feel some bands recorded a track for this CD while they were 
still quite new, and as a result, there are a couple of generally crass 
and immature offerings. Overall this is a bloody useful introduction 
to a very enthusiastic and very diverse hardcore scene. ( SM ) 

DA CORE , 347 Grove St, McKees Rocks PA 15136, USA. 

V/A • "Still Screaming” CD/ 56:44. 

I swear that all the bands on Burning Heart are just getting better 
and better. RAISED FIST kick off the proceedings with an excellent, 
powerful, fast hardcore track, and things just get better from there. 
NINE do themselves proud as usual, as do 59 TIMES THE PAIN and 
OUTLAST, the latter of which are raging old school hardcore. Other 
bands featured on here are FORCED INTO, WITHIN REACH, 
ABHINANDA, BREACH, SEPARATION, the PRODUCTS and of 
course the definitive, awesome REFUSED who offer a track from 
their album and... wait for it... an unreleased track which is fucking 
AMAZING. Okay, so all bands get two tracks each, but this CD is 
worth picking up for that REFUSED track alone. It’s called ‘Peek-A- 
Boo’ and it fucked my head up for a week. You have to get this 
compilation, it’s as simple as that. (MD) 

BURNING HEART. 

V/A ■ “Taking A Chance On Chances” LP. 

Interesting compilation from Slampt/Troubleman Unlimited here, fea- 
turing a whole host of bands that you’re most likely to stick under the 
‘experimental’ label. Not all are easy to listen to, but when ATOM 
AND HIS PACKAGE gets all apocalyptic on us, you just have to sit 
up and listen! Other more ‘listenable’ tracks come from RED MON- 
KEY and YOUNG PIONEERS, but the majority of it simply too far left 
field for me to get all excited about. Is it me, or does ‘experimental’ 
basically mean distorted vocals and bad production? (MD) 

SLAMPT. 

V/A ■ “We Will Not Be Beaten Down” cassette. 

9 bands, contributing two songs each, on this high quality comp tape. 
Quite a mixture of styles, but it is all of medium paced with quality 
being an important factor. Of the 9 bands I’ve already heard SAD 
SOCIETY, W.O.R.M., PORTISWOOD, 4 PAST MIDNIGHT, CRESS 
and Rupe’s own band ABUSIVE YOUTH. The other bands include 
KNOW IT ALLS, NATURAL DISASTERS and KICKFLIP. This could 
easily have been one of those Mortarhate comps, of the 80s - in that 
there are different styles but all working together. I really recom- 
mend this for you if you’ve not heard these bands and are willing to 
find out more. It costs £2, but I’m not too sure if that includes post- 
age - best to include something. (MH) 

ANARCHY, 17a Charnley Ave, St Thomas, Exeter, EX4 1RD, UK. 

VITREOUS HUMOR - “Posthumous” CD/ 42:35. 

This consists of 11 tracks of laid back indie punk rock and I like it a 
lot. I think this is a compilation or something, as the title suggests 
this band is no more (I’m sure the press release had something about 
that on it, but those damn things cause so much mess in the office 
they usually go straight in the bin), and there’s a bonus track by the 
band that came before VITREOUS HUMOR who were called the 
REGRETS. This is all really well done stuff, and it also features their 
exellent song ‘Why Are You So Mean To Me?’. If you see it, pick it 
up. It’s just a shame that Crank! stuff seems to be so expensive in 
the UK compared to other labels stuff. (MD) 

CRANK, 1233 Wllshlre Blvd #823, Santa Monica, CA 90403, USA. 

VODKA COLLINS * “S/T” CD/ 28:48. 

I have this niggling little feeling that out of the 6000 or so readers of 
Fracture, about 6 of you will like this. But y’know, 1 in a 1000 isn’t 
such a bad ratio, I’m sure a lot of other bands we review get worse 
odds than that... VICE SQUAD for instance. And the thing is, VODKA 
COLLINS are a really classic band, and out of those 6 readers that 
will like this, I’m one of them. Mind you, when I say this is a classic 


band I mean it in the truest sense because this was recorded in 
1973 and is considered to be a bit of a seminal glam (“Did he really 
say glam?” ask the Fracture readership) record. This New York/To- 
kyo combo were actually banned in Japan for being considered “too 
sexy”, and I have to say that the totally incredible widdly dual guitar 
solo in the middle of “Billy Mars” (a song that in itself is a classic) did 
get me in a vaguely erotic state. VODKA COLLINS are just glitter, 
make-up, Bowie and T REX all over, but with bi-lingual vocals and 
it’s altogether a bit of beaut. Don’t worry, you’re probably not alone 
in thinking that Ken Remains has really lost it this time, to be honest 
I think I’d agree with you, but this is really just an amazingly kitschy 
piece of glam-pop. Now then, where’s my silver-starred flares? (RR) 
MAN'S RUIN. 

VOORHEES ■ “What You See Is What You Get” 7”. 

This 7" was supposed to come out for their 1997 US tour, but didn’t 
and thank fuck it is out now. We have their side from the now sold 
out split with STALINGRAD and the songs from their peel session. If 
you haven’t at least heard of these maniacs by now where have you 
been hiding?*From them? Seriously though, we have 8 fast as fuck, 
raging scorchers that will definitely make you want kick the fuck out 
of the some copper walking up the street. Anti conformist lyics, min- 
gled with fighting type stuff. Maybe not mindless stuff, but from what 
I can see Lecky is not afraid to stand up for himself and I admire 
that. The music, if you didn’t already know, if early 80’s raging 
hardcore in it’s purest form. The stuff that makes the hairs on the 
back of my neck stand up. Luckily I saw VOORHEES live last year, 
something I’ve wanted to do since they started and I can honestly 
say that they are one of the most energetic bands I’ve seen. Those 
who get to see them all the time are lucky. (MH) 

CRUST, PO Box 476, Bradford, West Yorkshire, BD1 1AA, UK. 

WAYOUTS - “Better Days...” CD/ 32:16. 

Yet again, I manage to totally misjudge a record by it’s name and 
sleeve. I just had the idea that this was gonna be below-average 
pop-punk but my pessimistically stained face was erased just as 
soon as the chords of the first song had flowed from my speakers. 
What I was hearing was a song that perfectly mixed the likes of BRAID 
and the GET UP KIDS in a beautiful semi-acoustic sound, and added 
a few more ounces of poppiness. I guess in a way this also reminds 
me of a totally toned-down and popped-up version of HOT WATER 
MUSIC, they just have that kind of feel about them. But ultimately, 
this will sit right there next to your beloved GET UP KIDS album 
since the WAYOUTS do the same really poppy, really catchy, really 
tuneful but still emo music, plus they can take the noise down to a 
murmur and the tempo to a crawl and still play addictive, unforgetta- 
ble music. Pretty much a perfect release, not a peep of complaint 
from this corner, moreover a huge chorus of approval. Yay! (RR) 
HARMLESS, 1437 W.Hood, Chicago, IL 60660, USA. 

YOUR ADVERSARY - “S/T” 7". 

Wow, it’s like Xmas and birthday all at once when you get this record. 

It comes in a wraparound sleeve sealed with a golden star and in- 
side is totally DIY artwork and newspaper clippings, a patch and of 
course the seven inches of vinyl that you really got it for. And the 
music contained upon that black wax is nothing short of fucking 
amazing. YOUR ADVERSARY play music that is all at once heavy, 
melodic, frantic, poppy, funky, crunchy and emotional. They team up 
crisp guitars with bass lines that flow like a flood and trade off hoarse 
male vocals with real sweet female vocals. They have jazzy little 
staccato intros, full of eclectic guitars and plucked bass then launch 
into full-on distorted riffs packing punches with every beat, then the 
dual vocals career over the top in all of their rough/smooth contrast. 
There’s no label name given on the record so this might be self- 
released and thus hard-to-find, but trust me, this is worth the air-fare 
alone in case you need to buy one off the band in person. A really, 
really incredible record. (RR) 

PO Box 1289, New York, NY 10276, USA. 

YUPPIECRUSHER • "S/T” 7”. 

Two songs on this, the final 7”, from this now defunct Swedish band. 
‘Results’ dealing with the pettiness of inscene fighting is a total reg- 
gae punk affair in the vein of CULTURE SHOCK/ CITIZEN FISH. But 
on the other side things really hot up with ‘the United States Of Geno- 
cide’ - that is in support of Native American Indians. It’s a totally 
ballistic affair of raging hardcore and I like that side the best. Great 
sound quality and available a dirt cheap prices, so you’ve nothing 
stopping you getting it. (MH) 

STRONGLY OPPOSED, PO Box 692 Wolverhampton, WV1 1XP. 



ZEMEZLUG • “Mame Co Jsme Chtell” 7". 

Enthuastic and pretty upbeat old anarcho punk influenced melodies 
from the Czech band. It’s a kind of SHRAPNEL, SEARS, some old 
Cass bands mixed with punch punky Oil (musically only) bands that 
would have been on Secret Records in the early 80s. All 5 songs 
surge along at a driving medium pace and are full of energy. As with 
a lot of European, especially from Eastern Europe, you have very 
distinct vocals because of their language. The songs deal with envi- 
ronmental issues, corrupt politicians, human apathy etc. This is well 
worth you time. (MH) 

PAPAGAJUV HILASATEL, Mrstikova 393, 664 82 Ricany U Brna, 
Czech Republic. 


DEMO TAPE REVIEWS 

A-TEAM ■ “S/T”. 

Monk Dave did warn me about this one, his exact words were You 
give this a good review and I’ll sack you!” Knowing that he’s not a big 
fan of ska, I was all ready to give this a good review and then write 
bitchy letters about him to MRR when he sacks me... That was of 
course until I heard it. What A-TEAM try to do is ASSORTED JELLY- 
BEANS type ska punk, but unfortunately they don’t have the musi- 
cal ability. I appreciate what they’re trying to do and I’m sure one day 
they’ll pull it off, but right now they can’t play their instruments and 
the singer is way out of tune. There’s also one track on this by a 
band called POINDEXTER, they play some decent reggae which is 
ruined by the singer, wow that singing’s seriously flat. Sorry, but I 
guess sometimes you have to be cruel to be kind. And what’s with 
all that “ cha cha cha” business on the first track? (DT) 

No address. 

ANTIBODIES - “Antlthology”. 

ANTIBODIES produced one of my favourite demos a couple of years 
back, and I likened them to ZOUNDS and bands of that type in a 
review for Suspect Device. This tape has not made me change my 
mind at all since then, and their sound and style still makes them 
refreshing, especially in their more flowing songs. Every song they’ve 
done must be jammed on this tape I reckon, a lot of which must be 
live recordings. I have read other reviews of ANTIBODIES stuff which 
backs up my opinions. Some reviews say the singer, in places, sounds 
like Mr Lydon, and I’d not disagree. The tape also comes backed up 
with a booklet containing all the lyrics. £2.50 inc. P&P. (GS) 

74 Little Grove Field, Harlow, Essex, CM19 4BX, UK. 

BUG CENTRAL ■ “Spittln’ In Your Wishing Well”. 

I’m seriously impressed with this demo. In fact this should be on 
vinyl or CD. BUG CENTRAL, new to me, strange name, great band. 

If anyone reading this likes their punk to be hard hitting, political and 
of a CONFLICT nature, then be sure to try and get this demo. Excel- 
lent sound quality and good lyrics. I’d like to see ‘em live just to 
make sure they can deliver in that department as well fGSj 
41 Wrotham Road, Gravesend, Kent, DA11 OPN, UK. 

DANNY’S WEDNESDAY ■ “S/T”. 

Teribble name for this RAMONES meets BAD RELIGION influenced 
Italian band, but musically they’re pretty good, and offer an entire 
albums worth of stuff here. The female vocals are nice enough and 
some of the songs are really neat. I think if someone got them in a 
studio they’d come out with a great album. (MD) 

Amanda Garofano, via GB Monti 20/1, 16151 Genova, Italy. 

DUGONG - “S/T”. 

There’s a certain label based in West Yorkshire that may well be 
keeping an eye on DUGONG, because they play a really smart brand 
of energetic pop-punk and they play it well. Sure the production 
causes it to sound a little like your speakers are half-submerged in 
cold-porridge but DUGONG’s quality shines through. They’re fast 
as a greased whippet but can suddenly break into neat little jazzy 
middle sections that had my bony little rump shaking in time. Great 
vocals too, in that half-sung half-strained half-shouted style (which I 
guess makes them 150% vocals if you see what I mean, so split 
their attributes into thirds if you want to be accurate) and backed-up 
by some excellent harmonies too. When DUGONG manage to steer 
clear of the Fat Wreck rulebook they write some really cool songs, 
that mix equal parts pop, punk and rock a little like somebody like 
LONGFELLOW or DILLINGER 4 do. (RR) 

4 Spring hill Ave, Crofton, Wakefield, W. Yorkshire, WF4 1HA, UK. 


GRAND CENTRAL - “What Has Transpired”. 

I can’t believe that a tape that’s as good as this is not my favourite of 
the issue. It says something about the quality of some demo tapes 
that a band as fucking amazing as GRAND CENTRAL are not my 
favourite demo band of this issue! But they’re definitely a close sec- 
ond because these three tracks are just so good that I can’t believe 
I’ve never even heard of this band before! They play melodic hardcore 
that’s played with so much passion that it’s definitely entering emo- 
rock territories and brings to mind so many great bands like 
ERRORTYPE:1 1 , STATE OF THE NATION, SERPICO, BRANDTSON 
etc. but the overriding comparison due to the similarity of vocal styles 
is definitely a more rock version of SENSEFIELD, so maybe it’s more 
like a cross between SENSEFIELD and REASON TO BELIEVE (the 
vocalist’s previous band). GRAND CENTRAL have totally perfected 
the art of writing songs that can build from driving melodic hardcore 
into soaring choruses layered with the most passionate harmonies 
that rival the best of their successful American peers. If GRAND CEN- 
TRAL don’t break through as one of this country’s best emo-rock 
bands then I’d be way surprised, because first demojapes rarely, if 
ever, sound as accomplished and confident as this. Great. (RR) 

22 Cumberland Road, Woodslde, London, SE25 4RE, USA. 

KNOWITALLS - “Anthems For Weirdos”. 

Another band trying to play ska punk. The KNOWITALLS do man- 
age to pull it off... barely. I prefer it when they stick to punk though. 
They don’t sound like they’re trying to be American which after lis- 
tening to some of the tapes I’ve had sent my way is quite refreshing. 
There’s nothing worse than someone with a Yorkshire accent trying 
to sound American, it’s just not natural goddammit. Anyway that’s 
not what the KNOWITALLS do, when they play punk it just sounds 
like decent British punk rock. Nothing to get to excited about, but if I 
saw them I’d probably want to buy their records and put their stick- 
ers on my fridge. I like the name too! (DT) 

26 Klngscroft Rd, Woodmansterne, Surrey, SM7 3LU, UK 

PROFANE - “Broken Discipline”. 

Slow punishing metallic hardcore in the vein of BLOODLET and 
HATEBREED. This tape has quite a messy production, but portrays a 
band very capable indeed. The lyrics cover (anti) Christianity, friend- 
ship and betrayal and the track ‘Real 2 Me’ has the line "All this fucking 
noise makes me so happy” in it. Amazing. This tape merely hints at 
the crushing power PROFANE display live. On stage they are evil as 
fuck. Their sound is more solid and about 50 times heavier, but for a 
first demo “Broken Discipline” is more than ample. (SM) 

Fil Bretnall, 8 Thorn Drive, Manchester, M22 5LX, UK. 

SMARTBOMB • “S/T”. 

Never judge a book by its cover is an old saying! Then ye shall never 
judge da humble demo by its cover also... I expected SMARTBOMB to 
be loud blaring punk rock, but SMARTBOMB in fact are quite different. 
Maybe it’s just the demo recording, but the echoy sound did remind 
me of a sort of cross between TOXIK EPHEX and RED LONDON. Not 
bad, and I hope they’ll do more, and for those of you who like this sort 
of stuff, look out for them. Lyrically they didn’t sound overly political 
either. Very little info, but you could try calling: 0181 671 3481. (GS) 

SUNFACTOR ■ “Day One”. 

Wow. That’s about all I can say. This is probably one of the best 
things I can have got for review all issue, and that includes all the 
records and CDs too. When I first played this tape I just sat agape, 
amazed that this was a British band that, although they’re beginning 
to get the recognition they deserve, are relatively unknown and don’t 
have a record or a CD to their name. In every facet of their sound 
SUNFACTOR exude immense talent, confidence and style so the 
final result is a total work to behold. They play music that’s undeni- 
ably emo-rock - at it’s roots is certainly indie-rock but it’s played with 
such passion and emotion that it totally transgresses that niche. They 
draw influences from a multitude of the best emo-rock bands around 
- JIMMY EAT WORLD, CHRISTIE FRONT DRIVE, APPLESEED 
CAST, MINERAL, JEJUNE, SENSEFIELD et al - but deliver in a style 
that is uniquely their own. A style that’s subtle and powerful, melan- 
cholic and passionate, poppy and rocking and well, just basically 
incredible. The guitars twist around each other in lilting rhythms one 
moment and then merge to create thick persuasive riffs, underpinned 
by a solid rhythm section and vocals that can be either acutely un- 
derstated or soaring and powerful. Take it from me, SUNFACTOR 
are one of the best British emo-rock bands around right now and 
this is one of the best demo tapes I have ever heard. Wow. (RR) 

25 Harts Gardens, Guildford, Surrey, GU2 6QB, UK. 
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CLASSIFIED ADVERTS... (£2.00/ $3.00 

HARDCORE VIDEOS. CHEAP!!! Strife. Refused, 
Stampin' Ground, Area Effect, Knuckledust, Backfire, 
Residence, Gundog, Nine Bar, Madball, Murphy's Law, 
Sick Of It All, Rancid, No Use For A Name, NOFX, 
Lagwagon, Social Distortion... and absolutely tons more! 
Write to: Shay Murphy Jr, Erkine Avenue, Greystones, 
Co. Wicklow, Ireland. 

NO BARCODES NECESSARY #7 OUT NOW. Features 
interviews with OUTLAST, AREA EFFECT, KNUCKLEDUST, 
BOY SETS FIRE, ASSERT, EBOLA, BROB, etc. Plus the 
usual anal rhetoric you’ve come to expect from the half-wit 
that does it. Costs (post paid) £1.50 (UK)/ $3 (Europe)/ $4 
(elsewhere) from: Mel. 83 Glebe Park. Chanterhill, 
Enniskillen, BT74 40B, N. Ireland. 

BLOWN TO BITS FANZINE issue 18 featuring The 
Varukers, Lardarse; issue 20 featuring Disorder, Oi Polloi, 
Inter, Les Partisans, One Chord Wonders. 80p each or both 
£1.50 and A5 SAE with 31p postage. Outside UK $3 (US) 
each. Write to Bazzy, 91 Imogen Court, Regent Park. 
Salford, M5 4TQ. Poems wanted. Tapes, records, CD's, 
videos needed for reviewing. 

MAD MONKS MAGAZINES issues #11 and #12 are of 
course still fucking free. All you gotta do is send an A5 SAE 
for 55p and I'll send you both copies. I need the space but 
don’t want to bin them! C'mon, they're great - 140 pages 
in all, nice print job, glossy covers. Bands interviewed 
included PULLEY, NO USE FOR A NAME, CAUSTIC SODA, 
ATARIS, SUICIDE MACHINES, SWINGIN' UTTERS and 
tons more. Jeez, and people wondered why I gave it up to 
do a free 'zine...! Write to: MAD MONKS MAGAZINES, 
PO BOX 623, Cardiff, CF3 9ZA, Wales, UK. 


for 40 words; £3.00/ $4.00 for 60 words) 

PUNK ROCK HAS FINALLY REACHED CORNWALL. Lat 

est releases and old stuff! CD’s, vinyl and T-shirts. Send for 
our FREE catalogue or drop in and see us at: Mordos Music, 
St Mary's Mews, Truro, Cornwall, TR1 2AF, EnglandUK. 
Phone 01872 261 811. Take a look at our website type 
thing at: HTTP://ourworld. compuserve.com/homepages/ 
surfpunk 

SKIPWORTH DISTRO UKHC bands plus others. Also T 
shirts and 'zines distributed. Guaranteed super fast, reli- 
able and DIY service. Write in with your lists. Labels get in 
touch for distro. For a list of what we have send an SAE to: 
Skipworth, 136Chiswick High Road, London. W4 1PU, 
England. UK. Website: HTTP://I.AM/SKIPWORTH/ E-mail: 
skipworthdistro@hotmail.com. 

PUNK ROCK DISC with Skimmer, Dogboy, Funbug, BSD, 
Travis Cut & Headchecks, with baseball cards & stickers. 
7'"s are £2.50 unless stated. Coloured wax for mail order 
and cool distro. Future stuff: Rhythm Collision - "Burrito" 
EP (pic disc & coloured wax), Spy Vs Spy / Get Up Kids 7", 
Vanilla Pod / One Car Pile Up 7”, Funbug LP / CD. New 
address: Speedowax Discs, PO Box 1573, Bilston, 
WV14 9WD, UK. Cheques, etc. to Rich Perry. 

FACE TO FACE brand new video, £4ppd. It's not crap, I just 
don't have an NTSC player, do you? Write Dave c/o Fracture. 

Massive list of video/ audio tapes for trade (sale), 
covering straight edge, @punk, crust, pop-punk, power- 
violence, old-school HC. Lot’s of really rare stuff. Fast, 
quality service. Send SAE (UK)/ IRC's (elsewhere) to: Mel 
Hughes, 83 Glebe Park, Chanterhill, Enniskillen, BT74 
4DB, Northern Ireland. 


WRENCH* RECORDS 

ON THE WRENCH RECORDS LABEL: 


CRISPY NUTS Will 7" £2 .00 

FIFI & THE MACH III New Race T £2.00 

LIL BUNNIES (Get Out Of My) Bunnie Hole 7" £2.00 

RANCID HELL SPAWN Teenage Lard 7* £2 00 

SAVAGE MALIGNANT Lucky 7 7" £2.00 

STEVE McQUEENS Mission To Rock T £2 00 

ON OTHER LABELS: 

1 MIO. SACHSCHADEN Angst 7" £2.25 

ACTIVE MINDS National Lotta E 7" £1 75 

ALL DAY Cry For Help T £2.25 

BANANAS Peel Sessions 7" £2.25 

BASTARD BRIGADE 200 Proof Bastards 7" £2 25 

BORIS THE SPRINKLER Drugs & M. 7" £2 25 

BORIS THE SPRINKLER Drugs & M. Pic Disc T £3 25 
DISENCHANTED / STRIPED BASSTARDS Split 7"£2.25 
DRONES Sorted T £2.75 

ENDANGERED FECES Famous Anus T £2 25 

EUNUCHS / NOT DEAD ONLY FROZEN Split 7" £2.25 
FISTICUFFS Apocalypse Now 7" £2.25 

GUIDINGLINE Showdown 7" £2 25 

HARDSHIP Sore 7" £2 25 

I FARM / OPERATION CLIFF CLAVIN Split T £2 25 
JETPACK / PILLS Split T £2.25 

KNOCKOFFS Wake Up And Smell 7" £2 25 

LOUDMOUTHS Spit It Out! T £2 25 

MESSY HAIRS / GINDERS Split T £2 25 

MONSTERS / LIGHTNING BEAT MAN Split T £2.25 
SICKO Three Tea T £2.25 

SPIDER BABIES Drivin' Me Mad T £2 25 

SPLURGE Exit /Stretch 7" £2 25 

STOOL SAMPLE / BLOODY SODS Split 7" £2.25 

STRIPED BASSTARDS Lessons Learned 7“ £2.25 

TOAST Smart Kids, Dumb Music T £2 00 

TOXIC NARCOTIC / UNSEEN Split T £2.25 


U.S. IMPOSSIBLES / WEIRD LOVEMAKERS Spl 7"£225 

POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 
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FANZINE REVIEWS 

BLOWN TO BITS #20/ 46 pages/ A5/ printed/ 80p & SAE. 

Well, ‘Up the old punx’ it says on page 3! Until I received this copy 
of BTB I thought it was long gone. Certainly one of the most popu- 
lar ’zines around in the 80’s as I remember. So Bazzy’s back and it 
seems would even get his BUDGIES back together in the right cir- 
cumstances. Anyway, enough of the past, this is now and #20 fea- 
tures 01 POLLOI, DISORDER and ONE CHORD WONDERS, along 
with all the usual zine stuff. Looks like the BTB typewriter has also 
come out of retirement! None the less, very readable. (GS) 

91 Imogen Court , Regent Park , Salford , M5 4TQ, UK. 

HAPPY HOUSE #11/ 64 pages/ A5 / printed/ Free with SAE. 

...or to give it it’s newly acquired title “Nappy House” after Rick & 
Sam’s sweet little package arrived a few months ago. And hearty 
congrats to them from all Fracture HQ, we hope you’ve installed 
AVAIL on her windup cot-mobile instead of the usual nursery-rhyme 
jingles that come as standard. Anyway, after a baby-induced delay 
which has no doubt seen Rick elbow-deep in nappies and slushy 
baby food instead of band interviews and page layouts, the new 
HH arrives. And just like Rick’s real-life babbie it’s getting bigger by 
the day, now up to 64 pages and still free! This issue has inter- 
views with SERVOTRON and PINTO and an interesting chat with 
Sean, the man behind ORG RECORDS. Also has cool columns 
from the likes of Tony Suspect, Dave Stuart (who is not in the babbie- 
making game quite yet, probably to Hilary’s relief), Jennie Tinyflecks 
(or Jenny Plan 13 as she should be now), Mike Moonrip (with a 
column about crested newts which I myself once spent an after- 
noon rescuing from the tarmac of evil house-builders), Derek 
Gearhead, Rick himself and dipshit Remains. Also has the usual 
pile of reviews record and zine reviews, and all laid-out across neat 
eye-friendly pages. When zines like HH will cost not a penny, you 
should all be wearing big grins on your faces every day. (RR) 

PO Box 506, Hull, HU 5 1YX, UK. 

I LOVE ECSTASY IT KILLS... #1/ 42 pages/ A5/ Copied/ 50p. 

Not bad for a first issue seeing as Phil, who writes it, says in the 
editorial that he started it on a ‘complete whim’! Interviews with 
DOG ON A ROPE, BUG CENTRAL, NEWTOWN GRUNTS, the 
WRITE OFFS and ERADICATE. Not to mention write ups on punx 
picnics and reviews. I hope Phil’s complete whim continues. (GS) 

14 Shane Park, Lurgan, Craigavan, Co Armagh, BT66 7HD, UK. 

IN DARKNESS, THERE IS... #2/ 24 pages/ A5/copled/ 30p & SAE. 

Ian has moved onto A5 forma^and producing a more cost effective 
issue this time around. The basis of this zine is anarcho punk, in 
that because Ian’s been into punk for a long, long time and we get 
pieces from this pat and this time it is the lords of sloth Amebix. But 
because Ian fondly remembers the past, he’s most definitely living 
in the present where he dishes up interesting interviews with Oi 
Polloi (I’ve yet to see a bad interview with this band), Terminus, 
Eradicate and PUS. The interviews are well done, tackling various 
subjects and you get a good insight as to what the bands are about. 
You get various reviews and other pieces. So all in all a great DIY 
inspired anarcho punk zine. (MH) 

4 Cumber Drive, Wllmslow, Cheshire, SK9 6DZ, UK. 

KAN DU #1/ 32 pages/ A4 / printed/ $2 ppd? 

When I got this out the envelope I got that sinking feeling of “Aw 
no, another European zine that looks excellent but is probably writ- 
ten in a foreign language so we dumb British can't read it”. So 
when I opened it’s pages and saw the columns of English words 
neatly laid-out I emitted a whoop of joy and settled down to read it 
from cover to cover. The first thing that will strike you about Kan Du 
is the sheer quality of it; full colour glossy cover and b/w gloss pa- 
per inside with some really nice layouts too and a gloss sticker 
included. Interviews are with INK & DAGGER, DRIVEN, 
STAYDOWN, TOMMY & THE BANKROBBERS, TEN YARD FIGHT 
(pretty brief) and PROHASKA who seem to mix chaotic hardcore 
with a love of the Austrian national football team which sounds 
cool to me. Also has an article on sexism in the English language, 
a Brussels scene report and the usual reviews. These guys also 
run a record label, distribution and what they term a ‘revolution 
office’ promoting alternatives to mundane life, and all power to them. 
An excellent start in the fanzine world for them too. (RR) 

7534 Olbendorf 606, Austria. 


LOST IN THE DARK #3/ 36 pages/ A4/copled/ $3ppd. 

An interesting enough zine, with an editor who has the ability of 
doing a totally great zine. I’ve not seen previous issues, so I can’t 
really comment. Inside we have interviews with Mainstrike, Fury Of 
Five and Congress. The interviews are live, so there’s a continu- 
ous flow to them. Discussions on topics such as straightedge, pris- 
ons and general touring, music type things. Some columns, let- 
ters, reviews, ads and full page photos. The layout is simple, yet 
effective. There is also a profile on the phtotographer/artist Joel- 
Peter Witkin, who’s photographs have to be seen to be believed, 
and I think is an interesting person and would surely love to find 
out more about this person. So all in all I did like this zine, even if I 
never really got anything out of the bands interviews. The editor is 
looking to get in touch with more UK bands, so if you are in a 
hardcore band write to him. (MH) 

Cluyse Bram, Izegemsestraat 422, 8501 Heule, Belgium. 

MR POOHEAD #5/ 68 pages/ A5 / copied/ £1.00ppd. 

A long time in the making, but a good end result nevertheless, this 
issue of Mr Po^head is brimming with reviews, interviews with J 
CHURCH, NO USE FOR A NAME, SWINGIN’ UTTERS and more. 

A lot of the reviews are side ways on, which is very annoying, and 
very old indeed, but they explain that on the intro page. Lots of gig 
reviews from about 9 months ago wind up this latest offering from 
these Brighton skatey type kids. Still can’t believe they live in a 
stable though. Weird. (MD) 

94 Old London Road, Patcham, Brighton, BN1 8YA, UK. 

OX #33/ 132 pages/ A4 / printed/ $5 ppd. 

Yet again, Ox continues to piss me off, as it looks just as good as it 
always does and (sigh) as always is in German. Don’t get me wrong 
I’m not complaining, I wouldn’t expect these folks to write in any- 
thing but their mother tongue, I’m just sighing at my own ignorance 
of foreign languages. Spread throughout this weighty tome of punk- 
rock goodness is interviews with NOMEANSNO. FIRESIDE, BURN- 
ING HEADS, LITMUS GREEN, SLACKERS, ANGRY SAMOANS 
(who have reformed), GROOVE GHOULIES, PUBLIC TOYS, B- 
MOVIE RATS and many, many more. The text is so crammed in 
across it’s 132 pages, that I think even I spoke fluent German it 
would still take me 3 months of solid reading to get through. Looks 
like another excellent issue, but I guess I’ll just have to be content 
with the comp CD that accompanies it. (RR) 

PO Box 143445, D-45264 Essen, Germany. 

PLAN 13 #2/ 40 pages/ A5 / printed / Free with SAE. 

Excellent to see that Jennie has got a new issue together already. 

In fact she’s had it done for a while now because this unfortunately 
just missed the deadline for Fracture #5 so make sure you’re quick 
to send for one before they all go. This new issue is just so good in 
every respect. I mean #1 was great, but Jen is really pushing Plan 
13 forward into being one of this country’s best zines. The inter- 
views with AVAIL, CHIXDIGGITI, VANDALS, Burning Heart Records, 
Speedowax Records and Gearhead Zine are all varied, interesting 
and well written, and the layouts just look excellent, striking a fine 
balance between design and readability. Some great columns too, 
especially Jen’s own about disillusionment with her career in the 
computer games industry and Cov John’s tales of being a bit 
naughty and drunken in Salisbury. It seems like these days a lot of 
the best zines in the UK are free, which seems bizarre but you 
really shouldn’t complain, especially when you can get zines of 
high calibre like Plan 13 for nought but the cost of a stamp. (RR) 
186 Knutsford Rd, Warrington, Cheshire, WA4 2QU, UK. 

PULPED #4/ 20 pages/ Newspaper size/ Printed/ 50p & SAE. 

This has already been described as a ‘poor man’s Sounds' ! Re- 
member Sounds ? No! Well, in the late 70’s, early 80’s Sounds cham- 
pioned young and new punk, ska etc. street bands, indeed issue 
five will see Bev Elliott bouncing back to write for Pulped. This is- 
sue has 20 packed pages of interviews, news and reviews, all very 
well informed and if Pulped is supported as it should be, could rival 
NME and Melody Maker. As the very busy editor and tea boy George 
Marshell points out, Pulped is not ‘bankrolled’ by a major publish- 
ing company, and relies on how well STP mail order is supported. 

I feel Pulped is a DIY publication trying to break out of the under- 
ground which aint no bad thing. It’s time the public had a chance to 
read about the 'street scene’, and we’re given the opportunity to 
look beyond the next corporately manufactured offering from 
Boyzone and venture into the Streetzone. (GS) 

STP Mall order, PO Box 12, Lockerbie, DG11 3BW, UK. 





ROBOTS AND ELECTRIC... #4/ 40 pages/ A5 / printed/ £1ppd. 

This is another zine covering that whole lo-fi indie thing that I have 
absolutely no affinity with (at least I assume that’s the sort of music 
it’s covering because I’ve hardly heard of any of the bands) but it 
seems to be doing it well. In amongst it’s jumbled layouts is inter- 
views with FREED UNIT, CUBAN BOYS, CURTIS BAY, MARK 
STEWART, WARSER GATE and POP OFF TUESDAY plus a whole 
pile of reviews. Best bit for me though was the three questions 
asked to loads of labels about why they do their label - the answers 
were nearly all quite inspiring and touching! I guess if this is your 
sort of music then you’d like Robots And Electric Brains a lot more 
than I did, because much of it was just like reading a foreign lan- 
guage for me. (RR) 

13 Kingsway, Carlton Way, Cambridge, CB4 2EW, UK. 

SECOND NATURE # 8 (double Issue part 1)/ 64 pages/ A4/ 
printed/ $2.00 plus postage? 

OH MY GOD, this is just fucking incredible, absolutely stunning in 
fact. The last time I saw a copy of Second Nature it was was just 
black and white on regular paper, but now it has a full colour card 
cover, in the same style as Punk Planet I suppose, and the paper 
the pages are printed on is so fucking gorgeous... jeez, I’m in love 
with this ‘zine, totally! And so then we get onto the layouts - the 
great layouts with near photo quality pictures, as in it’s damn near 
impossible to see the dots! The amazing print job is the reason for 
that I think. Yeah, this looks just incredible. What’s in it? Oh yeah, 
decent interviews with DISCOUNT, BOTCH, ISIS and THE FARE- 
WELL BEND, good columns, news, wonderful photo pages and 
loads of reviews. Highlight though has to be Dan calling the shit on 
people who have ripped him off/ still owe him money from years 
ago. I think the total is in excess of a thousand dollars! This issue is 
of course a great (and essential) companion piece to... (MD) 

PO Box 11543, Kansas City, MO 64138, USA. 

SECOND NATURE # 9 (double Issue part 2)1 64 pages/ A4 / 
printed/ $2.00 plus postage? 

...This amazing second part! All of the above is applied here, ex- 
cept this time the interviews come from ELLIOT, JEJUNE, SHARKS 
KEEP MOVING and THE DILLINGER ESCAPE PLAN.’ This time 
the whole rip off thing is expanded with a really interesting article 
called “Dealing With Mike Warden of Conquer The World Records” 
that includes pieces by Chad from BOY SETS FIRE, Chris from 
CHOKEHOLD, Var from No Idea Records, John from MORNING 
AGAIN / CULTURE and Andrew from Boxcar Records. This really 
makes for essential reading, totally interesting indeed. The layouts 
are as slick as ever (full bleed = lovely!), the pictures are great and, 
damn, even the type faces look good! This is THE emo/ hardcore 
bible that you simply MUST own. Oh, the postage on the package 
with both issues in was around 7 dollars - so do the maths and get 
writing today. (MD) 

PO Box 11543, Kansas City, MO 64138, USA. 

SHREDDING PAPER #1/ 72 pages/ A4 / printed/ $5.00ppd. 

Wow, from the onset this looks totally awesome as it’s wrapped in 
a full colour John Yates cover. I have to say the cover is a bit mis- 
leading though, as inside the layouts are way more bland, and all 
black and white. Anyway, this is the new magazine from Mel C, not 
the Spice Girl of course, but the guy who runs Shredder Records 
and American Pop Project. As expected, it’s very pop, with lots and 
lots of reviews of surf pop and jangly indie Brit records, but what 
really makes this issue are the seperate interviews with Blake and 
Chris from JETS TO BRAZIL. Blake’s interview is an especially 
awesome read, and Mel preludes it with a neat column about why 
JAWBREAKER were so fucking great. If you like JETS TO BRA- 
ZIL, pick this up for those interviews alone; if you like very surfy 
poppy music, pick this up for the reviews... but if you like neither I 
think you’ll be a bit disappointed. The whole thing is topped off with 
a few pretty good articles, and a great ‘Billboard Magazine’ spoof 
back cover. I wonder if Mel’s been sued for that yet? Can’t wait to 
see how this ’zine progresses though. (MD) 

PO Box 2271, San Rafael, CA 94912, USA. 


SYNTHESIS #4/ 36 pages/ A5 / copied/ £1 ppd 

According to Synthesis, “This zine [Fracture] will do nothing to sup- 
port the UKHC scene". It’s nice to know one person has the au- 
thority to speak on behalf of the whole British scene isn’t it? I feel 
quite reassured by that. Yet here at ‘the zine that does nothing to 
support the scene’ arrives a copy of Synthesis for review. Does 
anybody else see the inherent irony in this? I could play my joker 


card and stop this review right here just to prove that we do nothing 
to support the scene, but really, am I that childish? Of course not, I 
am a bastion of rationality and maturity, but then you knew that 
already, heh! And just to prove it, I shall inform you that Synthesis 
is a fine political zine, a little dryer and less-personal than previous 
issues, but still packed with useful information on the UN conven- 
tion of human rights, spin-doctoring, abortion, the Nestle boycott, 
the Hollywood media-machine, punks on the net, etc. Also has some 
fiction and record/ zine reviews, plus a few other scattered bits like 
the bizarre hardcore predictions section which is vaguely amusing. 
In fact about my only complaint is that some of the more arty fonts 
used in block text makes for serious eyestrain. It’s a case of ‘just 
cuz you’ve got the fonts doesn’t mean you use them all’. But any- 
way, I’m just getting into my usual routine of being an aesthetic 
freak, or in this case a typographical freak. Yep, irony aside, this is 
a pretty useful zine. (RR) 

Laura, Flat 14, Batavia Mews, London, SE14 6 AG, UK. 

THE KIDS WILL HAVE THEIR SAY #5/ 60 pages/ A5/ printed/ 
£1/$2 plus postage. 

Great to see another issue from Jim and he has reduced the zine 
down to A5, but his enthusiasm is still as big. Inside you’ll find inter- 
views with Knuckledust, Imbalance, Canvas, Malefaction and 
Backseat zine. It s all cut and paste, but all tidally laid out with stacks 
of reviews and a multitude of well taken and crystal clear photos. It 
wouldn’t be Jim Hart will loads of his rants, and ole motor mouth 
here can talk about anything - and that is a compliment. Hey buy 
this so Jim, man of the pit, can spend his time doing the next issue 
instead of getting bones broken doing stage dives and catching 
people. Real neat stuff. (MH) 

8 Redland Court Road, Redland, Bristol, BS6 7EQ, UK. 

TMT #26/ 32 pages/ A5 / copied/ $2ppd. 

The next instalment of this long-running ozzie zine (no no, don’t 
get that excited, it’s a zine from Australia, not a whole zine dedi- 
cated to the man Osbourne) and it totally continues in the vein that 
you’ve become accustomed to. The whole zine is written with a 
great irreverence and friendliness so that even the scoop catch of 
an interview with Tom Araya of SLAYER is a hilarious read as they 
ask him questions like “do you have wild orgies when you go on 
tour?”. The cool thing is that Mr Araya returns the vollies with just 
as much down-to-earth wit. Other (more serious) interviews are 
with CHIXDIGGIT!, ANNALISE, DOG PISS and THE 
HIGHSCHOOLS. Also has funnily written reviews and a very accu- 
rate final thought of “VGS are wankers”. Well said Mat and well 
done zine too! (RR) 

63G!enbar Road, Duncralg, WA 6023, Australia. 

TRUST #73/ 68 pages/ A4 / printed/ $3.00ppd. 

This new issue of Germany’s staple punk diet mag Trust is actually 
the first issue I’ve seen and it just looks (and feels!) so cool. The 
layouts have an excellent stark look to them, and are incredibly 
well-designed especially since it looks as though as many of them 
are cut ‘n’ pasted. And the cover, oh yeah, is in a lush grained 
heavyweight paper and adorned by a cool shot of AVAIL’S very 
own lunatic cheerleader Beau-Beau. A great varied mix of inter- 
views too with CLAIRMEL, SWINGIN’ UTTERS, ST JAMES INFIR- 
MARY, DAS KLOWN, MELT BANANA and PENDIKEL. Of course 
you’ve probably figured out why I’ve spent all this time just discuss- 
ing which bands are in this issue and how great Trust looks be- 
cause of course it’s all in Deutsch. Yep, that old chestnut of a prob- 
lem again, and it always seems to be the best zines that are written 
in German! British readers who speak German pick this up, Ger- 
man readers pick this up, and um, hey, you can pick it up too be- 
cause it will look very cosmopolitan on your coffee table. (RR) 

Dolt, Postfach 110762, 28207 Bremen, Germany. 


TRUST #74/ 68 pages/ printed/ $3.00ppd. 

Trust keep sending their zine, Fracture keeps reviewing it and still 
we don’t understand a word of it. You can tell straight off that this is 
a quality read though. The interview’s look in-depth and concise, 
great layout and there’s loads of reviews as well as all the other 
zine stuff. Interviews include ROCKET FROM THE CRYPT, BOY 
SETS FIRE, INDECISION, NAMIBIA, SKOT OLSEN and loads 
more. This is totally in German, so unless your fluent or you have a 
big German/ English dictionary and a lot of time on your hands 
there’s not much point getting this. This does looks great though, 
they must be doing something right to reach issue 74. (DT) 

Dolf, Postfach 110762, D-28207 Bremen, Germany. 



the kids 

WILL have 
THEIR say 


INTERVIEWS 
WITH: 



TRUST 



TOURS AND GIG DATES 

(always check with venue first as dates listed may change without prior notice) 


| SHANK/ HERNANDAS/ RAUSCHEN 

| 01/03/99: Leeds, Royal Park Hotel 

i BABIES THREE 

| 01/03/99: Hastings, Crypt 
| 12/03/99: Margate, Lido (w/ STOOPI) 

| 13/03/99: Southend, TBC (w/ STOOPI) 

| 14/03/99: London, Camden Barfly (w/ STOOPI) 

| 22/03/99: Brighton, Freebutt (w/ BLUETIP) 

1 26/03/99: Canterbury, Cardinals Cap (w/ SUNFACTOR) 

| 27/03/99: Derby, Victoria Inn 

1 02/04/99: Boston, Axe & Cleaver (w/ VIOLET ULTRA) 

lij: 

| THE WRITE-OFFS 

| 02/03/99: Darlington, Filibuster & Firkin 
| 13/03/99: Leeds, Packhorse 

| TRUMANS WATER 

| 03/03/99: Newcastle, Cumberland Arms 
| 04/03/99: Leeds, TBA 
| 05/03/99: London, Dublin Castle 
I 06/03/99: Brighton, TBA 

| 59 TIMES THE PAIN/ BOMBSHELL ROCKS 

| 03/03/99: Birmingham, Foundry 

| 04/03/99: Sheffield, Corporation 
| 05/03/99: Derby, Corporation 
1 06/03/99: London, Highbury Garage 
1 07/03/99: Brighton, Free Butt 
| 

| STAMPIN' GROUND 

| 05/03/99: Blackwood, Institute 
| 06/03/99: Nottingham, Old Vic 
| 20/03/99: Derby, Victoria 
! 03/04/99: Nottingham, Rock City 
| 06/03/99: London, Highbury Garage 
| 06/04/99: Southed, Chinnerys 
| 09/04/99: Telford, Dawley Dunow 

| IMBALANCE 

| 06/03/99: Nottingham, Old Vic (w/ UNITE + more) 

| 12/03/99: Leeds, Fenton (w/ SPY VERSUS SPY + more) 
| 27/03/99: Grimsby, Cartergate Rooms 
| 02/04/99: Peterborough, Crown 
| 03/04/99: London, Red Eye (w/ STALINGRAD) 

| 04/04/99: Brighton, The Albert 
| 05/04/99: Southampton, Joiners Arms 
1 08/04/99: Manchester, Britains Protection 
| 10/04/99: Leeds, Fenton (vy/ DROPNOSE) 

| 16/04/99: Glasgow. TBA 
| 08/04/99: Edinburgh, The Tap 
1 10/04/99: Darlington, Fusilier & Firkin 
1 

| FUGAZI "Instrument” movie premiere 

| 06/03/99: London, Lux Cinema 
| 07/03/99: London, Lux Cinema 
| 25/03/99: Newport, TJ's 

I AINA 


GOOBER PATROL/ CAP DOWN 

12/03/99: High Wycombe, White Horse 
13/03/99: Liverpool, Guinans 
14/03/99: Glasgow, Nice'n'Sleazy 
15/03/99: Edinburgh, Attic 
16/03/99: Darlington, Fusilier & Firkin 
17/03/99: Sheffield, Corporation 
18/03/99: London, Garage (w/ TRAVIS CUT) 
19/03/99: Rugeley, Red Rose 
20/03/99: Nottingham. TBA 
23/03/99: Cheltenham, Attic 
24/03/99: Oxford, Plain 
25/03/99: Cardiff, Clwb Ifor Bach 

NOT BY CHOICE 

15/03/99: Peterborough, Crown Inn 
17/03/99: Grimsby, Spider's Webb 
18/03/99: Leicester, Physio & Firkin 
19/03/99: Northampton, Racehorse 
20/03/99: Hull, Adelphi 



NOT BY CHOICE 

21/03/99: Carlisle, Jesters 

FOUR LETTER WORD/ GROVER/ JOE 90/ 

99 YEARS/ DUGONG 

19/03/99: Leeds, Packhorse 

'SPRING HARDCORE ALL PAYER' 


BLUETIP/ FAREWELL BEND continued... 

27/03/99: London, Water Rats 

TOASTERS/ SKOIDATS 

24/03/99: London, Boarderline 

BABIES THREE/ SUNFACTOR/ RYDELL 

26/03/99: Canterbury, Cardinal Cap 

27/03/99: Tunbridge Wells, Forum 

28/03/99: Southampton, Joiners Arms 

29/03/99: Bristol, Skate & Ride 

30/03/99: Leeds, Packhorse 

31/03/99: Manchester, Star & Garter 

01/04799: Bradford, 1 in 12 (w/ SPY VERSUS SPY) 

03/04/99: Norwich, Fat Paulies 

04/04/99: Brighton, The Albert (w/ IMBALANCE) 

AMNESTY INTERNATIONAL BENEFIT GIG 

27/03/99: Orton Goldhay, Peterborough Arts Centre 
(w/ PANIC, THE GRISWALDS, SILENCER 7, THE 
HEADCHECKS, PINTO, VANILLA POD, THE TERDS & 
ONE CAR PILE-UP) First band on at 4pm. Bring money for 
entrance and donations. Info: (tel) 01178 393 994 between 
6:30 & 8:00pm/ (E-mail) g_hallam@hotmail.com 

BLONDE REDHEAD/ RED MONKEY 

30/03/99: London, Water Rats 
31/03/99: Brighton, Sussex Art Club 

GOOD RIDDANCE/ 88 FINGERS LOUIE 

01/04/99: Birmingham, Foundry 
02/04/99: Leeds, Duchess Of York 
03/04/99: London, LA2 

SPY VERSUS SPY/ SUNFACTOR/ RYDELL 

02/04/99: Leicester, Physio & Firkin 

WAYNE KRAMER 

02/04/99: London, Camden Underworld 

EARTH CRISIS/ CANVAS 

15/04/99: London, Underworld 

16/04/99: Birmingham, Foundry 

17/04/99: Sheffield, Corporation (all dayer with more) 

18/04/99: Glasgow, Cathouse 

19/04/99: Newcastle, Riverside 

SKIMMER/ SCARPER!/ BUZZKILL/ DOUG 

16/04/99: Leeds, Packhorse 

MILEMARKER 

21/04/99: Brighton, TBA 
22/04/99: Cambridge, TBA 
23/04/99 Nottingham, Bunkers 
24/04/99: Manchester, TBA 
25/04/99: London, Red Eye 


07/03/99: Brighton, TBA 
08/03/99: Cambridge, TBA 
09/03/99: Leeds, TBA 
10/03/99: Manchester, TBA 
11/03/99: London, TBA 

! KAFKA/ PROFANE 

i 08/03/99: Manchester, Star & Garter 
j 09/03/99: Glasgow, TBA 
j 10/03/99: Leeds, Royal Park Hotel 


SPUNGE (new Moon Ska Europe band) 

09/03/99: Cardiff Clwb Ifor Bach 


21/03/99: London, Garage 

(w/ IMBALANCE, KNUCKLEDUST, CANVAS, PN, OIL, 
VICTIMS OF SOCIETY, SOLUTION 151, PROFANE, SET 
AGAINST + MINDCAGE). 2 - 10pm. 

VANDALS/ ASSORTED JELLYBEANS 

22/03/99: London, Highbury Garage 

BLUETIP/ FAREWELL BEND 

23/03/99: Leeds, Fenton 
24/03/99: Glasgow, TBA 
25/03/99: Belfast. TBA 
26/03/99: Dublin, TBA 


RYKERS/ TURMOIL/ BREAKDOWN 

03/05/99: London, Underworld 

ATOM AND HIS PACKAGE 

01/06/99: Cambridge, TBA 
02/06/99: Leeds, Packhorse 
03/06/99: London, TBA 

'EVILFEST '99' 

11/06/99 - 13/06/99: London, Garage 

(w/ MURPHY'S LAW, UPFRONT. MISCONDUCT, OUT 

FOR BLOOD, FAST TIMES and many, many more) 


| (check out our brand new, miraculous technological breakthrough at http:Wwww.seanchai.dircon.co.uk for the most up to date on-line UK gig guide you'll find) 



include postage in the UK. If you're ordering from elsewhere in the world, please add a sensible 


Sometimes the things I have to do just don’t seem enough, and 


recently I’ve really been craving for something more; a new ' oroject 
I suppose . Well ’Assembly Line’ is the result. It’s basically a mail- 
order for some of the incredible releases I've had the pleasure of 
being exposed to through making Fracture... 


Lvfae/ 


punk reek mail order 


£7.00 * BRAND NEW! 


atures over an hour of powerful 
LICAL PROOF OF UFO'S, SHOULDER, 
SADDEST GIRL STORY and 6 more. 


'JJtegjtu.' * gkafsts.% ~}hAsk 


V/A ~ "Four Two Pudding" CD (Very Small/No Idea) , , 
Okay, so this is almost TOO good! "Four Two Pudding" is 
the best years of Very Small Records and includes SAMIAM, 
WEASEL, DOWNFALL, FUEL, PLAID RETINA and tons more. In 


DISCOUNT 


THE BONADUCES 


PANTHRO UK UNITED 13 


Sound Of A Gun 


id blowing, powerful punk. I haven't heard anything this good in a long time. As 
Fracture #5, "...amazing anthemic punk that comes off sounding something 
irker' AVAIL splashed in the disturbing blood of a thousand hardcore influences 

CNTED THIN - "S till They Die Of Heartbreak" CD (Endearing)... £6.00 
you've been following Fracture over the last year or so then you'll know that * 
re this band. Everything they touch turns to gold, and this Canadian release 
ferent. Some people describe them as an 'emo PROPAGANDHI ' , I’d go along with tl 


eep Elm) ... £5.00 

wimpy as their name would have you believe! 
HE REASON crossed with the more 'emo' momer 
Lid, 'big' sound with some incredible tunes 


DEAD im STORIES 


E-mail: dave@dhopkin . demon.fco .uk 



TILL SCREAMING 



' . ..... 




; / 




SB TIMES THE PAIN 

(ND OF THE MIliE NNIUM 



59 TIMES THE PAIN 

End Of The Millennium cd/lp 

The new album shows Ihe band takint, , ... 

breakneck heaviness, sharpness & a true never surrender all-out-attack spirit. They graduated hardcore school. Welcome to 

the 59 TTP punkrockcollege! (Release 10/2) 


■ 

CD Thene# album shows Ihe band taking it to the streets with maximum power & speed. 13 songs coming right at you with 


. / taiissd fls 



- 


RAISED FIST 

Fuel cd/lp 

Raised Fist is back to deliver their 
long awaited debutalbum. Their 
popular charismatic old sichool 
sound is on “Fuel" harder and a bit 
more metallic than before, but 
definitely stand firm as the bands 
strongest material so far A record 
breaking down the watts between 
new-arid old school hardcore. 


STILL SCREAMING 

V/A Compilation cd/dlp 

Swedish hardcore/new noise 
compilation featuring new and old 
songs by Separation. Forced Into. 
Nine. 59 Times The Pain. Refused. 
Breach. Abhinanda. Within Reach. 
Raised Fist. .Outlast and The Products. 
Also available as a limited edition 
double-Lp. 





I 

STILL HOT: Refused "The Shape Of Punk To Come" (includes the song "New Noise"") 

COMING SOON: PUFFBALL - It’s Gotta Be Voodoo Baby cd/lp • MILLENCOLIN - 
The Melancholy Collection cd/lp • SATANIC SURFERS - tba cd/lp 




MILLENCOLIN 

& and the hi - 8 adventures video 
Out now: Millencplin and Hi-8 
adventures. Tour filming, all the 
Millencolin video-clips, interviews, 
live-set/concert features from all aro- 
und the world, some skateboarding 
and lots more. 


BURNING HEART RECORDS • Box 441 • 701 48 Orebro • SWEDEN • Fax *46(0)19 1 7 46 99 • www.bumingheart.com 


:cJr- 


